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J. Arthur Rank | 
as New CTBF | 
President? 


THE council of the CTBF was 
meeting vesterdas Wednesday, to 
consider the appointment of a new 


president and chairman, the positions 
previously filled by the late Reginald 
Bromhead. 

Among the suggestions being 
sidered, KINt understands, 
ecommendation from the board that 
J. Arthur Rank should be elected to 
we presidency is believed that he 
already indicated his willingness 
to serve in the position if elected. 

The board also recommended that 
the posiion of chairman should be 
filled by a second person instead of 
having one man for the two posis 

The name of Ralph Bromhead was 
recommended by the board for this 
position 


FTS Deliveries 
Rising Again 


\ SUPPLEMENTARY petrol 
allowance has been granted to Film 
Transport Services enabling i to 1n- 
creas its) deliv to a hittle 
han two-thirds o fthe pre-rationing 
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Vernon Green told the Kine. that 
this would enable the company to re- 
sum mid-week service to Corn- 
wall, although t} wer about 
fourteen cinemas completely without 
services of any kind at the present 
m 

He anticipated that these would be 
hack th livery schedule by th 


1 4 
nd next week 


sull 


on 
ot 
described 
tusfactory, 
until th nd of the petrol 
oning period on April 16. Mean- 
while. the compa has been told by 
the Ministry not to make any further 
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ition for a period beyond that 
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dat 


AIC SEEKS TALK 
WITH CHANCELLO 


THE AIC is hoping to be able to 
present its tax case direct to the new 
Chancellor of vw Exchequer, Mr: 
P c I wrmnevcrol 

A letter requesting an early m 

Ww has been sent to the Chancellor 
ny ssoc ms secre \ Aubrey 
Partn 

* Now it budg time 1S )- 
proaching S important th: are 
Ire sury mack \ Ol he n eds 
of the small exhibitors he Savs 

Meanw the assoc on is W 
ng on a replv from the Cons i 
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quest for a meeting 


Strong Opposition 
Bill Expected in 


HIGH SOCIETY 
DEMANDS 


OrangeMaid 


“a drink ona stick 


to Films 


Lords 


Amendment to Seek Exhibitor and Producer 


Members on Film Fund 


THE FIRST Opposition amendments to the proposed Cinemato- 
graph Films Bill have been put down and give the government clear 
notice that strong opposition to the bill in its present form can be 
expected. 

Before they put down amendments. members of the House of Lords 
gave me an outline of suggestions being considered by them for pos- 
sible amendments in the committee stage on January 29, writes KINE’s 
political correspondent 


One probable amendment would ensure that exhibitor and producer sec- 
uuons of the trade should be represented by one person each on the British 
Film Fund Agency These two would be in addition to number of 
independent members, ranging between three and five, one of whom would 
be chairman 

' IPA ties A proposal that British films 
’ The reason for this suggestion which receive statutory levy  pay- 
that the agency as at present proposed ments should not be televised for 


would be composed of members com- 


seven years after the date of the last 


pletely unaware of the complex jeyy payment has also been given 
nature of the film ndustry and with- consideration. 
out anyone from whom advice could Qne of the main reasons for’ this 
Ue SOURM. s that it is felt that exhibitors should 
Other proposals being considered be safeguarded from seeing films 
by members would involve the dele- they have helped to subsidise being 
tion of the quota extension section shown by their principal competitor 
curtail the powers of Customs and On the question of extending the 
Excise officials in obtaining informa- quota act for another ten vears 
uuon from exhibitors: exclude films it that this should not be don 
made primarily for television fron ade views have been fully con 
levy benefits and ensure consultatior It is re sd that no one 
with exhibitors and producers befor trade objec In principle ) 
fixing the annual levy rat but the re valid objection 
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continued on page 6 


IN FAIRNESS to. exhibitors 
there must be some compromise 
over the government's plan for a 
statutory levy, insists Lord Lucas, 
chief Opposition spokesman in 
the House of Lords against the 
Cinematograph Films Bill, who 
has put down a long series of 
amendments 

Lord Lucas said to “ Kine.’s* 


cause the last thirg I want to do 
is to prevent Aierican§ capital 
being invested in British produc- 
tion or the resulting films from 
being shown here.” 

Lord Lucas then outlined the 
four main objects of his amend- 
ments: “(1) I want to see that 
what amounts to a subsidy (the 
statutory levy) comes only to that 


pacliamentary correspondent on section of the producing world 
Tuesday: “1 am trying to ensure which needs it most. 

that the British film producer who “(2) I am trying to widen the 
was, in our minds, the beneficiary scope of the proposed agency 


It should have on it advisers from 
both the producing and exhibiting 


under the Eady plan will have his 
position safeguarded, 


“TIT have tried to find a new sides, from both those who will 
definition of a British film, but I pay the levy and those who will 
have not been successful and one get it, 
of those who have advised me (3) I also seek to ease the 
has been successful either. So burden on small exhibitors and 

I have tried ancther way—be- to take care of hard cases. 


‘GOVERNMENT MUST COMPROMISE ON LEVY’—LUCAS 


(4) It is vitally important that 
the amount of levy, whatever this 
may be during any of the statu- 
tory periods, shall be decided 
only after consultation with both 
sides, after assessment of 
economic conditions and of the 
level of production at the time. 

“ Otherwise it would be quite 
unrealistic to enforce on exhibi- 
tors by statute a levy which many 
of them could not possibly pay.” 


Lord Lucas concluded, “ The 
government must find some way 
of underwriting the risks of its 
own plan.” 


Archibald 
be putting down 
half a dozen amendments 
closely upon his comments 
ing the second reading debate. 


Lord 
stood to 


under- 
about 
based 

dur- 


is also 
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“a drink ona stick” 


J. Arthur Rank 
as New CTBF 
President ? 


THE council of 


the CTBF was 
meeting yesterday, Wednesday, to 
consider the appointment of a new 


president and chairman, the positions | 
previously filled by the late Reginald | 
Bromhead. 

Among the suggestions being con- 
sidered, Kine. understands, was a 
recommendation from the board that 
J. Arthur Rank should be elected to 
the presidency. It is believed that he 
has already 
to serve in the Position if elected. 

The board also recommended that 
the position of chairman should be 
filled by a second person instead of 
having one man for the two posts. 

The name of Ralph Bromhead was 
recommended by the board for this 
position. 


FTS Deliveries 
Rising Again 


A SUPPLEMENTARY petrol) 
allowance has been granted to Film | 


Transport Services enabling it to in- 


crease its deliveries to a little less 
than two-thirds o fthe pre-rationing | 


rate. 

Vernon Green told the Kine. that 
this would enable the company to re- 
sume its mid-week service to Corn- 
wall, although there were still about 
fourteen cinemas completely without 
services of any kind at the present 
time. 

He anticipated that these would be 
back on the delivery schedule by the 
end of next week. 


The present allocation, described 
by Mr. Green as “ unsatisfactory, 
will run until the end of the petrol 


rationing period on April 16. Mean- 
while, the company has been told by 
the Ministry not to make any further 


application for a period beyond that | 


date. 


AIC SEEKS TALK 
WITH CHANCELLOR 


THE AIC is hoping to be able to 
present its tax case direct to the new 
Chancellor of the Exchequer, Mr. 
Peter Thorneycroft. 

A letter requesting an early meet- 
ing has been sent to the Chancellor 
by the association’s secretary, Aubrey 
Partner. 

“Now that budget time is ap- 
proaching it is important that the 
Treasury is made aware of the needs 
of the small exhibitors.” he says. 

Meanwhile, the association is wait- 
ing on a reply from the Conservative 
Films Committee in answer to its re- 
quest for a meeting. 


indicated his willingness | 


Strong Opposition to Films 
Bill Expected in Lords 


Amendment to Seek Exhibitor and Producer 
Members on Film Fund Agency 


THE FIRST Opposition amendments to the proposed Cinemato- 


graph Films Bill have been put down and give the government clear 
notice that strong opposition to the bill in its present form can be 


expected. 


Before they put down amendments, members of the House of Lords | 
gave me an outline of suggestions being considered by them for pos- 
sible amendments in the committee stage on January 29, writes KINe’s 


political correspondent. 


One probable amendment would ensure that exhibitor and producer sec- | 
tions of the trade should be represented by one person each on the British 


Film Fund Agency. 
independent members, 
be chairman. 


These two 


The reason for this suggestion is 
that the agency as at present proposed 
would be composed of members com- 
pletely unaware of the complex 
nature of the film industry and with- 
out anyone from whom advice could 


| be sought. 


Other proposals being considered 
by members would involve the dele- 
tion of the quota extension section ; 
curtail the powers of Customs and 
Excise officials in obtaining informa- 
tion from exhibitors: exclude films 
made primarily for television from 
levy benefits and ensure consultations 


| with exhibitors and producers before 
| fixing the 


annual levy rate. 


would be 
ranging between | three and five, 


in addition 


to a 
of 


number of 
one whom would 


A proposal that British films 
which receive statutory levy pay- 
ments should not be televised for 
seven years after the date of the last 
levy payment has also been given 
consideration. 

One of the main reasons for this 
is that it is felt that exhibitors should 
be safeguarded from seeing 
they have helped to subsidise being 
shown by their principal competitor. 

On the question of extending the 
quota act for another ten years, 
it is felt that this should not be done 
until trade views have been fully con- 
sidered. It is realised that no one 
in the trade objects in principle to 
quota, but there are valid objections 


films | 


to the way it has operated in the 
past. 

A suggestion made by the CEA 
being discussed was that the bill 
should specify that where an exhibi- 
tor’s weekly takings, after deducting 
entertainments tax, are below a pre- 
determined amount, based on_ his 
Seating capacity, he should tk 
exempt. 

It is thought that an amendment 


on these lines would help those ex 
hibitors in financial difficulties who 
should not be expected to assist in 


providing security for another sec 
tion of the industry, 

This suggestion was aimed at en 
suring that exhibitors will not he 


called on to pay levy until all stand 


ing overheads, etc., are cleared. By 
coupling liability to pay with abikty 
to do so, it also safeguards small 
cinemas which have until now been 
aided by the £150 exemption limit 
as well as those who have been assis 


ted by film hire relief. 


On the question of the amount of 
the annual levy, an amendment 
being considered which would keep 


continued on page 6 
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IN FAIRNESS to exhibitors 
there must be some compromise 
over the government's plan for a 
statutory levy, insists Lord Lucas, 
chief Opposition spokesman in 
the House of Lords against the 
Cinematograph Films Bill, who 
has put down a long series of 
amendments. 

Lord Lucas said to “ Kine.’s ” 
pacliamentary correspondent on 
Tuesday: “1 am trying to ensure 
that the British film producer who 
was, in our minds, the beneficiary 
under the Eady plan will have his 
position safeguarded, 

“I have tried to find a new 
definition of a British film, but I 
have not been successful and one 
of those who have advised me 
has been successful either. So 
i have tried ancther way—be- 


cause the last thing I want to do 
is to prevent American capital 
being invested in British produc- 
tion or the resulting films from 
being shown here.” 

Lord Lucas then outlined the 
four main objects of his amend- 
ments: “(1) I want to see that 
what amounts to a subsidy (the 
statutory levy) comes only to that 
section of the producing world 
which needs it most. 

(2) I am trying to widen the 
scope of the proposed agency 
It should have on it advisers from 
both the producing and exhibiting 
sides, from both those who will 
pay the levy and those who will 
get it, 

*(3) I also seek to ease the 
burden on small exhibitors and 
to take care of hard cases. 


‘GOVERNMENT MUST COMPROMISE ON LEVY’—LUCAS | 


(4) It is vitally important that 
the amount of levy, whatever this 
may be during any of the statu- 
tory periods, shall be decided 
only after consultation with both 
sides, after assessment of | 
economic conditions and of the i 
level of production at the time. 

{ 


“ Otherwise it would be quite 
unrealistic to enforce on exhibi- 
tors by statute a levy which many 
of them could not possibly pay.” 

Lord Lucas concluded, “ The 
government must find some way 
of underwriting the risks of its [{ 
own plan.” 


Lord Archibald is also under- 
stood to be putting down about 
half a dozen amendments based 
closely upon his comments dur- 
ing the second reading debate. 
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Amendments 


THE NEW Films Bill will not 


have a tranquil passage 
through Parliament. As 

m as Parliament reassem- 
bled on Tuesday, with a new 
Tory government in office, 
the Opposition immediately 
tabled a series of amend- 
ments which indicates that 
the Labour Party has very 
strong and definite views on 


many aspects of the new 
bill. 
Lord Lucas, chief opposition 


spokesman on the bill, has 
made it clear that the levy 
must be operated to meet the 
needs of the producers. But 
it is also apparent that many 
of the clauses in the bill do 
not adequately safeguard the 
exhibiting section of the in- 
dustry and that there is much 
in the bill that needs to be 
more clearly defined. 

of the amendments aims 
to secure industry represen- 
tation in the British Film 
Fund Agency administration 
and both the producers and 
exhibitors will be happy to 
see this written into the bill. 
It is only right that the 
agency should have the 
benefit of advice, based on 
experience of the complex 
problems of the industry, at 
its disposal. 

is also essential that the pro- 
ducers and exhibitors should 
be fully consulted before the 
annual rate of the levy is 
fixed, and the trade will wel- 
come any step that ensures 
that such consultations are 
provided for in the bill. 

is indeed a welcome sign for 
the industry that pressure is 
being brought to bear in the 
House of Lords at this im- 
portant stage of the bill, to 
ensure that legislation which 
is unpalatable to the in- 
dustry, and that could be 
made unnecessary by cour- 
ageous action at the 
Treasury, should be framed 
in the most equitable terms, 
so that it meets the need of 
the British production § in- 
dustry, but at the same time 
does not put the exhibitor 
in an unfavourable position. 
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ECONOMIC CO-OPERATION e CLOSER 
RELATIONS e CIRCUITS’ PROBLEM 


HE proposal for a closer eco- 
nomic union between British 
ind the Continental countries 


rough the develooment oj a free 
ide market, which has the support 
of the new Prime Minister, Mr. 
Macmillan, demands the close scru- 
tiny of the trade 
In the formative stage of the plan 
Ss not certain how it will affect the 
British tilm industry, but it is likely 


io be a matter of serious concern 
for the equipment and furnishing 
companies 

Ihe plan, I understand, has been 
noted for inclusion in the agenda 
for a forthcoming meeting of the 
KMA 

\ NEW, and it ts to be hoped 

“ beneficial, phase in employer- 
employee reclauons has been opened 
up by the recent meeting between 


the leaders of the BFPA and the 
trade unions. 

John Davis, the BFPA president, 
has made it clear in the statement 
issucd after the meeting that the 
employers are not seeking to de- 
prive the unions of the benefits that 


they have secured for their mem- 
bers. He expressed confidence in 
the industry's ability to mect in- 


creasing competition, but recognised 


the fact that in face of the new 
competition the industry is experi- 
encing a tightening economy 


There is, without question, a need 
for a co-ordinated approach to this 
problem, in which the unions have 
in important part to play in re- 
moving the obstacles to efficient 
and cconomic production in the 
studios 


TEXT week, representatives of 

4 the BFPA and the unions 
get down to the task of discussing 
specific ways in which a closer un- 
derstanding can be reached between 
the employers and employees. 

It is in the interests of both sides 
that every effort should be made to 
effect a co-operative working ar- 
rangement so that difficulties in the 
labour field can be settled promptly. 

Much can be gained by consult4- 
tion before precipitate action is 
taken. 

Tom O'Brien had talks with Dave 
Griffiths last week. He was anxious 
to discuss measures that might be 
taken to meet the possibilities of 
staff redundancy occurring on the 
renting side of the business. 


TPYHE KRS has flatly rejected 
ABC Televisior’s plan for 
a new programme to replace “* Film 


Fanfare,” discontinued from 
December 30. ABC Television and 
Associated-Television had co- 
ordinated their future programme 
schedules to provide a_ half-hour 
network time for a new current 
release programme to begin on 


February 16 

A time of 11.15 p.m. was, there- 
fore, offered to the KRS, with the 
nroposals that the programme 


should be retitled * The Big 
Piature and that better liaison 
with the KRS should be established 
through the creation of a committee 
comprising three representatives of 
the KRS, the producer of the 
programme and R. T. Rowson, 
ABC's programme controller, The 
idea was that the committce should 
meet after every show to discuss 
its merits—or otherwise. 

The timing of the programme 
was not acceptable to the KRS, 
and it seems that ABC cannot offer 
alternative arrangements. 


vUERE is a tendency for 

people in the industry to 
believe that the large circuits can 
ride the economic difficulties of the 
times because of the large number 
of cinemas that they control. But 
the position is just as serious for 
the circuits as it is for the indepen- 
dent who owns one or a_ few 
cinemas. 

1 am told that one of the major 
circuits has reviewed the position 
and is contemplating closing an- 
other 60 or 70 cinemas over and 
above those which the organisation 
has already decided to close. 

The determining factor, I gather, 
will be the decisions made by the 
Chancellor in the budget. Nothing 
less than a $0 per cent. cut in enter- 
tainments tax will keep the cinemas 
in Operation. 


HE name of the successor to 
Arthur Watkins, as_ secre- 
tary of the British Board of Film 
Censors, was expected to be an- 
nounced on Wednesday afternoon. 
As the final decision on the ap- 
pointment was to be made after 
our press deadline, I was asked not 
to jump the gun, so more about 
the appointment next week. 


” EN HARGREAVES flew to 
America on Friday to make 
further domestic and business ar- 
rangements before he goes over 
there on a more permanent basis in 
the middle of March, as head of 
the new Rank distribution organ- 
sation. 

He expects to be back at the end 
ot February. 

Dave Griffiths tells me that the 
members of the KRS council are 
holding a private lunch for Ken 
on February 26. 

No one underestimates the 
magnitude of Ken's new task and 
the members of the council will be 
extending their sincere good wishes 
to a colleague whom they hold in 
high regard. 


N AURICE PRINCE seized 
4 the opportunity to ask a 
pertinent question on entertain- 
ments tax when the new Chancellor 
of the Exchequer, Mr. Peter 
Thorneycroft, addressed a North 
Devon constituency meeting at 
Barnstaple on Friday night. 


JANUARY 24, 1957 


Maurice wanted to know whether 
the Chancellor intends to_ imple- 
ment the-promise given by his pre- 


decessor in the budget debate of 
last year. He was referring, of 
course, to the statement made in 


the House that the entire field of 
entertainments tax would be re- 
viewed. 

As might be expected. Mr. 
Thorneycroft gave this glib reply: 
“ There is a classic answer in the 
House of Commons at this time of 
year—the hon. gentleman will not 
expect me to anticipate my budget.” 


. SECOND question” was 
4 asked at the meeting by 
Diana Wilde, daughter of the pro- 
prictor of the Gaicty, Appledore. 
She explained that she was putting 
the question on behalf of her 
father who could not ‘eave his 
cinema as, owing to the heavy 
burden of entertainment tax, he 
could no longer afford the neces- 
sary staff. 

This is what Miss Wilde had to 
say: “Sir Tom O'Brien has pre- 
dicted that 1,000 cinemas will close 
in the next two years if entertain- 
ments tax 1s not substantially re- 
duced. From his knowledge as 
President of the Board of Trade, 
and now as Chancellor, will Mr 
Thorneycroft say if he agrees with 
this figure? ” 

r. Thorneycrott was skilfully 
evasive again. He replied: * Tell 
your father you put the question: 
that I received and recorded it and 
will weigh the point carefully in my 
mind, but I ought not to say any- 
thing about entertainments tax at 
this stage.” 


Although one cannot expect a 
sutisfactory answer to questions 
that touch upon budget matters, 


there is no harm in going to the 
fountainhead when the opportunity 
arises. 


| RITISH films are being well 
received in Hong Kong by 
all accounts. 

Victor Hoare has been muking 
capital out of the fact that a num- 
ber of British pictures which Lion 
is handling overseas have appeared 
prominently in several box-office 
polls. 

This has prompted Lion’s Hong 
Kong distributor to inform Victor 
that both “ Private’s Progress ** and 
“The Baby and the Battleship ” 
have been very popular in the terri- 
tory and that he ts convinced that 
“ Sailor Beware ” will match them 
so far as money-making is con- 
cerned. 


Yicror has also been told 
that Peter Farnham, film 
critic of the leading English news- 
paper in Hong Kong, has named 
“ Private’s Progress" and “ The 
Baby and the Battleship "’ together 
with “* Carrington, VC ” as three of 
the five films he most enjoyed dur- 
ing 1956. 

This is the kind of news that we 
are always excited to hear about. 


V YHEN I met Jimmy Pattin- 

son on Friday, he gave me 
the sad news that William C. Geh- 
ring, vice-president of 20th 
Century-Fox, died in his sleep early 
on Thursday morning. ‘ 
Gehring entered the industry in a 
junior position and rose to occupy 
one of the top executive posts in 
the industry. He was executive 
assistant to Spyros B. Skouras. 

He joined a as an office clerk 
in 1918, and subsequently managed 
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branches = 1n Buffalo Detroit, 
Albany, Salt Lake City, Cincinnati, 
Montreal and Toronto. During the 
war period, he was promoted to 
the position of central divisional 
manager and afierwards was ap- 
pointed executive assistant to the 
general sales manager 

Jimmy, incidentally, was suffer- 
ing slight tummy trouble, but was 
hoping to be fit for his visits to the 
provinces this week 


DAT on the back for Fox came 

last week from Advertiser's 
Weekly's review of current poster 
advertising. Classifying film posters 
as either “in old multi-coloured ex- 
iravaganzas © or “ well designed in 
the contemporary manner,” writer 
Stuart Lewis describes the Fox 


designs for “ Anastasia.” “ Bus 
Stop,” “ The Best Things in Life 
ire Free,” ‘“ Love Me Tender,” 


ind * Teenage Rebel " as “ all of a 
generally good standard.” 

While noting that the unchanging 
uppeal of film posters—which he 
does not criticise in itself—is 
through sex, violence and romance, 
Mr. Lewis finds a significant change 
in the new presentation of age-old 
hemes. 


NOX’S film posters.” he says 

‘in design, illustration, 

colour and typography... compete 

with the best of current advertising. 
They belong to their period.” 

So that the advertising world 
shall not think that Fox has the 
monopoly of good poster design, 
Mr. Lewis throws in a compliment 
to Warners for “ Giant” and 
‘Baby Doll” and a_ reminder 
that Ealing did a good deal of 
pioneer work in this field. 


FTER a lively annual meet- 

‘ ing, the members of the 
South Midlands branch, CEA, 
relaxed to enjoy a pleasantly in- 
formal luncheon with speeches of 
commendable brevity and in lighter 
vein 

Not for a long time have I seen 
so splendid a turn-out for this func- 
uon. R. Simpson, the new chair- 
man, welcomed a large proportion 
of the CEA executive in the persons 
of George Singleton, Bob Godfrey. 
Teddy Hinge, Ellis Pinkney and 
Leshe Knopp, and also the chair- 
men of neighbouring branches, 
Sidney Lewis of London, J. D. 
Richards of Sussex and A. Spencer- 
May of Kent, and Harry Adler. 

Before the lunch, George Single- 
ton told me that he viewed with 
some trepidation his coming term of 
office as president of the CEA and 
felt a sense of inadequacy for a task 
that involves so much oratory. If 
George carries out his duties in the 
same lively manner as at the South 
Midlands luncheon, then I would 
say his fears are totally unfounded. 
His speech belied the description 
that he gave of himself—an_in- 
hibited, tongue-tied Scotsman. 


J TUTIN, who proposed the 
@F e toast of “* The Officers of the 
CEA " spoke in appreciation of the 
enormous amount of work they did 
for the association and paid a grace- 
ful tribute to the permanent 
officials, Ellis Pinkney, Leslie 
Knopp and C. S. Algar, who were 
ever ready to help members with 
their problems. 

Teddy Hinge, well practised as a 
responder to this toast, rounded off 
with a few well-chosen words. 


HE opportunity was taken to 
present a cheque of £120 to 
Drummond Scott for the CTBF. It 
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George Charlton, Beatrice Baga, 


Mrs. Florence Lou Morris, accompanied by her sisters, Ena and Beatrice 
Baga, with Frank Doran, tenor, recently entertained the convalescent and 
resident guests at the CI BF home, Glebelands, at Wokingham. This 
picture shows the matron in charge, Mrs. W. M. Marshall, receiving a 
presentation box of chocolates to be raffled for the residents. Left to right: 


Mrs. Morris, Frank Doran, Mrs. 
Marshall, C. Drummond Scott, CTBF secretary, and Ena Baga 


represented the proceeds of the 
Northampton Cinema Ball and was 
handed over by W. Cooke, who 
told the gathering of the sad death 
last week of C. F. Dunkicy. who 
hed done so much in aid of the 
fund. He had helped to raise £600 
for the CTBF in the past three 
years. 

Drummond Scott pointed out that 
the cheque represented one instal- 
ment of the contributions to the 
fund from the branch, which had 
already handed over £225. He ex- 
pressed appreciation to P. J. Thorn- 
ton and the Cipin brothers who had 
also worked hard to make the con- 
tribution from the branch a new 
record. 


hae South Wales and Mon 
mouthshire branch, CEA 
the membership of which is pre 
dominantly independent, has done 
as much as any of the branches 
to point up the industry's tax relief 
campaign to the government, MPs 
and the public at large 

And, of course, it stands squarely 
with the Leeds branch in advocating 
the use of screens for supporting 
propaganda 

The branch beliefs have been 
backed with action, sparked off, 
I believe, by the dynamic of Wynd- 
ham Lewis. It will be difficult to 
assess the true value of such tactics 
but in the branch they are confident 
that it must have some influence 
upon the government 


qT least the branch appears 
4 to have the solid support 
of MPs in the branch area. This 
was the firm impression I gained 
after attending the annual luncheon 
in Cardiff last week. 

Two MPs, Raymond Gower and 
James Callaghan, among several 
present, responded to the toast of 
“Our Guests” proposed by the 
branch’s new. chairman, Harry 
Ponking. Both showed a sympa- 
thetic understanding of the in- 
dustry’s plight. 

Callaghan assured his audience 
that he and the other MPs present 
would do their utmost to press the 
industry's case in Parliament. 

In passing, he referred to the 
generosity of the renters in supply- 
ing films to the Royal Naval Film 


Corporation at a nominal fee, and 
he was obviously speaking in apr 
ciation from personal experience, 


TINHE Lord Mayor of Cardifl 
spok with ven =more 
mphatic concern for the industry 
It would be a tragedy. h declared 
if the smal! towns and villages were 


deprived of a popular means of 
enjoyment through the closure of 
cinemas 

B. T. Davis, although stauncl] 
Tory, once again attacked — the 


government policy of providing for 
a £400 million budget surplus. We 
know his views on this topic and 
appreciate his reasons fo 
advancing them, but they wer 
received without sympathy by Mr 
Callaghan, who pointed out that 
the surplus was a means of en 
suring the modernisation and 
development of the mines and 
other sources of power, including 
atomic energy 

On behalf of the executive, the 
chairman presented a handsome 
pint tankard to his predecessor in 
office, George Newall. We missed 
Jackson Withers, who, unfortu- 
nately, is in hospital 


Tro my regret, | was not able 
to get to Cardiff for the 
informal dinner party the previous 
evening, so admirably organised by 
Bill Fooks, now in his 35th year 
as branch secretary 

Among the guests from London 
were Carl Stack, Macgregor Scott. 
Ellis Pinkney, Dickie Pearl and Bill 
Cotton. Bill Annett, of Rank 
Screen Services, and Arthur 
Josephs, of Anglo, were = early 
risers, like myself, gnd caught the 
early train, reaching Cardiff in time 
for the r:ception and luncheon, 

Peter Myott told me that the 
Devon and Cornwall branch had 
decided against holding a get- 
together in Torquay this year, but, 
in view of the enquiries he had 
received, thought that the branch 
executive might have to have second 
thoughts on the subject. Surely this 
is a must. 


ye another instance of the 


cinema trade’s constant 
willingness to support deserving 


charities was recognised last weck 
when the Royal Air Forces Associ 
ation held a reception to mark the 
handing over by Kenneth Winckles 
of a cheque for £6,502 14s. 9d 
This represented the proceeds of 
collections taken by RAFA mem 
bers in the foyers of 
230 Gaumont cinemas during 
Battle ot Britain Week and 
on Wings Day last year During 
the collection period a short ap 
peal film, ** Never 1 
screened in which Kenneth Morn 


was seen on the set of * Reach for 
the Sky.” 
Among the CMA. exccutives 


present at the reception were Ivor 
Smith and Charles Young, and 
mingling with the RAF top brass 
too, was Sir Philip Wart 


Another guest was A. J. Davids 
manager of the Gaumont, Worces- 
ter, which collected the highest 


sum—t£147 19s. Sd.—for any indi 
vidual cinema 


fbb NTY vears as a branch 
secretary 1S a tine record and 
represents far more work than the 


average CEA member realises. In 
appreciation of the untiring services 
of B. ¢ Muggleton, Birmingham 


branch past chairman Joe Cannon 
presented him with a cheque on 
behalf of the membership at las 


week's m ing 

He described him as “ one of th 
best secretaries any branch ever 
had Good secretaries, like old 
soldiers, are reluctant to fade away ; 
his advice will sull be at the dis 


posal of the branch 


NOTABLE piece of pub 


4 lic relations was UI's idea 
of bringing Colonel! Dean Hess, 
whose true story is the basis of 
* Batthe Hymn,” over here for a 


seven-day visit to coincide with the 
picture’s opening at the Leicester 
Square theatre 

Hess, a quiet, dedicated man, was 
on hand to meet the critics after 
the press show on Monday He 
will also attend the opening at the 
same theatre tonight (Thursday) 

Surprise comment from __ the 
much-decorated hero * Believe 
me, there are scen¢s in that film 
that I dare not look at.” He re- 
turns to America on Saturday. 

Sampling the views of the critics, 
too, were Dougas Granville, Harry 
Norris and Freddie Thomas 


Bre RHODES, | chairman- 
4 elect of the London and 
Home Counties branch CEA, has 
invited me to the informal luncheon 
which follows the branch's annual 
meeting on February 6 

Arthur Taylor, who is making 
the arrangements, tells me that the 
meeting and the lunch are being 
held at the Trocadew restaurant. 


N EMBERS of the British 
4 Kinematograph Society 
who enjoyed the informal evening 
held by the society last year and 
regarded it as an unqualified success 
will be happy to know that a re- 
peat has been arranged fer Friday, 
January 25. 

Members are invited to bring 
their families and friends. There 
will be dancing, a buffet and a bar. 

The party will be held at Mar- 
coni House, Strand, through the 
courtesy of English Electric, and 
will start at 7 p.m. Tickets, 12s. 6d. 
each, can be obtained from the 
secretary of the BKS 


THE STROLLER 
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CMA Cuts 20 Managers Ask for Four 
Union Meeting on AITC Legislation Will 


Districts to 
Nine Regions 


GREATER responsibility will be 
held by individual managers under a 
new system of field supervision to be 
ntroduced by CMA on February 3. 

The existing 20 districts and West 
End cantrol will be replaced by nine 
regions and a West End control. 

Each region will have a controller, 
a regional manager who will be the 
controller's *deputy. a regional 
engineer and a regional auditor, with 


the appropriate office staff. 

The regional controller appoint- 
ments and the territories covered 
ale 

Scottish region, ( F. Booth: 
Northern, R. G. Mason: North Mid- 
lands, A. J. Rockett: Midlands, E. J. 
Greenaway ; Fasiern and Home 
Counties, L. J. Harris ; South Eastern, 


D. F. Wood; South Western, L. V. 
Crews; North London, F. Bradley; 
South London, W. (A. Hockman; 
West End, G. Conway. . 


No Drinks-with- 
Meals Licence 


THE APPLICATION for a licence 
to sell intoxicants with meals in the 
restaurant of the Odeon, New Street, | 


Birmingham, was turned down by the 
licensing planning committee 
week 

Objectors to 


last 
the application, the 
second in the last 12 months, stated 
that they were against any extension 
of drinking facilities for teenagers. 

Howard Baker, for CMA, said that 
the restaurant was only largely used 
by young people on Sundays and 
they were not included in the applica- 
tion 


Opposition to Films 
Bill in Lords—from p. 3 


the proposed top Limit of £5 million, 
but which would delete the £2 million 
minimum. It would also ensure that 
the amount for each of the ten 
yearly periods would be determined 
for each period only after consulta- 


tions with exhibitors and producers 
having regard to economic circum- 
tances of both seetions at the time. 

The view is held that, while a top 
limit is necessary the lower limit 
should be abolished because in future 
years much less than that amount 


might be needed by 
possibly nothing at all 
It is felt that the exhibitors’ ability 
to pay should be considered when 
fixing each annual amount. This 
amount should not be decided until 
after each annual budget, when the 
exhibitors’ liability in regard to 
entertainments tax becomes known. 
The wide powers given to Customs 
and Excise officials in the bill is also 
being criticised. An amendment is 
being considered which would 
rict their powers to obtaining only 
nformation relative to levy payments, 
nstead of, as in the bill, to many 
unconnected with levy 


producers, and 


res- 


itters 
| 
’ y 


THREE ACTT, ETU 


unions, 


and NATKE., 


SCMA to see if an inter-union committee can be set up which could seek 


joint representation on the AITC. 

Ihe managers’ national executive 
council decided on this course of 
action after discussing again the 
AITC’s rejection of its own appli- 
cation to be represented on the com- 
mitice 

The council also 
the President of the Board of Trade 
for representation on the Cinemato- 
graph Films Council. It decided, 
however, to defer for further con- 
sideration the rejection by 
Cinema Consultative Committee and 
the Children’s Film Foundation of 
its request for representation on these 
two bodies. 

Complaints have been received 
from some Northern Ireland mem- 
bers of SCMA that some exhibitors 
are not complying with the terms of 
the national agreement 

Kine. understands that the matter 
is to be taken up with the CEA. 

A Sheffield branch resolution * that 
in all cases, managers. assistants and 


decided to ask 


the | 


| next month, 


TAX COMMITTEE 
STILL AGAINST 
SCREEN CAMPAIGN | 


THE AITC is to ask the Treasury 
if it will receive a deputation, prefer- 
ably in the first week or ten days of 
to discuss the industry's 
case for a reduction in entertainments 
tax. 

The case was completed at a meet- 
ing on Monday and was expected to 
be in the Chancellor of the Ex- 


| chequer’s hands within a few days. 


| sentatives 


trainee managers working on Sundays | 


should be paid one-sixth of their 


salaries at double rate and that this 
should be placed on the agenda for 
the next national agreement negoti- 


ations * was approved by the council. 

The NEC decided as an expression 
of appreciation to present R. ; 
Hickman, Sheffield branch financial 
secretary, with a certificate of com- 
mendation for his outstanding work 
in branch recruiting. 

The annual general mecting of the 
association will take place on Sun- 
day, May 26, at Newcastle-on-Tyne. 
The NEC meeting will follow in the 
afternoon. 


Tickets Bore No 
Duty Stamp 


ON each of cight summonses for 


entertainments duty offences, Alfred 
Ernest Woodcock, of Balaclava 
Street. Blackburn, former licensee of 


the Tudor cinema. Church, was 
fined 12s. 6d. and ordered to pay 
costs and a £5 Ss. advocate’s fee. at 
the local magistrates’ court last 
week 

The offences took place in May 
last year. Four consisted of allow- 
og the admission of persons for 


in accordance with the 
two of issuing tickets 
duty stamp: and two 

tickets without a 
and whether 
excluded, the 


payment not 
regulations ; 
not bearing a 

n respect of 
stated price 
ncluded, of 
thereon. 

It was alleged that tickets 
been issued to patrons from a book 
usually used for advance bookings 
and had no entertainments duty 
Stamps on them. 

Mr. Woodcock 
two sheets of 
office. but 
Cc hurch he 


only of 120 


duty 
had 


said he paid for 
tickets at the Excise 
when he returned to 
found he had one sheet 


stamps, not two 


RICHARD COIT. chairman of 
Dragon Films, left for New York on 
Wednesday morning. He will spend 
three weeks in America dis- 
cussing with director Pamela Wool- 
worth. the company’s next produc- 
tion, * The Prestcott Affair.” 


about 


this | 


The deputation will consist of the 
financial advisers, led by Clifford 
Barclay, chairman, and two repre- 
from each of the repre- 
sented associations. 

Details of the case will be generally 
released after the deputation Tee seen 
Treasury officials. 

The AITC was also informed that 


are being approached by | 


| revaluation will 
| the 


the CEA had agreed to a suggestion | 


for using cinema screens in connec- 
tion with publicising the case for 
entertainments tax relief, but the 
committee again decided against their 
use. 

A committee of the CEA was meet- 
ing yesterday, Wednesday, to con- 
sider ways of implementing _ the 
general council's decision to use 
screens. 

A meeting of the publicity sub- 
committee—Sir Henry French, E. J. 
Hinge, David Jones (representing the 
KRS) and R. T. Edom—took place 
on Monday. 


TWO MORE 
CLOSURES 


THE Imperial Picture House, Wil- 
ford Road, Nottingham, is closing 
down this Saturday, January 26. It 
is one of the oldest cinemas in the 
city, and was opened in 1916. It has 
a eg my capacity of 1.250. The man- 
ager is W. Smithson. 

The pe? Stockport Road, 
Levenshulme, Manchester, will also 
close in the near future, the cinema 
having been acquired by agents for 
the Catholic Diocese of Salford for 
conversion into a church. The Grand 
has seating for nearly 700 persons. 


Theatre Into Cinema 


THE Plaza theatre, West 
wich, is to be converted 
cinema on February 2. 

Miles Jervis Cinemas, Ltd., has 
taken over the lease. Built during 
the first war, the Plaza remained a 
theatre until the early 1920s when it 
became a cinema. In 1948, however, 
it again became the home of stage 
plays and variectv. Miles Jervis states 
that no time will be lost in convert- 
ing the Plaza into an_ up-to-date 
cinema and that, following recon- 
struction, it will be known as The 
Rivoli. 


Brom- 
into a 
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ULSTER NEWS 


Not Affect CEA 
Rating Policy 


by S. GORDON DUFFIELD 


HE NEWS that the Ulster govern- 


| ment has decided to introduce legis- 


| lation similar to that already an- 
nounced in Great Britain to reduce 
the valuation of business properties 
which were severely hit in the recent 
not interfere with 
efforts of the Northern Ireland 
branch, CEA, to get a substantial 
reduction in cinema ratings. 

It is generally understood that if 
the figure of a 20 per cent. reduction 
proposed for Great Britain is ap- 
proved by Parliament the same figure 
will be adopted by Stormont. But 
any smaller figure would also be fol- 
lowed in the Northern Ireland govern- 
ment’s step-by-step policy. 


The new Ulster lists were issued 
only on December 31 so Ulster 
businessmen, including those in the 


cinema industry, will really be getting 
the benefit of the militant action 
taken by trade bodies across the 
if and when the reduction 
comes about. 

As I have already said, however. 
exhibitors are by no means prepared 
to accept their valuation figures, even 


allowing for a 20 per cent. reduction. 
This is understandable when it is 
realised that the figures for some 


Belfast cinemas have gone up 300 pe: 
cent. 


The statement announcing — that 
Stormont would follow the West- 
minster government's action in re- 


ducing revaluation said that as soon 
as possible after the reassembly of 


| Parhament legislative proposals would 


| be introduced to give, 


as from April 
1 next, “certain rating reliefs in re- 
spect of properties (not already en- 
joying a derating concession) valued 
on the basis of current rents.’ 

It also said that the reductions that 
might result would, in general, be 
effective for rating purposes only. 


THE Northern Ireland branch, 
SCMA, last week presented a cheque. 
representing part proceeds of a dance 
it organised in Belfast, to Louis 
Hyman, chairman of the local section 


of the Cinema Trades Benevolent 
Fund 
= ew s 
COLU MBIA’ S *Zarak” and 
MGM's * Guys and Dolls’ both 
| heralded by plenty of publicity 
|opened in Belfast to exceptional 
business. 
The former is at the Regent and 
the latter at the Ritz. 
7 a a 


VICTOR yg managing 
director of Odeon (NI), Ltd., asks me 
to Say that the c redits I passed to him 
for the compre hensive local campaign 
for “* Zarak * should have been given 
to A. R. A. MacGregor of Columbia. 
and Frank Murray of the Regent 
Cinema. 
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United Artists’ 
Record Gross 


in 1956 


UNITED ARTISTS grossed an all- | 


lume record $65,300,000 in 1956, an 
increase Of almost 19 per cent. over 
the world-wide returns for 1955. 

The 1956 receipts included approxi- 
mately $36,000,000 from the United 
States and Canadian markets, 
$27,000,000 in foreign distribution, 
and $2,000,000 from the sale of fea- 
ture films to television, 

This compares with 1955 gross re- 
turns of $33,000,000 domestic and 
$22,000,000 foreign. 
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In 1958 and 1959, Arthur B. Krim, | 
the company’s president, stated, the | 


company will stress top-budget pro- 
ductions and anticipates investing a 
larger annual sum in fewer pictures. 
He forecast a minimum of 36 films 
for 1958, released at the rate of about 
three a month, 


1957 Forecast 


Mr. Krim forecast that United 
Artists in 1957 would top its record 
world gross for 1956. He based this 
prediction on the strength of the pro- 
duct line-up for the next 12 months. 

At least three pictures, he said. 
seem certain to establish new UA 
grossing records in the coming year. 
They are Michael Todd’s * Around 
the World in 80 Days,” Stanley 
Kramer's “ The Pride and the Pas- 
sion,”’ which is slated for release this 
spring, and Hecht and 
* Trapeze.’ which is just going into 
release. In Great Britain it was one 
of the top grossers of 1956. 

Mr. ,Krim_ reported that United 
Artsts currently has an investment of 
approximately $40,000,000 in product 
about to go into release. 

The production programme for 
1957 and 1958 will be 100 per cent. 
financed by United § Artists. But 
because the company desires to in- 
vest more money in productions as 
its programme of expansion advances. 
Mr. Krim said, new sources of finan- 
cing for the future are being explored. 

In this connection, United Artists 
has held preliminary discussions with 
a number of exhibitor associations 
that have indicated an interest in par- 
licipating in the financing of UA pro- 
duct. The company, Mr. Krim re- 
ported, is also giving active considera- 
tion to public financing through a 
stock issue. 


Chesterfield $.0 
Levy Reduced 


THE Sunday opening charity levy 
on Chesterfield cinemas was reduced 
by a third at a meeting of Chester- 
field magistrates last week. 

rapid decrease in cinema 
audiences had resulted from the intro- 
duction of ITV in the area, said G. 
Bradley, for the Chesterfield and 
district Entertainments, Proprietors’ 
and Managers’ Association. 

H. S. Rowley, for ABC, said that 
the number of people attending 
Sunday cinemas had gone down by 
thousands. 

The total amount of charity con- 
tributions in the area last year was 
£1,203. 


Lancaster's | 


| directors. 
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News from U.S to You 


Speculation on RKO's 
Future Plans 


by LEONARD COULTER, “Kine.” New York correspondent 


THE ARRIVAL in New York of Robert S. Wolff, chairman of RKO’'s 


British organisation, was no gala occasion. 


All the company’s top-ranking 


overseas executives had been summoned for a series of conferences concern- 


ing future production and distribution 
a state of flux. 

Though not yet signed, a deal has 
been in the offing for two or three 
weeks for the sale of all RKO’'s 
domestic exchanges, transfer of most 
of the company’s production to the 
Pathe studios in Culver City, and the 
conversion of the main studios to non- 
theatrical film purposes. 

‘here are no plans for the produc- 
tion of a large number of pictures 
during 1957, and in the absence of 
substantial product the question is 
naturally being asked why RKO needs 
to maintain its foreign distribution 
machine. 

Universal is still thought to be the 
likeliest bidder for the western hemi- 
sphere release rights to RKO’s features 
and the arrangement which has been 
under discussion would provide for 
U-Il receiving a percentage of the 
rentals on a sliding scale. 

These moves, combined with con 
inuing personnel economies, indicate 
that Tom O'Neill, who purchased 
RKO from Howard Hughes in 1955, 
has lost his early enthusiasm for the 
motion picture business and has 
decided not to involve himself in any 
further substantial capital expendi- 
tures, and to explore the extent to 
which he can recoup his investment 


by planned dismemberment of the 
RKO empire. 
<7 & MS 
NEXT MONTH'S annual stock- 


holders’ meeting of Loew’s is likely to 
be much more harmonious than had 
been anticipated, following an agree- 
ment reached between the board of 


management and the principal share- | 


holders. 

In a statement detaiiing the changes 
Joseph R. Vogel, president of Loew's 
Incorporated, said: 

“In order to bring the greatest 
unity and harmony to the company, | 
have refrained until now from making 
any statement about the new board of 
directors to be proposed to the stock- 
holders of Loew's Incorporated at the 
annual meeting on February 28, 1957. 

“TT have held many meetings with 
various groups of stockholders who, 
by now, are surely convinced that we 
are responsive to their wishes and de- 
sirous of placing Loew's again in a 
position of one of the leading com- 
panies in America. 

** | want to express my appreciation 
to my associates on the Board, start- 
ing with Arthur Loew, the retiring 
chairman, and jncluding Howard 
Dietz, Charles C. Moskowitz, Benja- 
min Melniker, Charles M. Reagan, F. 
Joseph Holleran and G. Rowland 
Collins, who volunteered not to stand 
for re-election to the Loew Board to 
make it possible for a new roster of 
I deeply appreciate their 
co-operation and I want to express to 
them on behalf of the company my 
most sincere gratitude.” 

Thirteen names have been agreed 
for submission to the meeting 
for appointment as directors. six be- 
ing management selections, six stock- 


10S 7 


plans—which, to put it mildly, are in 


holder nominees and one a neutral. 

Betore the new slate was agreed on 
there was much jockeying, not only 
between the 


company and Joseph 
Tomlinson, Loew's latest critic, but 
also between it and Lehmann 


Brothers and Lazard Freres, the two 
Wall Street houses which figured in 
the previous stockholder tussle when 
Arthur Loew was president. 


Management Nominees 


The management nominees on the 
slate are the present president of the 
company, Joseph R. Vogel; George 
A. Brownell, attorney; George L. 
Killion (American President Lines) ; 
William A. Parker (Incorporated In- 
vestors) ; John L. Sullivan, former U.S 
Navy Secretary, and Frank Pace, jnr., 
former U.S Army Secretary. 


The stockholders’ nominees are 
Louis A. Johnson, attorney, forme: 
U.S Sccretary of Defence; Fred | 


Florence (Republic National Bank of 
Dallas) ; Kaufman T. Keller, a former 
chairman of the Chrysler Corpora- 
tion; Ray Lawson (Royal Bank of 
Canada); Stanley Meyer (son of Fred 
Meyer, personnel director in Holly- 
wood of Twentieth Century-Fox) and 
Mr. Tomlinson himself. 

The lone wolf who apparently re- 
presents neither side is Ogden Rogers 
Reid, 31-year-old president and editor 
of the New York Herald Tribune. 

Tomlinson, who sparked the board's 
impending resignation, commented 
* I feel very satisfied.” 

The essence of the change is, of 
course, that Hollywood's largest com- 
pany is now to be controlled exclu- 
sively by businessmen. Apart from 
the president, Mr, Vogel, there is not 
a film industry veteran among them. 

It has been disclosed that among 
those who backed Joseph Tomlinson 
was Louis R. Lurie, San Francisco 
real estate magnate, who two or three 
years ago sought abortively to pur- 
chase Warner's for $25,000,000 with 
the intention of putting Louis B 
Mayer in control of the studio. 

a 8 * 

ALTHOUGH The Rank Organisa- 
tion’s American affiliate will not begin 
active operations until exchange 
arrangements have been completed in 
a number of key cities, it is reported 
that Irving Sochin will be the new 
company’s sales chief. 

Sochin, who formerly controlled 
Universal's short subjects sales depart- 
ment, is nominally assistant to Ken- 
neth Hargreaves, the company’s pre- 
sident, but will in fact act as sales 
manager. 


BRITISH LION’S London branch 
offices have been moved from Broad- 
wick House and are now situated on 
the third floor at 143. Wardour 
Street, over Wardour Street Post 
Office. The telephone number remains 
Gerrard 8676. 


JARFID Appoints 


Regional 
Press Officers 


THE appointment of — six regional 


| Press officers, to gain increased pub- 


licity coverage has been made by 
JARFID. They will handle press 
publicity exclusively in their areas for 
Ihe Rank Organisation and will oper- 


ate from JARFID branch offices in 
} Manchester, Birmingham, Glasgow, 
Leeds, Cardiff and London. The en- 


tire provincial Press of the UK has 
been split up into these six sections 
and each man will be responsible for 
editorial coverage in his division 

The aim is to gain extra press space 


and benefit JARFID films generally 
for all cinemas. But exploitation cam- 
paigns will not be neglected, for in 


iddition a team of publicists will be 
based on London and will travel all 
over the country handling campaigns 
for individual cinemas and groups. 

The new regional press officers will 
give a personal service to provincial 
editors, news, art and feature editors, 
film and gossip columnists, women's 
writers and special writers 

This will include a regular day-to- 
day service on films made by The 
Rank Organisation, Universal - Inter- 
national of America and product from 


the Continent, distributed by JAR- 
FID. 

This service will comprise news, 
gossip, stills, stories and features, 


serialisations and cartoon strips 

The new regional press men are at 
first concentrating on the hundred 
main morning and evening, and big- 


ger circulation weekly provincial 
papers. As the scheme gets under 
way they will service all papers in 
their localities 


First Mobile Showing in 
16-mm. CinemaScope 


THE first ever screening of an 
MGM _ 16-mm. CinemaScope film 
from a mobile unit was being given 
at Wickham Market (Suffolk) village 
hall on Tuesday by exhibitor V. Cox 
The film to be shown was * Tribute 


to a Bad Man.’ 
MGM is planning to build up this 
aspect of its business because it is 


estimated there are about 500 mobile 
operators in the country who will 
eventually want to convert their 
apparatus for showing CinemaScope 


films 

Already a dozen CinemaScope 
films are available in 16-mm., in 
addition to standard versions. 

KINE. understands that gradually 
more and more of the company’s 
CinemaScope productions will be 
made available to mobile operators 
in 16-mm. 


Columbia Continental 


Sales Manager 


NEWLY appointed sales manager 
for continental Europe and _ the 
Middle East at Columbia is Norbert 
Auerbach. 

Mr. Auerbach has held executive 
positions in the comnany’s Paris office 
since 1951 and during that time has 
been manager of the company’s Lis- 
bon branch. 


Ernest Pearl Producers Meet Unions 


New SAA 


President 


THi NEW president of the Screen 
Advertising Associuition 1 Ernest 
Pearl, of Pearl and Dean, Ltd He 
suc ds J. Guy Presbury, who, after 
thr years in offic has retired in 
accordance with the rules of the asso 
clition 

Gerard \ Holdsworth Rank 
Screen Servic Lid., is the new vice- 
pre ident 

G. Ca Wesiminst Advertising 
Company, was unable to offer him- 
self for re-election to the general 
purpo committee, the composition 
of which is as follows: The president 
and vice-president: J. G. Presbury, 
S. Presbury and Co., Ltd.: H. Adley, 
Pearl and Dean and Youngers, Ltd. ; 
A. F. Baker, P. and M. Advertising 
Service. Lid E. Beckett, Publicity 
Films, Lid D. M. Bennett. P. A. 
Cram Lid and P. Rackow, 
Cinema and General Publicity. Ltd. 


Independent's Plan 


for Success 
A FORMER 


car hire proprietor, 
Frederick Robert Bull, of Alexandra 
Road, Worthing, who has just re- 
opened the Astoria cinema, Forest 
Hill, London, after it had been closed 
for some time, says he is out to prove 
that The Rank Organisation is wrong 
in closing down many of its small 
cinemas 

Mr. Bull, who was manager of the 
Dome cinema. Worthing. and the 
former Odeon, Lancing. Sussex, until 
t closed down, went into the taxi 
business for two years but has now 
decided to sink everything he has in 
his new venture. 

It has cost him 
ROO-seater Astor 
screen and ¢ 
installed. 

He explained that he 
prove that the secret of 
this working-class district 
was put on good 
right prices He will 
more than 2s. 9d. as 
and there will be 


at Is. and Is. 10d 


£3,000 to re-open 
a and he has had 
nemaScope equip- 


the 
wide 
ment 
hoped to 
success in 
of London 
shows at the 
not charge 
his top price 
many more seats 


to 


Fox Executives 
On Tour 


FOX managing director, Jimmy 
Pattinson, and the company's general 
sales manager, Percy Livingstone are 
this weck and next making a tour of 
Fox branches, holding sules confer- 
ences and brictings on the company’s 
product 

The places they are at 
ing include Glasgow, 
Leeds. Manchester 
Next week they 


present visit- 
Newcastle, 

and Birmingham 
to visit Cardiff 


are 


“ BABY DOLL ” was given a spec- 
ial showing to about 40 members of 
Manchester city council at the Theatre 
Royal last Friday. It is understood 
that the majority are in favour of the 
film being shown to adults, but the 
final decision will be made at the city 
council meeting on February 6. 
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Fox Motion on 


on Industry's Future ‘Anastasia’ is 


REPRESENTATIVES of 
meet next Monday, January 28, 


the BFPA, 


ACTT, ETU and NATKE are to 


to discuss specific subjects on which steps 


might be taken by both employers and employees in the industry to ensure 


its preservation in the years ahead 

At the invitation of the BFPA, 
senior representatives of the three 
trade unions have already had a pre- 
liminary exchange of views 

The representatives’ leaders at the 
meeting were John Davis, BFPA: H. 
Craik. ACTT acting general secre- 
lary Frank Haxell, ETU general 
secretary, and Sir Tom O'Brien, 
NATKE general secretary. 

Mr. Davis, in the chair, opened the 
mecting by stating that he had no 
doubt himself as to the continued 
support of cinema entertainment by 
the public in the UK and overseas. 


At the same time, he realised that 
the British film industry was faced 
with a period of great difficulty 


during the next few years. The issues 
to be discussed by the meeting, how- 
ever, were concerned not only with 
the employers and the employed at 
film studios They embraced the 
thousands of individuals in this 
country who were dependent upon, 
and interested in, the production of 
British films. 

He therefore urged that in the dis- 
cussions which were to take place at 
this and future meetings, this wider 
aspect should always be borne in 
mind. 

After recalling the “ 
drop in attendances in the United 
States and the less, but still * very 
serious decline in this country,” 
pointed out that cinemas were closing 
all over Britain. 

On the other hand, television was 
expanding. Cinemas had, therefore, 
not yet met the full effect of television. 

In addition to the shrinkage of the 
home market, British producers had 
to face the fact that in many of their 


catastrophic ” 


| by 


| his assurance 


he | 


the one 
on the 


increased efficiency 
hand, and increased 
other. 

Mr. Davis drew special attention to 
the position of the British independent 
producers, whom he described as an 
essential part of the structure of the 
production side of the film industry. 
He emphasised that an independent 
producer, concentrating on the 
making of one film, could be ruined 
financially if, for any reason, work 
was held up or delayed in studios 
which prevented him from releasing 
his artists and delivering his film on 
the dates agreed upon. 


on 
security 


Proposal Welcomed 


The leading representative of each 
of the three umions represented at 
the meeting welcomed the proposal 
for joint consultation, as suggested 
by Mr. Davis, on the future of British 
film production. They also welcomed 
that there was no in- 
tention on the part of the employers 
to suggest any surrender of the 
benefits which have been secured for 


workers under industrial agreements | 


since the end of hostilities in 1945, 
A general discussion followed, to 
which the majority of representatives 


present contributed. The view was 
| expressed that, if the meetings 
between representatives of British 


| producers and of the trades unions 
| present were to achieve the purpose 


export markets overseas television | 
was beginning to spread. Cinema 


attendances in these countries would 
he reduced and markets for imported 
films would contract. 


Serious Problems 


These facts, however, did not mean, 
in Mr. Davis's view, that cinema 
entertainment had no future before it. 
They did, however, present serious 
problems for British film production. 

It was necessary for both employers 
and employees in the production side 
of the industry to join forces and do 
everything possible to ensure 
work in film studios in this country 
should, in the immediate future, be 
carried on with maximum efficiency 
and minimum waste, both in effort 
and expenditure. 

For this purpose the meeting had 
been called, and Mr. Davis hoped that 
the unions represented would be pre- 
pared to collaborate with the em- 
ployers’ representatives in a full and 
frank discussion as to 
that might be adopted by agreement 
to increase the efficiency of British 
film production. 

Mr. Davis made it clear that the 
BEPA was not asking the unions to 
surrender anything which they had 
secured in the past for the benefit of 
members bv industrial agreements 
with the BFPA. On the contrary, he 
hoped that, as a result of joint dis- 
cussions. both producing companies 
and workers at studios would benefit 


| nection, 
Cinematograph Films Bill now before | 


for which this meeting had been 
called, it was essential ‘that there 
should be no restriction imposed on 
the scope of future discussions, which 
should cover the political, economic 
and industrial considerations affecting 
the British film industry. In this con- 
reference was made to the 


| the House of Lords and particularly 


| Parliament 


that | 


| Sheffield, 


|is owned by 


the methods | Ltd. 


to the desirability at an early date of 
being given the oppor- 
tunity of amending the 
graph Films Act of 1948 in the re- 
spects which are not covered by part 
II of the present Bill. 

Arrangements were made for a 
further meeting-on Monday, January 
28, when discussions would begin on 
specific subjects which, in the interval, 
would be put forward by the four 
bodies represented at the first meeting. 


Sheffield Cinema 


to Close 


OF THE oldest cinemas in 

the Weston, St. Phillip’s 
Road, is to close on February 2. It 
Hallamshire Cinemas, 
which also owns two. other 
cinemas in the city. 

The main reason for the closure 
of the cinema, which was built in 
1912, is attributed to the majority of 
patrons moving to new _ housing 
estates some distance away. 


ONE 


ASTARTE Films. Litd., has 
announced that as from Monday, 
January 14, 1957, Ruben Davis is no 


| longer connected with the company 


in any capacity. 


reentrant a TMmArR AHRW Vs/ECWIYV 


Cinemato- | 


Adjourned 


IN THE Chancery Division on 
January 18, Mr. Justice Roxburgh 
adjourned for ten days a motion by 
Twentieth Century-Fox Film Cor- 
poration and Twentieth Century-Fox 
Film Company regarding a film said 
to be based on the life of the youngesi 
daughter of the late Czar of Russia 
| who escaped the massacre of the rest 
lof his family. 

Mr. F. E. Skone James, for plain- 
ulls, said they were secking lo 
restrain Gala Film Distributors, Ltd.. 
and Carlton and Majestic Cinemas 
and Dance Hall, Ltd... from exhibit- 
ing at the Berkeley Cinema, London, 
or elsewhere, a film under the name 
* Anastasia “” or otherwise represent- 
ing to the public that any film dis- 
tributed by them was plaintiff's film 
* Anastasia “” or a version of the play 
of that name performed in 1953 
Defendants desired an adjournment 
to answer the evidence. The film was 
due to be shown by them on Febru- 


ary 20. 
Mr. G. Aldous. QC, for the 
| defendants, said they were unde: 


contract to show in this country a 
film which had been shown in many 
parts of Europe called “ Anastasia.” 
It was a true story told by a woman 
named Anastasia who was believed 
to be the last daughter of the Czar 
and escaped the butchery of the resi 
of her family. Plaintiffs wished to 
distribute another film called * Anas 
tasia 


based on the play of that 

name. 
Defendants would state in their 
advertisements that their story was 


not that of the plaintiffs’ film or the 
| play. 


Frank Meare Again 
ASFP President 


THE election of the 1957 office 
bearers and executive council of the 
Association of Specialised Film Pro- 
ducers has now been completed. 

Frank A. Hoare, of Merton Park 
| Studios, Lid., has been re-appointed 
president, and now enters his tenth 
year of office. 

Ralph N. May, of Anvil Films, 
Lid., has been re-appointed vice-presi- 
dent of the association for a second 
year. 

The full executive council for 1957 
is as follows: The president and vice- 
president; E. W. Beckett, A. T. Bur- 
linson; James Carr; A. V. Curtice : 
H. Fields John Halas; D. R. Hill: 
P. A. C. Marriott; E. P. L. Pelly: 
J. H. Piverno;: Sinclair Road; Basil 
Wright. 

The founder and past-president, H. 
Bruce Woolfe, CBE, is a member of 
the executive council ex officio. 


Cinema and Theatre 


THE Gaumont Cinema, Wolver- 
hampton, is planning to present «x 
live variety show for one week cach 
month. The first show is to be pre- 
| sented on February 18. 
| C€. Lloyd Davies, 
states that 
compete 
Theatre, 
carefully 
of show 
| he stated. 


the manager. 
it is not intended io 
in any way with the Grand 
Wolverhampton. ** We shall 
avoid putting on the sort 
presented by the Grand.” 
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LEEDS Chairman Re-elected BIRMINGHAM Membership Down 

S C ion: CKA Ind : 

creen Campaign: to Industry’s Tax Case to 

* r - . 6 a . 

Go On if AITC Objects? be ‘Made Public 

THE DECISION by a large majority of the general council to adopt the IN A BRIEF address at the conclusion of last Friday’s annual gencral 
Leeds resolution to use cinema screens with a new and different approach | meeting of the Birmingham and Midlands branch CEA ores roe T. 
in the campaign to secure a reduction in entertainments tax was warmly ; ere seaokeat “rs ener ere 


received and appreciated at the January meeting of the Leeds and District 
branch of the CEA, and the branch chairman, J. X. Prendergast, was given 
a further mandate and authority from the branch to press on still further 
with the idea and plan already outlined before the finance and management 


Davis naturally referred to the entertainments tax campaign. 


He was grateful to the members of 
the branch for the part they had 
played in it. The CEA had decided 


which could be laid before all MPs 
and he hoped that the branch would 


-ommittee Pesinarst: to put all its efforts into the AITC. | do everything to impress it upon 

. we S.. be r save the | eral council The branch committee was Last year there was some secrecy , their MPs. He also hoped the gov 

‘ ° . -ambert, wno gave c : about that committee . » but th 
delegates’ report, said the whole of elected en bloc with the exception of | 45° at committee s case, Dut this ernment would not repeat what he 
the Gt meeting was dominated by L. E. Carpenter. no longer in the branch, | year aS soon as the case had been Jooked upon as a fundamental mis- 
lis re A gp v1 he “ft pad the committee being constituted as fol- approved, which was expected at the | take in deliberately budgeting for a 
discussion on this resolution § fror lows:—L. Beardsall,. R. C. Freeman, W. | January 21 meeting laced before | : the 

ni thich od b big aaah y 6& 1g, place C surplus of £400,000.000 for the main 
Leeds whic was passe ya 1g | J. Greenwood. E. F. Johnson, ¢ 4- the Chancellor of the Exchequer 

. »y -ock. L. J. M eh Ween ance ¢ Exchequer, | purpose of lending that money to th 
majority, so large that they did not | coc annix, i. Mason, T. ¢ d he had received represent: 
bother to take a count of the votes. | Shayler. F. Sykes, W. FE. Walker, and | @M@ he had received representations | nationalised industries such as th 
Mr. Prendergast was also co-opted | J. .W- Wilkinson from the industry, the whole case | coal mines. In a reference to the per 
to the special sub-committee along The arbitration and conciliation board would be made public. centage system of entertainments tax. 
with the finance and management | SOT™MCES Were also re-elected en bloc With it there would be information | mentioned earlier in the meeting by 

e = 4 « “ «< 4 i 


committee and members of the enter- 


B. C. Muggleton, until recently secre- 


fainments tax committee who were , tary of the branch, Mr. Davis said h 

not already members of the finance CHANCELLOR TO BE TOLD SE TOR ee ee: Se Caen 

and management committee. fee tion up to a point before the percen- 
Mr. Lambert said there were vari- 


ous methods of approach to the use 
of the screens. Some wanted to keep 
clear of political argument and con- 


ABOUT CLOSURES 


tage was applied. Then a Straight 
forward percentage should be ap- 
plied. “* We still have an open mind 
upon it,” he said. On the question 


siderations. | Others questioned the | NORTH-WESTERN branch CEA. meeting at Liverpool last Friday, de- nel gr Hanged of their wccnnggal get kg 
expense of such a scheme and using | cided to inform the new Chancellor of the Exchequer and Members of defi she eo ‘a 4 h, Pa ya h. i 
the screen, but it was made clear that | Parliament for the constituencies concerned, of the closure of seven more | GSiMtely | fe “ | Renee oa 


the campaign could not be conducted 
without expense, but that the associa- 


cinemas in the branch area due mainly to the burden of entertainments tax 
W 


This makes 26 closures in 12 months. 


J. Speakman presided 


arrived when full use of every means 
of publicity should now be adopted 


tion had resources in hand and in- The cinemas concerned are the we 
vested that were there for a rainy | Empire, Grand and Kino, Crewe; the | scheme or differentiation of tax. i was A Review 
day, and this, said Mr. Lambert, was | Odeon and the Supreme, Colwyn Bay, | once stated that this proposed scheme was 
1 rainy day. Now, indeed, was the | and the Rivoli and Cameo, Liverpool. | not acceptable because it was not ** good In his review the reiiring chairman 
time to call on those resources and The meeting was also informed that aw,’’ but nothing had been heard since J. M. Cannon said the membership of 
reserves. the Village Hall, Overton, Ellesmere, He hoped there would be no question of the branch was now 249 compared with 
a. ‘ ] ver t be -d fo inem presenting this scheme at the top Jeve 262 in January. 1956 During the vear 
Turned Down? 3 BO eet fC Oe Use Or cineMa | only for it to be dismissed on a technical | 14 cinemas in the branch area 
shows on two days each week. point had been closed. The advent of ITV in 
Mr. Lambert said that was feared Llewellyn Edwards said the closure Mr. Godfrey replied that the scheme | the Midlands had made inroads into the 
in some quarters that the resolution, when | of the Odeon, Colwyn Bay, one of the | had been examined by the committee's | declining box-office figures He had sug 
put to the AITC, would bd nage down. | finest public buildings in North —— a Pte omen ge Se A Brg d be — a 2 
but there was a strong feeling that even Tats : t 4 7 . . took place with the ustoms anc xcise | seemed logica o him that vere shoulc 
if this were done the CEA should go out pee had aged age egg ” department before the trade representa- | be complete trade agreement not to offer 
on the campaign alone, and at a meeting the town. More effective than a letter tives saw the Chancellor and there was | any films. other than those commissioned 
shortly to be held, Mr. Prendergast would | tO the € hancellor would be a photo- | no question of an unacceptable scheme | for TV. to that growing menace h 
have another opportunity of outlining and | graph of this fine theatre captioned | being pressed question of a tax on TV came before the 
pressing forward his ideas and the many | * Closed by entertainments tax.’’ The Information was sought on how to in- | last meeting of the general council, bu 
other ideas and aapeneions he had re- meeting felt that although this would | ‘¢rpret the Liverpool licensing justices’ | 't was - thought proper for me indus 
ceived from members of the association = aa sere rule on the admission of children. This | tfy to advocate a tax on another 
in all parts of the country, not from inde- be a good way of focusing attention states Notwithstanding regu — : of | don’t think that argument holds much 
pendent exhibitors alone but from a wide the Cinematograph (Children) (No. 2) 


variety of interests and industries whose 


Regulations 


water. and I intend to deal with it at a 


later daie,’’ added the 


NORTH-WESTERN 1955 no child. apparently chaitman 
businesses and employees depended very under the age of 14 vears shall be ad- _Proposing a vote of thanks to Mr 
largely on the health and well-being ot mitted after the hour of seven in the | Cannon, who had occupied the chair for 
the cinema industry in general and the | oy the difficulties of the industry. the | evening of any dav to a cinematograph three vears, Mr. Davis said that through 
exhibiting side in particular . q “xhibitio t the “mises. in the course | OUt that period the industry had experi 
| action could not be taken formaily by | Ce°OMICD Bt the Premises, in the course t } 
Mr. Prendergast said there was a cer- | * egy : . P oy, | of which there is to be shown anv film | enced a difficult time. and during tha 
tain section of the cinema industry which | the ranch without the consent of or portion of film, being a film or por- | “ime Mr. Cannon had done excellent work 
was reconciled to saying or admitting that | CMA. tion of a film which shall have been | 20t Only for os had i the industs 
ar ee — yu that \ Referring to the recent general | shown to the public at the premises on | 4% 4 hay ePoe sll see y = sci tomate 
the Z C. J , art the entertainments tax Ca aign 
He felt aig ay aadeie teed sade . council meeting, R, P. Rutherford | that day before the hour of seven in the 7 had al Sa ae ag ones it 
i i . . * , > mel even » » » child acco ‘ “d d ad als t z duc 1 
very grave mistake in thinking or admit- | said he did not understand why there 7 pri sy ral > - . Sa ae ee the Sunday charity levy. Next to ET th 
ting that. “‘ We do not admit that and | had been no support for the resolu- es ne ally i D gemeag ls ‘6 industry should endeavour to find 
we are not content to see the small cine- | tion asking the Chancellor to put an | year . S second largest saving in the practical 
mas go out. Our fight is one in which | entertainments tax on television, to |” There Blestiea es clk cuakai elimination of the whole of the Sunda 
we Say we are going to protect and keep ; ee apron ny opinion ON | charity levy, now costing the industr 
‘ | provide revenue for tax relief for | whether children could be admitted up to ‘ : \ . 
in business the small cinemas as well as | ©: . <= some £400,000 a year Mr. Lewis and 
the large ones.” he said | cinemas, All MPs interviewed on | 7 p.m. and allowed to stay until they had | a4. Cannon had both worked hard on 
‘* By using our screens in the way pro- | the cinema industry's tax case in- | seen the programme. Cinemas showing | tna, problem, and he hoped they would 
posed,”’ said Mr. Prendergast, ‘* we are quired, * But where will the money i gy a Programmes might find the | now revive their efforts to sce if thes 
not only emphasising and explaining why | come from? ” That was not easy to | “US Parsher than those halls which did could not get some further reduction 
our prices are what they are but how answer : F , Bi aif have matinees, Police officers in locally This was seconded by J. Green 
little (owing to heavy and unfair taxa- | * R H Godfrey: “There is one different Darts of the city had different = way (CMA), and carried unanimously 
tion) we get out of them. We are asking | . ™- i. 3 rey: : ant s x ce views on what the rule imp ied. It was Replying, Mr. Cannon assured them that 
the public, and through them the govern- | simopte answer. The Chancellor ud- | decided to ask the branch solicitor tO | in future he would do what he could to 
ment, to understand that we are seeking | gets for a surplus of £450,000,000. | advise on the meaning of the regulation. help the branch 
and trying hard to build up a first-class | Tell your MP to take relicf out of the Mr. Lee said he understood one film Miles Jervis was elected chairman of 
»xDO ‘ 5 . carrier in the North Wales area had im- 
export industry that will, with our film | surplus. 


production and exports, win for this coun- 


Mr. Speakman: “It is no concern 


posed a surcharge of 3s. per hall per week 


the branch 


| t h ; Alf’’ May (A. W. Rogers Circuit) 
try the dollars we so much need. We | ‘ . . ‘1. | While the present extra tax on petrol is in | was appointed vice-chairman of _ the 
only seck to preserve our business. The | of ours or of individual MPs where operation. This seemed in excess of the | phranch ad Mr. Davis will continue as 
majority of our cinemas are in desperate | the money comes from. We are only | recent increase agreed. treasurer, and R. G. Watchorn as secre 
straits and it is in the fight for self-preser- | interested in securing relief. Mr. Speakman said if this was an addi- | tary. A. W. Rogers: E. B. Gold (ABC) 
vation that we must use our screens.” | P. anmer said it was not good | tional increase it ought not to have been | and K. F. Jones (Clifton Circuit), were 

J. X. Prendergast was re-elected chair- | policy to turn round and say, ‘‘ What | imposed without prior consultation, but if re-elected trustees, and Miles Jervis. J. M 
man at the annual meeting which pre- | about them.”’ as was possible, the firm concerned was Cannon, and A. G. May, will serve as 
ceded the monthly meeting, and T. W. B. | Mr. Godfrey said the quesiion had been 


outside the scope of the agreement, ex- 


delegates to the general council. J. Green 
Lambert was re-elected vice-chairman; | thoroughly discussed by the AITC, which | ception probably could not be taken way (CMA), was added to the executive 
John Goldstone, treasurer; Mr. Prender- | did not favour suggesting a tax on tele- r. Lee said he would make further committee. while R. H. Rigby (Clifton 
gast, Mr. Lambert and Mr. Whincup, | vision entertainment. inquiries and report to the secretary Circuit), will serve with Miles Jervis, 
trustees; Mr. Prendergast, Mr. Whincup G. H. Lee inquired whether there was The next ordinary branch meeting will | Cannon, and Gold, on the Sunday open- 
and Mr. Goldstone, delegates to the gen- | any information on the suggested rebate | be on Friday, February 8. 


ancy 


ng committec 


10 

Whe Financial Angie 

KERSHAWS STAR 
IN MARKET 


by V. J. Burtt 


Kine.” city editor 


THE cinema shar 
having a Share of the 
brightness which has come to the 
Stock Exchange 


For the most part 
week moved upwards. Star turn 
was the Is. ordinary shares of A 
Kershaw, Lid., which rose 2s lid 
oO 14s. Od. It will be recalled that 
ist month proposals to 
400 per cent. share 
withdrawn 


reasonable 


issuc a 
bonus were 


A particularly good group was 


Associated British Pictures. Out- 
standing were the 5S} per cent. pre- 
ference, which rose 2s. to 12s. 6d 


ordinary 


better at 10s 


shares were 3d 


The ordinary and A ordinary of 


The Rank Organisation, however, 
wave a mixed showing, with the 
former 44d. higher at 8s. while the 
A fell a similar amount to 7s. 9d 


Share Movements 


Latest Week 
Price Change 
4. B.P.C. Ord.(S)-) 10 3 
( Pref 123 6 
4) Pre. pf 10 3 
B and D Films § 
Pref. (1 ) 12 ¢ 2 
Brit. Lion Stud ti 
Pref. (£1) l 
Ord. (2/-) p 
Capital Prov New 
Ord. (5)-) 2/9 I 
Cinema Television’ B 
Ord. (-/6) 29 
Dufay Ord. (2)-) 14 14 
Gaumont British Ord 
(10) 10 
A Ord. (5/-) 5 
Ss) Ist Pref 11 6 6 
3} Debs £65 
General Theatres Prefd 
(6/8) 
Ciranada Theatres 44 
Pref | 
Humphries (George) & 
Ord.(5)-) 206 
Hford (S/—) Ord 13 
Kershaw (A) Ord. (1)/-) 14 21) 
Moss Empires Ord.(4/-) 49 
Odeon Assoc. 4} Pref 
(£1) 7/¢ 
+} Debs £60 
Odeon Properties 4) 
Pref. (£1) x9 } 
| Debs £61 
P.C.T. 78 A” Pref 
(£1) 18/6 6 
10 Cum. Pref 
(£1) 139 3) 
P_C.T. Construction 
7°, Pref. (£1) 17/6 6 
Rank Organisation Ord 
(S/-) x 4) 
\ 7/9 4) 
6". Pref. (£1) 12/3 . 
Rank Precision Indus- 
tries $4"°., Debs £935 
Shipman & King § Ist 
Pref. (£1) 10 
Stoll Theatres Ord. (4 -) 344 
Technicolor Ord. (5 —) 9 
20th Century Ord. (1/-) 1/1} 
8”, Pref. (10,-) 76 
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NEW ARCHWAY REP. 


HARRY TUTILI has been 
ippointed representative of Archway 
Film Distributors, Ltd., in the Notts, 
Derby and Leicester territories. His 
ddress is 14, Villa Road, Notting- 
ham 


NOTTS & DERBY 


KINEMATOGRAPH WEEKLY 


Annual Meeting 


Petrol Shortage Means 
Quarterly Meetings 


AT THE 
c..3 


annual general meeting of the Notts and Derby branch, CEA, 
Slack was elected chairman and J 


A. Marr, 


vice-chairman. The 


meeting unanimously reappointed T. C. Wnght as treasurer. 


Members had been previously ad- 
vised that, owing to the changed con- 
sutuuion of the general council, the 
branch was now entitled to appoint 
two instead of four of its non-circuit 
members as delegates. 

J. Drew and Ff Mitchell both 
Stated that they did not seek re-elec- 
tion in this capacity and the latter 
confirmed on behalf of North Derby- 
shire exhibitors that the gentlemen's 
igreement made some years ago for 
that areca to have a represenialive on 
the general council could be regarded 
as rescinded 

The two delegates remaining, Her- 
bert Elton and Cyril Shapeero, were 
unanimously reappointed to the 
general council 

H Elton was 
pointed to represent the branch on 
the CTBF board of management 

The following were appointed to 
the branch executive committee: Ex- 
officio—C, E. Slack (chairman), J. A. 
Marr (vice-chairman), T. C. Wright 
(treasurer), Shapecro (immediate 


unanimously reap- 


past chairman): Notlingham—S. A 
Black, W. Brock, J. Drew, F. A 
Prior, B. E. Rains, C. Shapeero, L. 


Wilkinson Nottinghamshire H. 
Elton, J. H. Lacy; Derbyshire—J. 
Black, R. J. Black, F. H. Brailsford, 
D. W. Cheetham, J. A. Dixon, D. S 
Duckworth, A. E. Mitchell, E. Mit- 
chell, J A. Rogers 

Ihe meeting agreed that, in view of 
transport problems created by the 
petrol shortage, the general body of 
members of the branch should meet 
quarterly instead of monthly in future 
and that the executive should meet in 
the other months to deal with general 
business 

At the ordinary meeting which fol- 
lowed, the secretary, Ralph F. Prior, 
reported that ABC wished to submit 
to the branch proposed amendments 
io the City of Nottingham licensing 
conditions and it was agreed that this 
should be considered at the next 
meeting 

Mr. Shapecro reported that, with 
the secretary, he had examined the 
case submitted by CMA to Flintshire 


county council on why accurate 
trading accounts could not be sub- 
mitted in support of an application 
for a reduction in the Sunday levy 
They both felt that these arguments 
were not likely to be accepted by 
Notts. county council and it was 
then agreed that further efforts be 
made to obtain trading figures from 


members prepared to co-onerat 


Merton Studio Manager 
Becomes Director 
STUDIO manager of Merton Park 


' Studios, Ltd., since June, 1955, Jack 


Greenwood has been made a director 
of the company. 

Mr. Greenwood joined Warner 
Brothers First National in 1933 and 
from 1935 until the outbreak of war 
was with Techniaue Films. Ltd. In 
1946 he joined The Film Producers’ 
Guild with whom he stayed until 
joining Merton Park. 


SUNDAY LEVY 
REDUCTION 
REFUSED 


NORTH Staffordshire — branch, 
CEA, has unanimously elected L. 
Myatt to be chairman for the ensu- 
ing year and also reappointed him to 
the office of treasurer. F. A. Water- 
house was elected vice-chairman. 

G. L. Barber was appointed GC 
delegate and E. H. Whittell, who did 
not seek election as delegate this year, 
accepted appointment as deputy dele- 
gate to the GC under rule 35 of the 
rules of the association. 

The following members’ were 
elected trustees: R. V. Crome, W. D. 
Casstles and G. Barber. 

It was resolved that the officers and 
ex-officio members of the branch 


NORTH STAFFS 


should act as the branch committee 
with power to co-opt members when 
the occasion is thought necessary. 

These elections were made at the 
annual meeting of the branch, which 
was followed by the monthly branch 
meeting, at which the members were 
informed that Shropshire county 
council had turned down a request 
tes a reduction in the Sunday charity 
CVV. 

Members were informed that the 
synopsis of the X film “ Tarantula ” 
has been reviewed by the Stoke-on- 
Trent watch committee, which has re- 
fused to grant permission for the film 
to be shown in the city. 

It was resolved that the committee 
should be invited to view the film, 
which would be shown specially for 
it in Hanley if it so desired. 

The secretary was asked to apply 
to Newcastle borough council for an 
allocation to be made from the Sun- 
day levy for the benefit of the CTBF. 


Mangan Still Heads 


Cinematurians 


CHAIRMAN L. K. Mangan (Mid- 
land representative of Pearl, Dean 
and Youngers), was unanimously re- 
elected by members of the Birming- 
ham branch of the Society of Cine- 
maturians at last Friday’s annual 
meeting. 

The secretary. Ralph Shaw (Exclu- 
sive Films), was able to report an 
increase in membership of 19 bring- 
ing the total to 137, while the trea- 
surer, ', Saunders (MGM), an- 
nounced that income for the year 
was £117, and left a balance in hand 
of £4. 

H. E. Stephenson (British Lion) 
was re-elected vice-chairman, and the 
other officers will continue for an- 
other year. 


| Tuesday. 
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‘Tax Must Be 
Flexible,’ says 


Singleton 


THE AITC has prepared “an un- 
answerable, factual case,” George 
Singleton, CEA president-elect, told 
the Southern Midlands branch an- 
nual meeting at the Trocadero on 
* But,” he warned, “it 
doesn’t mean that the government 1s 
going to give us the reduction we 
need. All kinds of cinemas must get 
a reduction if we are going to carry 
on. The tax must be flexible and, 
unless some considerable concession 
is given, the exhibition side of the 
industry is going to be in a very bad 
way.” 

The exhibitor must not, however, 
believe that the whole answer to the 
present problems lies in a reduction 
of tax, he added. “It would be un- 
realistic to suggest that this is our 
only problem. We must face up to 


the painful reality that there are a 
number of redundant cinemas today.” 
He emphasised that the strength 


of the association lay in individual 
membership. “People must not 
think that their contribution is too 
small.” 


Referring to the Cinematograph 
Films Bill, he commented: ** My own 
impression, broadly speaking. is that 
the government has recognised the 
importance of one section of the in- 
dustry—the production side. It is 
strange that in all this legislation all 
the penalties, restrictions and obliga- 
tions are imposed on the exhibitors. 

* Of course we want a better pro- 
duction industry—for selfish reasons. 
We need more films, but how can it 
be a healthy industry if the exhibition 
side isn’t healthy ? ” 

When the question of approaching 
local MPs was discussed, . a 
Godfrey interposed that an 
ated version of the AITC case was 
being made available to members 
within a few weeks. He urged them 
not to approach their MPs until this 
was ready so that they could go for- 
ward armed with up-to-date infor- 
mation. 

Membership of the 
stands at 123, six cinemas having 
closed since the last meeting. Hon 
treasurer Miss K. M. Watts an- 
nounced a credit balance of £94 on 
the year’s activities 

R. T. Simoson was elected chair- 
man and J. D. Tutin, vice-chairman. 
Ernest J. Carpenter remains branch 
secretary. The chairman and the re- 
tiring chairman, J. B. Chetham, were 
elected as general council delegates. 


ibbrevi- 


branch now 


Ernest Pearl is 


ISAS President 


AT A MEETING of the executive 
council of International Screen Ad- 
vertising Services held recently in 
Brussels, Ernest Pearl was re-elected 
president for the year 1957. Jacques 
Zadok of Cinema and Publicite, Paris. 
the member for France was re-elected 
vice-president. 

The executive council will meet in 
Paris at the end of the month and 
will devote its attention to the 
irrangements for the Fourth Interna- 
tinnal Advertisine Film Festival which 
will again be held in Cannes in Sep- 
tember next. 
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OUR FILMS 


ks A Billings 
na 


Record-breaker Leaves 
The Empire 


BUSINESS is holding up extremely 
well in the West End where “ High 


Society " (MGM—VistaVision) leads 
the field. This delightful musical con- 
tinues to pack the Empire, a 3.000- 
seater, and the less commodious 
Ritz. Even so, its departure from the 
Empire can no longer be delayed 


Room must be made for Ealing’s 


latest production, * The Man in the 
Sky ”’ (MGM British) * High 
Society will, however. carry on for 
the time being at the Ritz 
& & cd 

AB-PATHE’S “ War and Peace” 
(VistaVision) refuses to give the 
Plaza’s cash registers the slightest 
respite, but all the same a new policy 
was introduced last Monday. There 
are now two separate shows a day 


and seats can be booked in advance 
A wise move this, for latecomers to 
the earlier performances — insisted 
upon staying on, thereby reducing 
the reccipts the Jast house 


WARNER'S 
marathon opus, 


“Giant.” the other 
remains at the 
Warner Theatre, where crowds have 
been the order of the day. Those 
who have pencilled in * Giant” are 
literally on a big thing 


*ZARAK ™ (Columbia-——Cinema- 
Scope--British) has been doing ter- 
rific week-end trade at the Odeon, 
Leicester Square It's unblushing 
hokum, but why look a fabulous gift 
horse in the mouth ? Hard-ridden by 
its box-office stars, the film’s a cer- 
tain winner for all but ritzy and art 
halls 


TWENTIETH - FOX’S “ Between 
Heaven and Hell’ (CinemaScope) is 
a real turn-up at the Rialto, Coventry 
Street. War pictures are usually a 
gamble, but this one left nothing to 
chance. It’s attracting women, as well 
as men. 


DISNEY’S “ Davy Crockett and 
the River Pirates ” benefited from the 
school holidays at Studio One, 
Oxford Street, but there’s been no 
serious drop in attendances since the 


kids went back. The reason’s plain: 
it’s truly escapist 
1c) & a 
“BABY DOLI (Warner) has 


taken the London Pavilion by storm 
Its unqualified triumph proves that 
the seamy side of Jif s definit 
box-office 
es s o 

AND WHAT about three rousing 
cheers for “Oklahoma!” (RKO 
Radio—CinemaScope) which ends 
an amazing 20-week West End run 
today? It opened at the Odeon, 


Leicester Square, and switched 


to the Odeon, Marble Arch, but 
stayed in the money. Released in 
March, it should finish as one of 
years top grossers 


we f BS 
THE Astoria’s double bill, * Th 


Counterfeit Plan” (Anglo Amalga 
mated—British) and “* Don’t Knock 
the Rock ” (Columbia). got off to a 


good start. Doubtless the much- 
publicised Bill Haley and His Comets, 
who appear in the last named, have 
helped. 


AS FOR the Continentals, that 
cleyer unit programme, “ The Silent 
World” (JARFID French) an 
“The Girl in Black” (Curzon— 
Greek), 1s still clicking at the 
Curzon; *“ Gervaise *’ (Miracle) has 
dug its heels in at the Cameo-Poly: 
ind * Too Bad She’s Bad” (Gala) 
slipped into top gear at the Cine- 
phone, Oxford Street. 


ON RELEASE 


NOW FOR the suburban attrac- 
tions. “The Battle of the River 
Plate’> (JARFID VistaVision — 
British), stoutly supported by ‘* The 
Red Balloon " (Films de France), has 
been scoring all along the line. 


MGM'S “Guys and Dolls” 
(CinemaScope), the large scale 
sophisticated musical, fully lived up 
to the highest expectations. No won- 
der its astute impresario, Sam Gold- 
wyn, has been rubbing his hands. 

WARNER’S “Brink of Hell” 
(WarnerScope) is gliding along very 
comfortably. With William Holden 


in the pijlot’s seat, 
little surprise 


this occasion 


THE newcomers, * Loser Takes 
ll” (British Lion—CinemaScope 

i “Checkpoint” (JARFID 
itish) and “ Lisbon’ (British 
on-Republic—Naturama) have 

ir failed to set the Thames on fir 
As a matter of fact, things slowed 
down considerably Jast week and 
only real supers have 
making the grade. 


INCIDENTALLY, th 


sO 


succecded 


exhibitors 


andby 1S * Rock Around the 
Clock (Columbia). Repeat booking 
irc proving even mo profitab 
than first runs 

AND thers 200d times } d 
bo: one thing ‘* Moby Dick * 
(Warner British) LOCS out next 
Monday Having already broken 
ecords in pre-release situations, it’s 
bound to give a filly to London’s 
box-oflices What with ‘Giant 
* Baby Doll * Moby Dick nd 
* Brink _of Hel Warn ittine 
pretty 

THI sam goes 101 MGM | } 
* High Society,” “ The Man in th 
Sky.” “ Teahouse of — the August 
Moon,” * Julic.”” “ The Barretts of 
Wimpole Street’ and Kismet" up 
its sleeve 

AND don't forget Paramount's 

The Rainmaker du at th 
Astoria, Charing Cross Road. on 


February 7. It’s received rave notices 
in America 
So you see, the future’s by no 


means dull or de sperat 


THE PUBLIC DEMAND 
IN ENTERTAINMENT — 


Bal 


Inconsistency 
Breeds 
Contempt 


through, our country wants a bit 
of beating and this applies par- 
ticularly to film censorship. Take 
Orb’s initial opus, “ Garden of 
Eden,’ reviewed in this issue. 


The picture, which deals with life 


in a typical American nudist 
colony, was hit for six by the 
British Board of Film Censors. The 
more enlightened LOCC gave it a 
l_ cert*ficate, but Reading stuck 
an A on it, Middlesex an X, and 
Surrey and East Ham turned it 
down flat 

. 


Why such diversity of opinion? 
Fither a film's decent or it isn’t, 
and you can take it from me that 
“ Garden of Eden” is completely 
innocuous. Naive, in fact 


Naturally, men, women and young- 
sters appear in the picture in their 
birthday suits, but they fit logic- 
ally into its story and are always 
photographed from discreet angles. 
Neither sex nor salacity rears its 
ugly head. 


would, of course, be stupid to deny 
that nudity is the film’s big gim- 
mick, but, after all, the Lord 
Chamberlain permits nudes on the 
stage. Anyway, delightful lake and 
countryside exteriors appropriately 


dress its “in the altogether ” 
action. And, as Nat Miller, its 
distributor, pithily puts it: “ Its 


costumes do not date.” 

Moreover, the picture was made with 
the full co-operation of the Ameri- 
can Sun-bathing Association and 
the endorsement is, surely, suffi- 
cient proof that it’s no crude peep- 
show ? So much for the bare facts! 


Remember, to the pure all things 
are pure and only the unhealthy 
prude finds dirt where none exists. 
Now it’s up to the BBFC and local 
Mrs. Grundies to get together and 
speak in one voice. Inconsistency 
brings censorship into contempt. 


SOMETHING 
DIFFERENT 


12 


Tommy Steele for Anglo 
Rock ‘n’ Roll Film 


THE YOUNG rock ‘1 o inging 
sensation from Bermond Tommy 
Meek ha been igned by Anglo 
Amalgamated to 5 n the film of 
his ™m orn “ to fame, provision 
ly n * et} Tommy Stecle 
S io y 

The film, which will also feature 
two top-line rock ‘n’ roll bands, 1s 
scheduled for production at Beacons- 
field Studios ting on February 
1X 

Execut product of the film ts 

» be Pe Ro associate pro 
du Herbs Smith and director 
G rd Brvant. The producing com- 
pany Insign an associated 
company of Anglo Amalgamated 


‘Moby Dick’ Does Well 


on Pre-release 

AT ITS first SO pre-release situa 
tions Warn Mol Dick is re 
peating the success of its concurrent 
West End runs at the Warner Theatre 
ind Studio On tates the company 

All-time Warn cords were set 
hy the film in cleven situations. At 14 
other places he film was the Warner 
best since * This is the Army ” in the 
peak war-time period and at five 
further cinemas the only Warner takes 
to beat *“ Moby Dick wert This 
is the Army and * House of Wax.” 

It is to be gen lly released on 
the ABC circuit from next Sunday 


January 27 


Carroll Baker for 
‘The Devil’s Disciple’ 


CARROLL BAKER, who has the 
title role in the controversial film 

Baby Doll,’ has been signed by 
Hecht, Hill and Lancaster to co-star 
as Burt Lancaster's wife in “ The 
Devil's Disciple the film version of 
Bernard Shaw's comedy for United 
Artists release 

Miss Bak will portray Judith, 
wife of the Rev. Anthony Anderson, 
1 New England clergyman who defies 


the British during the revolutionary 


war 


Sir Laurence Olivier will play 
General Burgoyne and Montgomery 
Clift will play the part of Dick 
Dudgeon 

Ihe picture is scheduled to start in 
Marcl 


Disney's “Fantasia” to 
Return to West End 
DISNEY'S “ Fanta 


been given a new look 


which has 
will be return- 


Sida 


ing to Studio One, Oxford Street, 
London, WI. this spring. It is now 
in CinemaScope and has stcreophonic 
sound 


‘Hunchback’ Premiere 


THE Odeon, Leicester Square, 
opening of “The Hunchback of 
Notre Dame” is now scheduled for 
February 20 and not February 1 as 


stated in last week's issuc 


Warner President 


on Far East Tour 


WOLFE COHEN, president of 
Warner Bros. International Corpora- 
ym, has left America for a Far 


Eastern tour which will also take in 
Australia and New Zealand 

His object is to institute a theatre 
expansion programme, including the 
acquisition of and the erection 
of cinemas by Warner Bros. or in con- 


Sites 


junction with local interests, 
wherever the need exists. 

Warn Bros, state that the de- 
cision for this expansion was iIn- 


fluenced by the company’s profitable 
experience in its association with 
ABPC in this country 

Mr. Cohen has been made a vice- 
president of the parent company 


FARROW TO DIRECT 
FOR RKO 


JOHN FARROW has been signed 
by RKO Radio to direct “ The 
Naked and the Dead” and 
begun preparatory work with pro- 
ducer Paul Gregory for its filming in 
he South Pacific starting on 
May 15 

Denis and 


completed th 


Sanders have 
screenplay for “ The 
Naked and the Dead,” which is 
about an infantry platoon in action 
igainst the Japanese on a South 
Pacific island, and casting started 
this month 


Terry 


Laughton to Star in 


Mystery for LA 


CO-STAR 
and Marlene 
for the Prosecution,” 1s 
Laughton. Arthur Hornblower, jnr., 
produces the film in association with 
Edward Small for United Artists re- 


with Tyrone Power 


Dietrich in 


lease 
Second unit photography has 
ilready begun in England, with 


principal shooting to commence in 
Hollywood in late spring under the 
direction of Billy Wilder 


‘The Ten Commandments’ 
Doing Well in U.S 


PARAMOUNT'S “* The Ten Com- 
mandments " is domg good business 
in America. In 15 cinemas, averaging 
just over four and _ three-quarter 
weeks playing time during November 
and December, the picture grossed 
$2,226,749. By the end of this month, 
it is expected that the sum for those 
cinemas will have risen to $4,000,000. 


KARI MALDEN, currently 
starring in “* Bombers B-52" for 
Warner Bros., has been signed to a 
seven-year non-exclusive contract by 
the company which commits him to 
one picture annually. 


* Witness | 
Charles | 
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The front-of-house 
Little Carnegie Theatre, New York, 9 
where the Lion International film @ 
GEORDIE has just entered the fifth 


display at the 


month ofitsrun. The Launder and 
Gilliat production is distributed in 
the U.S by Go Pictures Inc. 


MGM FILM FOR 
ODEON CIRCUIT 


FOR THE first time in six years, 
an MGM film is to be released to a 
CMA circuit. * The Power and the 
Prize,’ which opened at_ the 
Metropole, Victoria, and the Odeon, 
Tottenham Court Road, last Sunday, 
is to be generally released on the 

; Odeon circuit in North-West London 
| Starting next Monday, January 28 
| 


Wilde Lines Up With 


Paramount 


A DEAL has been concluded 
between Cornel Wilde and Paramount 
whereby Paramount will finance and 
release “ The Fastest Man on Earth” 
for the actor’s independent film com- 
| pany, Theodora Productions. Wilde 
will produce and direct as well as co- 
star with his wife, Jean Wallace. 

Based on an original screenplay by 
| James Edmiston, * The Fastest Man 
}on Earth” is a story of sports car 
|} racing and reflects the tremendous 
surge of interest in that field. To be 
filmed in VistaVision, the filming date 
is tentatively set for March. 


Columbia to Make 
‘Gale Force’ 


THE 
novel by Elleston Trevor. have been 
purchased by Columbia Pictures and 
assigned to Michael Blankfort, who 
will write the screenplay and produce. 
The film will follow ** The Accident ” 
—from a novel by Dexter Masters— 
on Blankfort’s Columbia schedule. 

The Trevor novel is the story of a 
British merchant ship, caught and 
crippled by a relentless storm, and 
of her courageous captain 


save her passengers and crew. 


| private 
| London, 
| January 


film rights of Gale Force, | 


who | 
struggles to keep her afloat and to | 
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TWO BY RKO 
FOR LONDON 
TRADE SHOW 


RKO’s British thriller. ** No Road 
Back.” the story of an underworld 
gang which uses a West End club in 
which to plot its crimes, and whose 
brain is the club owner, a woman 
who is both blind and deaf, is to 
trade shown in the company’s 
theatre at 2, Dean Street, 

WI, next Wednesday, 
30, at 10.30 a.m. 

The company will trade show 
production “ Bundle of Joy” in 
same theatre and at the same 

Tuesday, January 29. 
Joy” stars husband 
team, Eddie Fisher and 
Revnolds 


its 
the 
ume 
* Bundle 

and wife 
Debbie 


New Starting Times 
for ‘War and Peace’ 


THE PLAZA, Regent Street, 
London, WI, has revised the perform- 
ance times of * War and Peace.” 
There will now be two performances 
on weekdays, starting at 2.30 p.m. 
and 7 p.m., three on Saturday at 10 
a.m., 2.30 p.m. and 7 p.m., and one 
on Sunday at 5.30 p.m. Tickets can 
now be bought in advance for all 
performances; individual seats are 
still bookable in the royal circle 


Shirley MacLaine to 
Star in ‘Hot Spell’ 
SHIRLEY MACLAINE, has been 


signed by Hal Wallis to co-star in 
“Hot Spell,” the Shirley Booth 
vehicle scheduled to start at Para- 


mount next Monday, January 21. 

Miss MacLaine teams with another 
young star, Earl Holliman, in the 
Deep South story of family disinte- 
gration during a heat wave. 

She will play Shirley Booth’s 
daughter, while Holliman will portray 
her brother in the film to be directed 
by Daniel Mann. 


‘THE RAINVAKER’ 
TRADE SHOW 


HAL WALLIS’S production of 
“The Rainmaker” will be trade 
shown by Paramount in the com- 
pany’s private theatre tomorrow 
(Friday), at 10.45 a.m. and 2.45 p.m. 

The film, in VistaVision and 


Technicolor, stars Burt Lancaster and 
Katharine Hepburn and was directed 


| by Joseph Anthony. 


‘High Society’ All-time 
Empire Record-breaker 


MGM's “ High Society,” in its first 
four weeks at the Empire, Leicester 
Square, has broken the all-time box- 
office take there. Now in its seventh 
week at the Empire, it is also running 
concurrently at the Ritz. The film 
will be generally released on Feb- 
|ruary 4. 


> RCA Offer of Free 


Installation 


RCA (Great Britain), Ltd, is 
| making a special offer to theatres at 
| present screening optical Cinema- 
Scope prints which intend to con- 
| vert to the new Fox Magoptical 
* | versions, 

These theatres will require Fox 
hole-type sprockets for projectors 
and soundheads, with a Cinema- 
| Scope film joiner. Those placing 
orders for this equipment with RCA 
will have the installation and de- 
magnetisation of the whole equip- 
ment carried out by the service 
engineer on his next scheduled visit 
without extra charge. Periodic de- 
gaussing will also be carried out as 
necessary as part of the existing 

nen a e) ° service contract. 
BE 39 at Bred ney ae” cE : The first Fox picture to be 
Peo Ch MO, released in a Magoptical version will 
be ** The James Brothers.” 
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some men find themselves 


This is the story of a man 


who did both. A true story of love 


and hate, of courage and charity. 


The true story of 


an uncommon man, whose 
biggest battle was not with 


the enemy — but with himsel/f/ 


§.. 


Produced by Ross Hunter 


a? 
3 


some men lose themselves in war - 


9° Pee, 
» “we 


e ? 


TECHNICOLOR © CiNemaScope co-starring MARTHA HVE 
Directed by Douglas Sirk - Written b 


1957 z 
DAFF DRIVE A UNIVERSAL-INTERNATIONAL PICTURE 


Dec. 30 to May 4 


DISTRIBUTION 


Redbtiia@a. weitba 2B AB é ‘ | 


Py ET hlCUT OO —— 7. 


This is the story of a man 
who did both. A true story of love 
and hate, of courage and charity. 

| The true story of 


an uncommon man, whose 


biggest battle was not with 


the enemy — but with himse/f/ 


YER: DAN DURYEA ow cerone:anva xsir- sock maxon 


en by Charles Grayson and Vincent B. Evans - Produced by Ross Hunter 


RE 


ISLE AV WMO OW CANE i CROKE BUA 
» Herbert RUDLEY - Patricia BLAKE - Phyllis STANLEY - Tor JOHNSON - Sally YARNELL - George SAWAYA - Claire CARLETON - Screenplay by John He 
ee a ASE AN ee HA Pc nan GED 


— stl 


KINEMATOGRAPH WEEKLY 


REVIEWS FOR SHOWMEN 


Title and Renter 


+Battle Hymn re 
(JARFID)—U.S 


Black Sleep, The ... we 
(United Artists)—U.S 


+ Garden of Eden.. 
(Orb)—U.S 


YoU 


R.T. and 
Certificate 


108 min. (U) 


81 min. (X) 


70 min. (no 
certificate) 


JANUARY 24, 1957 


Stars 


Rock Hudson, 
Anna Kashfi, 
Dan Duryea 


Basil Rathbone, 
Akim Tamiroff, 
Patricia Blake 


Mickey Knox 
Jamie O'Hara, 
Karen Sue Trent 


Nc (46 Na? 


“ee” 


C- Tee 


JOSH BIL 


BY 


LINGS 


NEW FILMS AT A GLANCE 


Remarks 


CinemaScope and Technicolor adventure melo- 
drama concerning a young minister, formerly a 
World War II flying ace, who returns to combat 
duty in Korea and eases troubled conscience by 
establishing home for orphans. Factual story 
both moving and thrilling, acting impressive, 
light relief apt and backgrounds realistic 

Clinical horrific, set in 1870 England, about a brain 
specialist who uses humans as guinea pigs in 
desperate attempt to cure ailing wife. Charac- 
terisation full blooded, highlights eerie and 
atmosphere effective 

Eastman Color romantic drama staged in a nudist 
colony. Story of attractive widow's conversion 
to the natural way of life disarmingly ingenuous, 
small child asides engaging, camerawork discreet 
and exploitation angles unbounded 


Box-Office Angle 


Excellent general booking 
(CC) 


Very good shocker (NC) 


Box-office stunt booking 
(C) 


NS Se OS A 


Great American Pastime, 89 min. (U) Tom Ewell, Metroscope comedy drama telling of jittery lawyer Very moderate second (C) 
The Anne Francis, who runs into unexpected snags while managing 
(MGM)—U.S Ann Miller boys’ baseball team. Cast uneven, footage 
excessive and laughs telegraphed 
His Two Loves ... 105 min. (A) Marta Toren Technicolor biography with English sub-titles, Good specialised booking 
(Films de France)—lItalian Gabriele Ferzetti, of the Italian composer, Puccini. Colourful back- (C) 
Nadia Gray grounds, perfect singing, admirable photography 
and expert direction Essentially for opera 
lovers 
‘King and Four Queens, 83 min. (A) Clark Gable, CinemaScope and De _ Luxe Color outdoors Capital star western (C) 
The Eleanor Parker, describing gay adventurer’s tussle with comely 
(United Artists)—U.S Jo Van Fleet and unscrupulous widows for buried loot 
Theme novel, players resourceful and star values 
obvious 
“Money to Burn ... 60min. (U) Jamie Uys, Afrikaans speaking comedy drama, with English Handy quota for other 
(New Realm)—African Jok Uys, sub-titles, illustrating two brothers’ quest for than class halls (C) 
Corrie vanderMerwe easy money. Co-stars eager, fun clean and 
captions lucid 
+ Reprisal ! 74 min. (A) Guy Madison, Technicolor western dealing with part-Indian who Good general booking (C) 
(Columbia)— U.S Felicia Farr, becomes involved in bitter conflict between 
Kathryn Grant Redskins and renegade whites. Plot holding, 
romantic by-play appealing, characters lusty and 
scenery and photography impeccable 
Too Bad She’s Bad 95 min. (A) Sophia Loren, Italian comedy drama, dubbed in English, about Acceptable star offering, 
(Gala)—Italian Vittorio de Sica, young taxi driver’s encounter with tantalising particularly for special- 
Marcello Mastroianni decoy of crooks. Footage considerable, but acting ised halls (C) 
neat and presentation adequate 
*Town on Trial ... 95 min. (A) John Mills, Murder mystery culminating in the spectacular First-rate British crime 
(Columbia)—British Charles Coburn, apprehension of a psychopathic killer. Story grip- fare (C) 
Barbara Bates ping and intriguing, John Mills outstanding as 
inhibited cop, co-stars and supporting players 
equal to all demands, detail convincing and 
twist-ending showmanlike 
*Treasure at the Mill 60 min. (U) John Ruddock, Children’s Film Foundation production about a Excellent matinee fare 
(British Lion-CFF)—British Richard Palmer, young boy’s search for hidden treasure with (CC) 
Hilda Fenemore which he hopes to buy his widowed mother a 
cottage. Exciting action, plausible story, first- 
class photography 
(C) SUITABLE FOR CHILDREN. (CC) EXCELLENT FOR CHILDREN (NC) NOT FOR CHILDREN 
* BRITISH QUOTA PICTURE. tf IN COLOUR 
, > , M it essential lift. Persuasive parable and thrilling Maples, a coloured flyer, who mistakenly shoots 
’ BATTLE HYMN : warfare in one, it should oe an indelible mark up ie es, and gradually finds <7 =e po 
JARFID-Universal. American (U). CinemaScope on the universal box-office. Excellent general Helped by En Soon Yang, a Korean girl who 
Photographed in Technicolor. Directed by Douglas hooking. speaks English, Hess succeeds, despite enemy 
Sirk. Featuring Rock Hudson. Anna Kashfi and Story.—After distinguished service in World bombing, in building a permanent home for war 
Dan Duryea. 9,/+0 feet. Release February 25 War II, Colonel (Killer) Dean Hess of the U.S orphans. Muss Yang is later shot by the Reds 
195 Air Force becomes a parson in an American small but in the early days of peace Hess revisits the 
EXCITING and moving CinemaScope and town. He has a loyal and understanding wife, orphanage, which now bears Miss Yang’s name 
Technicolor adventure melodrama, with spiritual Mary, but cannot forget that during hostilities iccompanied by Mary and their son. 


overtones. Based firmly on fact, it concerns a 
young minister, formerly a fighter pilot, who re- 
turns to combat duty in Korea and cases his con- 
science, troubled by a tragic World War II inci- 
dent, by establishing a home for war orphans 
It’s extremely well acted, directed and staged, and 
sympathetic and showmanlike presentation gives 


he had accidentally bombed a German orphanage 
killing many children. When the Korean War 
breaks out, Hess volunteers and is ordered to 
create a South Korean air force. His number one 
is an old colleague, Captain Skidmore, later van- 
quished, and his top sergeant, Herman, a breezy 
individual. Hess brings comfort to Lieutenant 


Production.—The picture sets out to prove 
that a man of war can also be a man of God 
and presents a compelling case. Rock (“Giant’’) 
Hudson gets right under the skin and enters the 
soul of Hess, Anna Kashfi is both beautiful and 
intelligent as En Soon Yang, Martha Hyer re- 
gisters in the comparatively small réle of Mary 
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REVIEWS FOR SHOWMEN 


YOUR NEW 


R.T. and 
Title and Renter Certificate Stars 
+Battle Hymn _... ... 108 min. (U) Rock Hudson, 
(JARFID)—U.S Anna Kashfi, 
Dan Duryea 


Black Sleep, The ... 


... 81 min. (X) 
(United Artists)—U.S 


Basil Rathbone, 
Akim Tamiroff, 


Patricia Blake 


+ Garden of Eden... 
(Orb)—U.S 


70 min. (no 
certificate) 


Mickey Knox, 
Jamie O'Hara, 
Karen Sue Trent 


Great American Pastime, 89 min. (U) Tom Ewell, 
The Anne Francis, 
(MGM)—U.S Ann Miller 


Marta Toren 
Gabriele Ferzetti, 
Nadia Gray 


+His Two Loves ... ... 105 min. (A) 
(Films de France)—Italian 


+King and Four Queens, 83 min. (A) Clark Gable, 
The Eleanor Parker, 
(United Artists)—U.S Jo Van Fleet 


*Money to Burn ... ... 60min. (U) Jamie Uys, 
(New Realm)—African Jok Uys, 
Corrie van der Merwe 
+ Reprisal ! oe 74 min. (A) Guy Madison, 
(Columbia)—U. Felicia Farr, 
Kathryn Grant 
Too Bad She’s Bad 95 min. (A) Sophia Loren, 


(Gala)—Italian Vittorio de Sica, 


Marcello Mastroianni 


95 min. (A) John Mills, 
Charles Coburn, 


Barbara Bates 


*Town on Trial ... ~ 
(Columbia)—British 


John Ruddock, 
Richard Palmer, 
Hilda Fenemore 


*Treasure at the Mill ... 60 min. (VU) 
(British Lion-CFF)—British 


(C) SUITABLE FOR CHILDREN. 


BATTLE HYMN 
JARFID-Universal. American (U). CinemaScope. on the 


warfare in one, it should make an indelible mark 


FILMS 


(CC) EXCELLENT FOR CHILDREN. 
* BRITISH QUOTA PICTURE. 


it essential lift. 


universal 


EDITED BY 


JOSH BILLINGS 


AT A GLANCE 


Remarks 


CinemaScope and Technicolor adventure melo- 
drama concerning a young minister, formerly a 
World War Il flying ace, who returns to combat 
duty in Korea and eases troubled conscience by 
establishing home for orphans. Factual story 
both moving and thrilling, acting impressive, 
light relief apt and backgrounds realistic ; 

Clinical horrific, set in 1870 England, about a brain 
specialist who uses humans as guinea pigs in 
desperate attempt to cure ailing wife. Charac- 
terisation full blooded, highlights eerie and 
atmosphere effective 

Eastman Color romantic drama staged in a nudist 
colony. Story of attractive widow's conversion 
to the natural way of life disarmingly ingenuous, 
small child asides engaging, camerawork discreet 
and exploitation angles unbounded 

Metroscope comedy drama telling of jittery lawyer 
who runs into unexpected snags while managing 
boys’ baseball team. Cast uneven, footage 
excessive and laughs telegraphed 

Technicolor biography with English sub-titles, 
of the Italian composer, Puccini. Colourful back- 
grounds, perfect singing, admirable photography 
and expert direction. Essentially for opera 
lovers 

CinemaScope and De Luxe Color outdoors 
describing gay adventurer’s tussle with comely 
and unscrupulous widows for buried loot. 
Theme novel, players resourceful and star values 
obvious 

Afrikaans speaking comedy drama, with English 
sub-titles, illustrating two brothers’ quest for 
easy money. Co-stars eager, fun clean and 
captions lucid 

Technicolor western dealing with part-Indian who 
becomes involved in bitter conflict between 
Redskins and renegade whites. Plot holding, 
romantic by-play appealing, characters lusty and 
scenery and photography impeccable 

Italian comedy drama, dubbed in English, about 
young taxi driver’s encounter with tantalising 
decoy of crooks. Footage considerable, but acting 
neat and presentation adequate 

Murder mystery culminating in the spectacular 
apprehension of a psychopathic killer. Story grip- 
ping and intriguing, John Mills outstanding as 
inhibited cop, co-stars and supporting players 
equal to all demands, detail convincing and 
twist-ending showmanlike 

Children’s Film Foundation production about a 
young boy’s search for hidden treasure with 
which he hopes to buy his widowed mother a 
cottage. Exciting action, plausible story, first- 
class photography 


TIN COLOUR. 


Persuasive parable and thrilling 


box-office. Excellent 


Box-Office Angle 


Excellent general booking 
(CC) 


Very good shocker (NC) 


Box-office stunt booking 
(C) 


Very moderate second (C) 


Good specialised booking 
(C) 


Capital star western (C) 


Handy quota for other 
than class halls (C) 
Good general booking (C) 


Acceptable star offering, 
particularly for special- 


ised halls (C) 
First-rate British crime 
fare (C) 

Excellent matinee fare 
(CC) 


(NC) NOT FOR CHILDREN. 


Maples, a coloured flyer, who mistakenly shoots 
up refugees, and gradually finds his real self. 


Photographed in Technicolor. Directed by Douglas 

Sirk. Featuring Rock Hudson. Anna. Kashfi and 

Dan Duryea. 9,740 feet. Release February 25, 
1957 


EXCITING and moving CinemaScope and 
Technicolor adventure melodrama, with spiritual 
overtones. Based firmly on fact, it concerns a 
young minister, formerly a fighter pilot, who re- 
turns to combat duty in Korea and eases his con- 
science, troubled by a tragic World War II inci- 
dent, by establishing a home for war orphans. 
It’s extremely well acted, directed and staged, and 
sympathetic and showmanlike presentation gives 


general 
booking. 

Story.—After distinguished service in World 
War II, Colonel (Killer) Dean Hess of the U.S 
Air Force becomes a parson in an American small 
town. He has a loyal and understanding wife, 
Mary, but cannot forget that during hostilities 
he had accidentally bombed a German orphanage, 
killing many children. When the Korean War 
breaks out, Hess volunteers and is ordered to 
create a South Korean air force. His number one 
is an old colleague, Captain Skidmore, later van- 
quished, and his top sergeant, Herman, a breezy 
individual. Hess brings comfort to Lieutenant 


Helped by En Soon Yang, a Korean girl who 
speaks English, Hess succeeds, despite enemy 
bombing, in building a permanent home for war 
orphans. Miss Yang is later shot by the Reds, 
but in the early days of peace Hess revisits the 
orphanage, which now bears Miss Yang's name, 
accompanied by Mary and their son. 
Production.—The picture sets out to prove 
that a man of war can also be a man of God 
and presents a compelling case. Rock (“Giant’’) 
Hudson gets right under the skin and enters the 
soul of Hess, Anna Kashfi is both beautiful and 
intelligent as En Soon Yang, Martha Hyer re- 
gisters in the comparatively small rdle of Mary, 
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REVIEWS FOR SHOWMEN 


YOUR NEW 


R.T. and 
Title and Renter Certificate Stars 
+Battle Hymn _... . 108 min. (U) Rock Hudson, 
(JARFID)—U.S Anna Kashfi, 
Dan Duryea 


Black Sleep, The ... 


... 81 min. (X) 
(United Artists)—U.S 


Basil Rathbone, 
Akim Tamiroff, 


Patricia Blake 


+ Garden of Eden... 
(Orb)—U.S 


70 min. (no 
certificate) 


Mickey Knox, 
Jamie O'Hara, 
Karen Sue Trent 


Great American Pastime, 89 min.(U) Tom Ewell, 
The Anne Francis, 
(MGM)—U.S Ann Miller 


+His Two Loves ... ... 105 min. (A) 
(Films de France)—Italian 


Marta Toren 
Gabriele Ferzetti, 


Nadia Gray 
+King and Four Queens, 83 min. (A) Clark Gable, 
The Eleanor Parker, 
(United Artists)—U.S Jo Van Fleet 
*Money to Burn ... ... 60min. (U) Jamie Uys, 
(New Realm)—African Jok Uys, 
Corrie van der Merwe 
+ Reprisal ! a 74 min. (A) Guy Madison, 
(Columbia)—U. Felicia Farr, 


Kathryn Grant 


Too Bad She’s Bad 
(Gala)—Italian 


95 min. (A) Sophia Loren, 


Vittorio de Sica, 


Marcello Mastroianni 


95 min. (A) = John Mills, 
Charles Coburn, 


Barbara Bates 


*Town on Trial ... ei 
(Columbia)—British 


*Treasure at the Mill 60 min. (U) 


a John Ruddock, 
(British Lion-CFF)—British 


Richard Palmer, 
Hilda Fenemore 


FILMS 


EDITED BY 


JOSH BILLINGS 


AT A GLANCE 


Remarks 


CinemaScope and Technicolor adventure melo- 
drama concerning a young minister, formerly a 
World War Il flying ace, who returns to combat 
duty in Korea and eases troubled conscience by 
establishing home for orphans. Factual story 
both moving and thrilling, acting impressive, 
light relief apt and backgrounds realistic 

Clinical horrific, set in 1870 England, about a brain 
specialist who uses humans as guinea pigs in 
desperate attempt to cure ailing wife. Charac- 
terisation full blooded, highlights eerie and 
atmosphere effective 

Eastman Color romantic drama staged in a nudist 
colony. Story of attractive widow's conversion 
to the natural way of life disarmingly ingenuous, 
small child asides engaging, camerawork discreet 
and exploitation angles unbounded 

Metroscope comedy drama telling of jittery lawyer 
who runs into unexpected snags while managing 


boys’ baseball team. Cast uneven, footage 
excessive and laughs telegraphed 
Vechnicolor biography with English sub-titles, 


of the Italian composer, Puccini. Colourful back- 
grounds, perfect singing, admirable photography 
and expert direction. Essentially for opera 
lovers 

CinemaScope and De Luxe Color outdoors 
describing gay adventurer’s tussle with comely 
and unscrupulous widows for buried loot. 
Theme novel, players resourceful and star values 
obvious 

Afrikaans speaking comedy drama, with English 
sub-titles, illustrating two brothers’ quest for 
easy money. Co-stars eager, fun clean and 
captions lucid 

Technicolor western dealing with part-Indian who 
becomes involved in bitter conflict between 
Redskins and renegade whites. Plot holding, 
romantic by-play appealing, characters lusty and 
scenery and photography impeccable 

Italian comedy drama, dubbed in English, about 
young taxi driver's encounter with tantalising 
decoy of crooks. Footage considerable, but acting 
neat and presentation adequate 


Box-Office Angle 


Excellent general booking 
(CC) 


Very good shocker (NC) 


Box-office stunt booking 
(C) 


Very moderate second (C) 


Good specialised booking 
(C) 


Capital star western (C) 
Handy quota for other 
than class halls (C) 
Good general booking (C) 
Acceptable star offering, 


particularly for special- 
ised halls (C) 


(C) SUITABLE FOR CHILDREN. 


* BRITISH QUOTA PICTURE. 


BATTLE HYMN 


JARFID-Universal. American (U). CinemaScope. 

Photographed in Technicolor. Directed by Douglas 

Sirk. Featuring Rock Hudson. Anna Kashfi and 

Dan Duryea. 9,740 .. Release February 25, 
195 


EXCITING and moving CinemaScope and 
Technicolor adventure melodrama, with spiritual 
overtones. Based firmly on fact, it concerns a 
young minister, formerly a fighter pilot, who re- 
turns to combat duty in Korea and eases his con- 
science, troubled by a tragic World War II inci- 
dent, by establishing a home for war orphans. 
It’s extremely well acted, directed and staged, and 
sympathetic and showmanlike presentation gives 


Murder mystery culminating in the spectacular First-rate British crime 
apprehension of a psychopathic killer. Story grip- fare (C) 
ping and intriguing, John Mills outstanding as 
inhibited cop, co-stars and supporting players 
equal to all demands, detail convincing and 
twist-ending showmanlike 

Children’s Film Foundation production about a Excellent matinee fare 
young boy’s search for hidden treasure with (CC) 
which he hopes to buy his widowed mother a 
cottage. Exciting action, plausible story, first- 
class photography 

(CC) EXCELLENT FOR CHILDREN. (NC) NOT FOR CHILDREN. 
TIN COLOUR. 
Persuasive parable and thrilling Maples, a coloured flyer, who mistakenly shoots 


it essential lift. 
warfare in one, it should make an indelible mark 
on the universal box-office. Excellent general 
booking. 

Story.—After distinguished service in World 
War II, Colonel (Killer) Dean Hess of the U.S 
Air Force becomes a parson in an American small 
town. He has a loyal and understanding wife, 
Mary, but cannot forget that during hostilities 
he had accidentally bombed a German orphanage, 
killing many children. When the Korean War 
breaks out, Hess volunteers and is ordered to 
create a South Korean air force. His number one 
is an old colleague, Captain Skidmore, later van- 
quished, and his top sergeant, Herman, a breezy 
individual. Hess brings comfort to Lieutenant 


up refugees, and gradually finds his real self. 
Helped by En Soon Yang, a Korean girl who 
speaks English, Hess succeeds, despite enemy 
bombing, in building a permanent home for war 
orphans. Miss Yang is later shot by the Reds, 
but in the early days of peace Hess revisits the 
orphanage, which now bears Miss Yang's name, 
accompanied by Mary and their son. 
Production.—The picture sets out to prove 
that a man of war can also be a man of God 
and presents a compelling case. Rock (“Giant’’) 


Hudson gets right under the skin and enters the 
soul of Hess, Anna Kashfi is both beautiful and 
intelligent as En Soon Yang, Martha Hyer re- 
gisters in the comparatively small réle of Mary, 


rine 


REVIEWS FOR 


SHOWMEN 


and Dan Duryea provides welcome light relief as 
the cheerful, scrounging Herman. Don Defore, 
James Edwards and Car! Benton Reid also make 
their presence felt. Its scenes of the homeless 
orphans searching for food and shelter are most 
touching, while the combat sequences furnish 
breathtaking spectacle. The ending is dignified 
and subtly underlines the film’s message. Clearly 
an cxample of truth being more significant and 
gripping than ficuon. 

Points of Appeal. 
human angle, thrilling 
title, CinemaScope 


Real life story, strong 
acrial duels, provocative 
Technicolor and U certificate. 


THE KING AND FOUR QUEE 
United Artists. American (A), CinemaScope. 
Photographed in De Luxe Color. Directed by 
Raoul Walsh. Featuring Clark Gable, Eleanor 


INS 


Parker and Jo Van Fleet. 7,556 feet. Release 
February 11, 1957 
OUT-OF-THE-RUT outdoors, finely photo- 
graphed in CinemaScope and De Luxe Color 
It deals with a slick operator who schemes to 
grab buried loot, the proceeds of a robbery 


executed by four brothers, 
bandits’ widows, but finally 


by playing up to the 
settles for the reward 


and one of the gals. A bawdy romantic inter- 
est is balanced by sturdy rough stuff, and the 
box-office cast vigorously handles the rch mix- 


ture. It should amuse and grip the crowd. 
star western 

Story.—Dan Kehoe, a 
learns that Ma McDade, 
McDade brothers, 


her four sons’ 


Capital 


handsome scoundrel, 
mother of the ruthless 
lives in a derelict town with 
wives, Sabina, Ruby, Birdie and 
Oralic. The McDade boys snatched a hundred 
thousand dollars in a hold-up, but three were 
burned beyond recognition in a fire. Ma McDade 
knows where the gold is hidden and each girl 
hopes eventually to receive a cut. Dan worms 
his way into the McDade fortress § and, 
despite Ma’s watchfulness, plays on the emotions 
of the wenches in turn. Later, Sabina, who was 
never married, and Dan find the treasure and 
ride off. Ma informs the sheriff, but Dan avoids 
trouble by delivering the money, less five thou- 
sand reward, to the authorities. Sabina tries to 
cheat him out of the reward and his savings, but 


fails. The two, realising they are birds of a 
feather, then decide to team up 
Production.—-The picture, alternately snappy 


and forthright, scldom 
and remote citadel, 
is nevertheless keen 


roams from Ma’s shabby 
but the interplay of character 

Clark Gable, carrying his 
years lightly, has quite a way with him as Dan. 
Jo Van Fleet strikes a serious note and nearly 
trumps the king as Ma, and Eleanor Parker, 


Jean Willes, Barbara Nichols and Sara Shane, 
all easy on the eyes, contrast effectively as 
Sabina, Ruby. Birdic and Oralic. The climax is 


both cynical and 
work first class 


Points of Appeal. 


showmanlike and the camera- 


Unusual story, box-office 


Star, sex angle, artful tithe, CinemaScope and D 
Luxe Color 

TOWN ON TRIAL 
Columbia. British (A). Featuring John Mills, 


Charles Coburn and Barbara Bates. Produced by 
Maxwell Setton. Directed by John Guillermin. 
Screenplay by Robert Westerby and Ken Hughes. 
Director of photography, Basil Emmott. Musical 
director, Tristram Cary. 8,654 7 Release Feb- 
ruary 18, 1957 

SMALL town murder mystery, 
the spectacular apprehension of a psychopathic 
killer. Its principal suspects are manipulated with 
three card trick dexterity and, as a result, tension 
steadily mounts as it races to its breathtaking 
climax. John Mills creates a powerful human in- 
terest as an inhibited cop and the supporting cast 
also pulls its weight. The settings, too, are rea- 
listic and the dialogue crisp. It'll keep all classes 
on the edge of their seats. First-rate British 
thriller. 

Story.—Molly Stevens, a striking good-time girl, 
is found strangled in Oakleigh Park, a typical Eng- 
lish suburb. Superintendent Mike Halloran of the 
Yard investigates and quickly boils down the sus- 
pects to Doctor Fenner, an elderly medico, Mark 
Roper, blackmailing secretary of a sports club 


culminating in 


KINEMATOGRAPH WEEKLY: 


who had been on intimate terms with the victim, 
and Peter Crowley, a mother’s neurotic boy. 
Mike, embittered because his wife and child were 
Jost in an air raid and he had been prevented 
from joining up, employs aggressive methods and 
receives an official rebuke for compelling the 
townsfolk to answer an impertinent questionnaire. 
Elizabeth, Fenner’s pretty nurse niece, sympathises 
with Mike, but takes a dim view when Fiona 
Dixon, another flightly wench, is strangled and 
Mike tries to pin both crimes on Fenner. Finally, 
Peter proves to be the culprit and Mike makes 
amends by climbing the local church steeple and 
rescuing Peter, who had panicked. 
Production.—The picture solves its intriguing, 
if slightly gory, puzzle against a colourful small 
town kaleidoscope. Clubs, pubs and private 
houses are visited and the cross examinations and 
interrogations strengthen conviction and widen 
its scope without unduly stretching its footage. 
John Mills contributes a fine performance as chip- 
on-the-shoulder Mike, Barbara Bates neatly 
handles the conventional love angle as Elizabeth 
ind Charles Coburn, Derek Farr and Alex Mc- 
Cowen never show their hands until the finish as 
Fenner, Roper, and Peter. The police detail is 
impressive, while many big thrills are crowded 
into the last reels. Definitely the stuff to give the 


troops , 
Points of Appeal.—Iniclligent and gripping 
story, poignant emotional asides, pleasing 


romance, box-office provocative title and 


exciting dénouement. 


casi, 


GARDEN OF EDEN 
Orb. American (no certificate). Photographed in 
Eastman Color. Directed by Max Nosseck. Feat- 
uring Jamie O'Hara, Karen Sue Trent and Mickey 
Knox. 6312 feet. Release not fixed 


ALFRESCO romantic drama, staged at a sun- 
bathing camp and dipped in Eastman C olor. It 
centres on an attractive young widow, mother 
of a small daughter, who, following a quarrel 
with her irascible father-in-law, is given sanc- 
tuary in a back-to-nature club and wins a beau. 
It brings nudity to the screen, but handles the 
ticklish gimmick delicately. Imnocuous peep- 
show and showmanlike brochure in one, it’s cer- 
iain to earn big dividends. Incidentally, the 
LCC has passed it for universal exhibition. Box- 
office stunt booking 

Story. — Susan, a comely widow, finds her 
wealthy father-in-law, Gerald Latimore, over- 
bearing and determines to keep herself and het 
offspring, Joan. She makes for Miami, but he: 
ancient car breaks down in the wilds. John, a 
handsome actor, comes to her rescue and suggests 
that she and Joan put up at a near-by nudist 
colony. It’s a case of Hobson's choice, but Joan 
takes to the life like a duck to water. Although 
tempted to accept a job at the camp, Susan ts 
reluctant to parade in the altogether. Mean- 
while, Latimore learns of Susan's whereabouts 
and, thinking the worst, goes in pursuit. He, 
too, is forced to stay at the club, but his fears 
are soon allayed and he becomes a member. By 
this time, John and Susan decide to marry. 

Production.—The film unfolds in a camp set 
by a blue lake and surrounded by superb foliage 
and the exquisite backgrounds, plus the engaging 
child interest, give a wholesome slant to its theme. 
In short: strip without deliberate tease. Jamic 
O'Hara acts smoothly and displays shapely curves 
as Susan, Mickey Knox is a muscular John, Karen 
Sue Trent has a grand time as Joan, and R. G. 
Armstrong impresses as the grouchy, suspicious 
Latimore. Its pictorial appeal offsets the naivety 
of its drama, while the camerawork is nothing 
if mot discreet. Screen health and beauty maga- 
zine, it should prove a best-seller. 


Points of Appeal.—Subject. skilful treatment, 
wide exploitation angles, tithe and Eastman 
Color 


THE BLACK SLEEP 


United Artists. American (X). Directed by Regi- 
nald Le Borg. Featuring Basil Rathbone. Akim 
Tamiroff and Patricia Blake. 7,321 feet. Release 
not fixed 

CLINICAL horrific, set in gaslit England. It’s 
about a brilliant, though unbalanced, brain sur- 
geon who uses human guinea-pigs in a desperate 
attempt to cure his ailing wife, but is finally con- 
fronted by the police, unappreciative of the 
method in his madness. The cast, which includes 
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many specialists in Grand Guignol, really gets 
to work on the grisly malarky and, except for 
an unintentional near slapstick climax, invests 
it with plausibility. Itll make the ninepennies’ 
hair stand on end and chill their spines. Very 
good shocker. 

Story.—Sir Joc] Cadman, an eminent surgeon, 
comes into possession of a new drug, known as 
The Black Sleep. His wife, Angelina, is suffering 
from a brain tumour and he hopes to find a cure 
by experimenting on humans. Armed with the 
drug, Odo, « gipsy -: artist, secures subjects 
for Cadman’s tests. Cadman frames Gordon 
Roane, a clever young doctor, for murder, but 
snatches him from the gallows by giving him a 
shot in the arm. Gordon, unaware of the truth, 
joins Cadman in his desolate coastal home and 
meets members of his entourage, as well as 
Laurie, pretty daughter of one of his victims. 
Meanwhile, the police become suspicious and 
Cadman’s prisoners revolt just as they arrive. 
Gordon is cleared and marries Laurie. 

Production.—The picture leaves little to chance 
in its determination to make the flesh creep. That 
fine actor Basil Rathbone pulls out all the stops 
as Cadman, Akim Tamiroff supplies mordant 
tee as body-snatcher Odo, Herbert Rudley is 
a manly Gordon and Patricia Blake wins sym- 
pathy as the frightened Laurie. Phyllis Stanley 
has her moments as Cadman’s misguided nurse 
and Lon Chaney, John Carradine, Bela Lugosi 
and Tor Johnson head an army of traditional 
bogey men as Cadman’s victims. Its main action 
pivots on Cadman’s operating theatre and the 
examples of primitive brain surgery are enough 
to turn the stoutest stomachs. The free-for-all 
finale is less convincing, but by this time the most 
rabid horrific fan will have had his fill. Seldom. 
if ever, has the X certificate been so richly earned. 

Points of Appeal.—Blood-curdling plot, hand- 
picked players, ceric atmosphere, effective musi- 
cal accompaniment and arresting title 


REPRISAL! 


Columbia. American (A). Photographed in Tech- 
nicolor. Directed by George Sherman. Featuring 


Guy Madison, Felicia Farr and Kathryn Grant. 
6.672 feet. Release February 18, 1957 
LUSTY outdoors, planted in the turbulent 


1880s and finely photographed in Technicolor. It’s 
about a handsome part-Indian who gets involved 
in a war between Redskins and unscrupulous 
ranchers, but remains in one piece and finally 
secks fresh pastures with a sympathetic white girl. 
Powerfully acted and agreeably mounted, it 
clearly makes its point and, at the finish, ‘cai 
a tricky racial barrier. Just the stuff for action 
fans of both sexes. Good general booking. 

Story.—Frank Madden, a sober young cowboy, 
buys through Jeb Cantrell, an estate agent, land 
bordering on a ranch owned by Bert, Nei! and 
Tom Shipley, brothers. The Shipleys, recently 
acquitted of lynching two Indians, intimidate 
Frank, but Catherine, Jeb’s daughter, is all for 
him. The hatred of the Shipleys for Frank, who 
turns out to be half Indian, is soon intensified, but 
Taini, an Indian girl, blackens her own character 
to save Frank from a murder rap. Frank, how- 
ever, sees Nemesis overtake the Shipleys in the 
end and then moves on, accompanied by Cather- 
ine. 

Production.—The picture does not place the 
early American settlers in a particularly favour- 
able light, but the truth gives its crowded tale 
rousing impetus. Guy Madison acts with com- 
mendable restraint as Frank, Felicia Farr makes 
a spirited Catherine and Kathryn Grant displays 
genuine feeling as Taini, while Michael Pate, Ed- 
ward Platt and Wayne Mallory are nasty bits of 
work as Bert, Neil and Tom. No pains have been 
spared to create convincing atmosphere, and the 
photography is outstanding. 

Points of Appeal.—Holding yarn, vital charac- 
terisation, rugged highlights, sly woman's angle, 
striking title and Technicolor. 


THE GREAT AMERICAN PASTIME 


MGM. American (U). Metroscope. Directed by 
Herman Hoffman. Featuring Tom Ewell, Anne 
Francis and Ann me * 7,993 feet. Release not 
xe 

SMALL town domestic comedy drama, with 
somewhat tangled sporting fringe. It tells of a 
lawyer who hopes to win popularity by becoming 
the manager of a boys’ baseball team, but runs 
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REVIEWS FOR SHOWMEN 


into unexpected snags and nearly loses his wife, 
son and practice. There are sex and big business 
asides, but they fail to atone for the many and 
protracted baseball sequences, all of which are 
foreign here. The average man, let alone woman, 
will find the overall hard going. Very moderate 
second. 

Story.—Bruce Hallerton, lawyer and family 
man, is talked into bossing the Panthers, a boys’ 
baseball club. Bruce feels he'll have more time 
with his small son, Dennis, but Dennis joins a 
rival team, the Tigers. The Tigers keep beating 
the Panthers and Bruce’s business suffers in con- 
sequence. To add to Bruce's troubles, his wife, 
Betty, who hates baseball, thinks he is paying too 
much attention to Mrs. Doris Patterson, an altrac- 
tive widow, .whose offspring, Herbie, had been 
promoted pitcher by Bruce. However, Bruce 
finally makes the grade, but sticks his neck out 
once again. He accepts the job of scout leader! 

Production.—The picture, which pivots on the 
baseball field, gyrates slowly and telegraphs most 
of its laughs. Tom Ewell, star of ** The Seven 
Year Itch’ and “ fhe Girl Can’t Help It,” works 
hard as Bruce but his mannerisms and facial ex- 
pressions show signs of staleness. Anne Francis 
and Ann Miller are wasted as Betty and Mrs. 
Patterson respectively, but juveniles Rudy Lee and 
Raymond Winston have their moments as Dennis 
and Herbie. The baseball sequences look real, 
but mean no more to British audiences than a 
visit to the Oval would to the Yanks. 

Points of Appeal.—Stars and U certificate. 


TREASURE AT THE MILL 


British Lion-Children’s Film Foundation. British 

(U). Directed by Max Anderson. Featuring John 

Ruddock, Richard Palmer and Hilda Fenemore. 
5,440 feet 

WELL-BALANCED, _ fast-moving modern 
adventure story centring round an old water mill 
in Essex and the search there for a Cavalier’s lost 
treasure. The professional actors receive more 
than adequate support from the amateur players 
represented by the famous naturalist, Henry 
Pettit, his wife and three young children who 
actually live in the mill. A natural for children’s 
programmes. 

Story.—John Adams and his widowed mother 
live in an antique shop owned by an avaricious 
and sour dealer named Wilson for whom Mrs. 
Adams keeps house. John longs to acquire suf- 
ficient money to buy a cottage in the little Essex 
town for his mother and it seems that her chance 
of emancipation is near when he discovers the 
clue to the treasure while exploring the deserted 
mill. But his hopes are ended when the Pettit 
family arrives to live in it. Wilson, in his turn, 


Letter 
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gets wind of the treasure, but when it is literally 
within his grasp he is finally thwarted by John and 
his new friends and beats a discomforted retreat 
as a “ damned, moist, unpleasant body.” 

Production.—Most of the action takes place 
around and in a genuine old Essex mill—an 
ideally exciting place for explorations by any nor- 
mal, healthy child—and the fact that the film was 
made on location guarantees authenticity. The 
story is fast moving, plausible and entertaining, 
doing full justice to the novel of the same name 
by the distinguished writer of children’s books, 
Malcolm Saville. Max Anderson's direction is 
sure and highly competent; the acting, especially 
that of John Ruddock as a not too villainous 
villain and Richard Palmer as John, is well above 
average for children’s films. 

Points of Appeal.—Exciting and plausible story, 
plenty of action, attractive natural settings and 
first-class photography.—L. S. 


TOO BAD SHE’S BAD 


Gala. Italian (A). Directed by Alessandro Blas- 

etti. Featuring Suphia Loren, Vittorio de Sica 

and Marcello Mastroianni. 8,659 feet. Release 
not fixed 

COMEDY drama made in Italy with English 
dialogue. It’s about an ingenuous taxi driver 
who falls for a comely wench, one of a family 
of petty crooks, and, despite her background, 
marries her. There is more talk than action, but 
thanks to the irresistible charms of Sophia Loren 
and the versatility of the supporting players, all 
of whom are expertly dubbed, it scores plenty of 
laughs. Acceptable star offering, particularly for 
specialised halls. 

Story.—Paolo, a taxi driver, is hailed by Lina, 
a ravishing lass, and two men. and ordered to 
drive to the seaside. The men try unsuccessfully 
to steal the taxi and leave Lina with Paolo. 
Paolo takes her to the city, but she talks him out 
of having her arrested. Later, Paolo mects Strop- 
piani, Lina’s father, and he proves to be a bag 
snatcher. At long last, Paolo realises that Lina 
and all her family are robbers, but he cannot 
resist her and, hoping to reform her, finally leads 
her to the altar. 

Production.—The picture has quite enough 
chatter, but slapstick at the expense of Paolo’s 
taxi, which is always in the wars, and a number 
of pleasing exteriors, help to break it up. Sophia 
Loren speaks with a somewhat high faluting 
dubbed voice, yet makes a tantalising Lina, 
Vittorio de Sica thoroughly amuses as the wily 
Stroppiani and Marcello Mastroianni registers 
as the baffled and bewildered, but susceptible, 
Paolo. The settings are appropriate and the 
camera is mobile. But so far as British audiences 
are concerned, a little cutting wouldn't come 
umiss. 

Points of Appeal. 


Star. 


-Lively tale and box-office 


to the Editor 


Faith, Hope and Efficiency Are 


the Keys to the Future 


THE YEAR 1956 has seen the closure of many cinemas through the high 
rate of entertainments tax and the competition of television. Ww 
be fair to state that 1957 will see only the survival of the fittest exhibitors. 


A pessimistic statement—yes, but 


| there’s no place like home. It is ~ = 

I think it would | time that the cinema rid itself of 

| fleapit stigma once and for all. 
Television has also done something 


MONEY TO BURN 


New Realm. African (U). Directed by Jamie 
Uys. Featuring Jamie Uys, Jok Uys and Corrie 
van der Merwe. 5.466 feet. Release not fixed 

COMEDY drama, made in Africa, but 
equipped with English sub-titles. It concerns two 
brothers, one wild and the other a sobersides, 
who are sacked by the bullying foreman of a 
big pit, but after starting a successful chain 
etter racket discover that money is not every- 
thing. Its co-stars, Jamie and Jok Uys, extract 
much clean fun from its knockabout, and the 
Staging and photography are adequate. What's 
more, it sports the British label. Handy quota 
for other than class halls. 

Production.—The picture, an Afrikaans speak- 
ing film, has two promising comedians in Jamie 
and Jok Uys and their facial expressions and 
clever miming enable it to hand out laughs with 
the minimum of sub-titles. Its story, frivolous 
as it is, brightly illustrates the maxim “ money 
is the root of all evil,” and the backgrounds are 
fresh. Of and for the ninepennies, it should 
register in industrial situations and the sticks 

Points of Appeal.—Simple humour, handy 
footage, good title, resourceful stars, quota ticket 
and U certificate. 


HIS TWO LOVES 


Films de France. Italian (A). English sub-titles. 

Photographed in Technicolor. Directed by Car- 

mine Gallone. Featuring Marta Toren, Gabriele 
Ferzetti and Nadia Gray. 9,450 feet 

SOMEWHAT lengthy biography of the Italian 
composer Puccini which was shown in this coun- 
try in 1954 at the Italian Film Festival under the 
title of * Puccini.” Action divided between Puc- 
cini the man and Puccini the composer, the high- , 
lights of both sides receiving proper emphasis. 
Essentially a film to appeal to lovers of grand 
opera. 

Story.—The plot follows the usual formula- 
early struggles and complicated love-life in 
which Puccini succeeded in being unfaithful not 
only to his wife, but also to his mistress. Success, 
setback with “Madame Butterfly’ receiving a 
positive aviary of birds on its opening, more 
success, marital happiness and finally death be- 
fore ** Turandot ’’ could be completed. 

Production.—Director Carmine Gallone makes 
Puccini a very real person and Gabriele Ferzetti 
sustains the long réle of the composer success- 
fully. Marta Toren, as his boyhood friend, who 
becomes first his mistress and then his wife, plays 
with sympathy and understanding, while Nadia 
Gray 1s equally good as Christina, the one he 
didn’t marry. Benjamino Gigli heads the list of 
famous singers whose recorded voices are heard 
to good effect in the operatic sequences. 

Points of Appeal.—Colourful backgrounds, 
perfect singing, admirable photography and expert 
direction. 


will be those which bees gateene like 
paying guests and can offer just that 
little extra. The example appears to 
be set by H. R. Surples, of the Prince 
of Wales at Holywell. It can be done. 

In turn, the cinema should expect a 
supply of good films to be available. 
The bulk of producers appear to be 
keeping faith with exhibitors in this 
respect, but I find it surprising that 
with all this talk on tightening 
finances, levies and taxes. the screen 
is still filled with too many poor 
second features. 

I am pleased to see Frank Hazell’s 


the reasoning behind it might bear 
further inspection. The final answer 
to the burden of entertainments tax 
rests with the government and it will 
be a credit to the industry to present 
a united front mow, with surely 
enough evidence to prepare a watcr- 
tight case as never before. 
however, be a mistake to take this 
issue to the public unless, in the event 
of relief, some also will be passed on 
to it. If I remember rightly, about 


three years ago the sighing of petitions | 
by patrons at the request of exhibitors | 


did not bear fruit. c® 
Now to the problem of television. 


It might, | 


| the remedy for which is localised at 
the cinema itself. 

The general outlook which is how 
we can fight television, not how we 
can live with it, is wrong. In a fight 
| someone must get hurt and the cinema 
| has had a few knocks lately. 


What television has done, whether 
| the programmes are good or bad, is to 
| make the average person more con- 
scious of home comforts, i.e., comfort- 
| able chair, warm room, refreshments, 
items which bear comparison with 
what a cinema can offer. If this ser- 
vice is not forthcoming the motto 
‘might well be—be it ever so humble 


jelse. It has brought the control of 
| picture and sound to the hand of the 
| viewer, who might well now demand 
| higher standards of projection. 


Unfortunately, if my cinema visits 


|are taken as a yardstick to what is | 


happening up and down the country, 
| then the reflections from the screen in- 
| dicate a lack of good and keen pro- 
| jectionists. There are still too many 
| poorly-lit screens. out-of-focus pic- 
| tures, sound levels either too loud or 
not loud enough, all faults which can 
easily be remedied with a sense of 
responsibility to the paying public. 
The successful cinemas in the future 


| Suggestions about old films that still 
possess a very high entertainment 
value. Let us have the opportunity 
of seeing them again. The cinema is 
capable of giving entertainment that 
television can never hope to surpass. 

We have colour, large screens, 
| stereo sound—it will be a sad day if 
the cinema ever says it has been 
beaten by television. 

I might add that the King. to me 
has always shown a level-headed view 
| on cinema problems and is a journal 

to be held in esteem. 
G. E. HOOPER 

| 27, Freshwater Road, 

| Tooting, London, SW 
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SOUTH WALES 


Levy and ET 


Sir Wilfrid Eady as PRO 
Proposal Turned Down 


DURING discussion he annual meeting of the South Wales and 
Monmouthshire branch, CEA Cardiff last week, Arthur Andrews sug- 
gested that the government's broken promises on the Eady levy might well 

pointed out to Sir Wilfrid Eady with a view to his taking up the cudgels 

PRO for the CEA 

This, howev did not meet with 
much support as was pointed out : . 
mat Sir Wilfrid was now ng back NINE BKS 
ind king things ¢ vy. Mr. Andrews ~ - & 


uid } reason film produc ‘ 
d ved a hearing was 
) ius hey rad Hen French 
») put thet . it W put to 
S Wilfrid Eady th he promises 
he gay in particular that the levy 
\ npora on ind would b 


nked up with entertainments tax, 


’ not been kept by the government 
would act fo ‘ 

The president ot ’ issociation, 
B, IT. Davis. was not so optimistic 
howe Expressing his own personal 
| ws, said “1 do not place 
any reliance on what any politician 
\ Says They had had promises 
before, and what would be considered 
sharp practices i indusiry were 
normal politics when carried out by 
politicians 
‘Divorced’ 

Referring to M Andrews's poin 
bout the linking of the levy with 
ET the association’s g neral secre- 
tary, Ellis Pinkney, agreed that the 
vovernment had divorced marriag 
between the two and thought tha 
the statutory levy scheme would 
esult in their remarriage. It would 

isonable to call upon exhibi- 


y un 


ors who were not financially secure 
oO pay a levy which was intended to 
benefit the producers, he pointed out 
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MEETINGS 
NINI MEETINGS have _ been 
arranged by the British Kinemato- 
graph Soc‘ety for January, February 

and March 

The programme is: January 30 
* Philips’ Todd-AO Equipment,” by 
W. J. M. Jansen, of Philips, Ltd., 
Eindhoven; February 6 (film pro 
duction division), “Ilford Negative 
Materials for Cinema and Televis:on, 
ind a New Developing Agent,” by 
G. S. Moore. FRPS, FBKS, and 
A. J. Axford, FRIC, of Iford, Ltd. : 
February 14, * Photo-electronic Aids 
Prof. J. D 


to Photography,” by 
McGee, of the Imperial College of 


Science and Technology; Febru- 
ary 20 (theatre division) “O] 
Burners,” by = H. Hastings. 
MinstP, of Shell-Mex BP, Lid.; 


March 6 (16-mm. division), * 16-mm 


Colour Films,” by G. J. Cra‘g. 
FBKS; March 14 (film production 
division), “Milestones in Studio | 


Technique,” by Baynham 
FRPS, FRSA, HonFBKS; March 17 


(theatre division), Open Forum on 
* 35-mm. Film Presentation "’; 
March 20 (TV division), “A New 


Telerecording,”’ by 

E. Sarson, AlnstP, and P. B 
Stock, AMIEE, with an _ introduc- 
tion by L. C. Jesty, MIEE, FiInstRE, 
FBKS; March 27 (16-mm. division), 
“Moving Pictures with the 
scope,” by R. McVitic Weston, 
FRPS, FBKS, of SIMPL, Ltd 

All meetings are at the 
Society of Arts, Adelphi, London, 
except for those on January 30 and 


Approach to 
A 


March 27, which are at the Mez- 
zannine Cinema, Shell-Mex House, 
Strand, London, and that’ on 
March 17, which will be at the 
Ashley Conference Room, 164 
Shaftesbury Avenue, London 


Proposed Cinema 


Plans Rejected 


AN OUTLINE application for the 
tion of a cinema, submitted to 
Worthing corporation by the Bennett 
Ausun Co., Ltd., has been turned 
down by the planning committee on 
various grounds, including the con- 
tention that the proposed develop- 
ment would be contrary to the town’s 
proposed development plan. 


cree 


S. P. EPSTEIN has been appointed 
branch supervisor oO Columbia 
Pictures. in which capacity he will be 
responsible for all of the company’s 
branches in Great Britain and Eire 

Mr. Epstein joined Columbia in 
1948 as Manchester branch manager 
ind from 1950 to date has been 
southern a regional supervisor 
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Officers Elected 


"ET Reduction Needed 


For Levy Success’ 


ELECTIONS occupied the greater part of the time at the annual meeting 
of the Northern branch, CEA, when the treasurer’s figures showed a credit 


balance of £25 


Colin Buglass, the retiring chair- 


main said: “ The statutory levy ts 
completely one-sided. All the 
responsibilities are placed on the 


exhibitors. And, in my view, it will 
not work unless entertainments tax is 
reduced. We are in for a difficult 
year There will be plenty to com- 
plain about. And I hope more 
members will attend the branch 
meetings to complain, to rebel, and 


| generally to ginger up the officers.” 


| chairman, 


George Kitching, the newly-clected 
remarked: “I am_ the 
fourth member of my _ family to 
occupy this chair; but there is no 
queue for the job. It is not an easy 
scat. And there is no reason why it 
should be made easy. As a CEA 
chairman stands up to lay down the 
law, he also stands up to be shot at. 
I hope many more members will come 
to branch meetings, bringing plenty 
of ammunition. We learn from those 
who disagree with us.” 


United Action 


Harry Griffiths hoped that now the 
general council had approved the use 
of cinema screens for anti-tax 


| propaganda on the motion of Leeds 


Honri, | 


Micro- | 


Rova! | 


CBA, after previously turning down 
a comparable motion’ by _ the 
Northern branch, although it was 
not a unanimous decision, there 
would now be united action on an 
approved plan, If the campaign was 
to be effective. they must go into if 
wholeheartedly. 

Tom Massicks felt that the trade 
had always been too soft in dealing 
with officialdom. ‘“ We need govern- 
ment sympathy and understanding: 
but we have had precious little in 
return for our sacrifices. 

**A technical 
constituted to 


committee is being 
deal with the un- 
reasonable conditions imposed by 
local authorities and fire prevention 
officers. Now that nitrate film is on 
the way out, fire and panic risks are 
greater in almost any big departmental 
store than in any cinema,” he con- 
tinued. 
William Carr, vice-chairman 
with a member's complaint 
Fox's decision to supply in the future 
only magnetic and optical film requiring 
the spre ckets and pads on projectors to 


dealing 
ayainst 


be replaced at a cost of £25-£40, said, 

*My latest information is to the effect 
hat we can forget about it; that Fox 
has dropped the matter.’ 

Stanley Gibson: ** We have been told 
today that the branch executive attracts 
better attendances than do branch open 
meetings. This is not good. I propose 
that, in future, executive meetings shall 
be called only when urgent business 


must be 


dispatched.” 

In the 
Gibson 
on the 
branch 


face of certain objections, Mr 
sgreed that the matter be placed 
agenda for discussion at the next 
meeting 
Jim Elliott nominee member and 
SCMA delegate, was of the opinion that 
the branch was not nearly active enough 
in campaigning against the Sunday 
charit levy ““It should really be 
fescribed as a Sunday trading tax and 
should be fought at every opportunity 
There is no logic in the thing, and it is 
replete with anomalies I can assure 
members that the managerial personne! 


| Pictures, 


6 on the year’s working and total branch assets of £3,025. 


are ready and are in position effectively 
to assist in a really vigorous campaign.” 
When Lord Westwood raised the 
matter Of maintaining the full delegate 
strength in the event of E Hinge 
being elected vice-president of the asso- 
! was proposed that the 

coming seventh in the vote for 


should fill the contingent 

Gibson pointed out, however. 

at ny such contingency been 

ti before nominations closed there 

would probably have been more, and 
in the circumstances, he moved nomina- 
tions be invited for the possible vacancy 
» be decided by ballot at the next meet- 


ng This was agreed 
the annual 
s, chairman 
entertainments 
which is destroying 
down the country 
help them 
have to. fight very 
getting 
i indicated their many difficulties 

and handicaps, Mr. Kitching concluded 
’ espite al these things, I believe that, 
given good films, good showmanship, and 
Practical encouragement by the 
Chancellor, the cinema would retain its 
hold over the mass of the people, for it 
s sull the best and cheapest of entertain- 
ment media.”’ 

lections resulted: Chairman, George T 
Kitching (Middlesbrough); vice-chairman. 
William Carr; treasurer, C. Carter Crowe 
trustees, W. S. Gibson, Charles Chip- 
chase, William Carr; delegates, E. J 
Hinge, Lord Westwood, Colin Buglass, 
William Carr, Harry Griffiths, and George 
Kitching 


luncheon following the 
George Kitching said 
tax was *“*a monster 
exhibitors up and 
Only the Chancellor 

Exhibitors would 

hard to. prevent 


Centre 


Head Joins Shell 


LATELY of Film Centre, Ltd., Sir 
Arthur Elton, Bt, has joined the Shell 
Petroleum Company. He will serve 
under Brian Trench, head of public 
relations, and will be in charge of 
films. Stuart Legg will take his place 
at Film Centre. 

Aged 50, Sir Arthur has worked 
both in features, at Gainsborough 
under Sir Michael Balcon, 
and in documentaries at the Empire 
Marketing Board, under Sir Stephen 
Fallents and John Grierson. 

Sir Arthur has been a governor of 
the British Film Institute and has just 
completed his second term = as 
president of the Scientific Film Asso- 
ciation, of which he was the founder. 
He is a member of the National Film 
Archive and a_ director of the 
Canadian Film Institute. 


Former Film 


NEW ASFP 
MEMBER 


AT THE ASFP executive council 
meeting last week, Griffin Anima- 
tions, Ltd., cartoon advertising film 
producer for television and cinema, 
was elected to membership of the 
association. 

The company’s address is, The 
Summit, Castle Hill Terrace, Maiden- 
head (Maidenhead 921) 


= 
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‘Audiences Should Not Be 
Aware of Photography’ 


THE youthful, unsuccessful publi- 
cist was probably wondering where 
his next job was coming from. The 
war was at its fiercest and his film was 
threatened because the 
had been called up. In what must 
have been~- sheer desperation, the 
director shouted at the publicist: 
“You! You're interested in photo- 
graphy. How would you like to fin- 
ish the picture?”’ The unsucessful 
publicist said he would like to have 
a go. 

Before irate union officials start 
reaching for their anti-apopleptic 
tablets, I should explain that the 
year was 1917. The place was Ger- 
many. The unsuccessful publicist 
was Max (Muizie) Greene. 

Today, 40 years and more than 200 
films later, Greene still shows a 
marked interest in photography and 
aun apparent (although, perhaps, un- 
derstandable) fear of publicity. 

A man who has spent 40 years 
looking at the changing scene through 
a view-finder will have few illusions. 
Such a man can speak with authority. 

When Greene started his career, 
the camera had one lens, films were 
shot in glass, rotating studios with 
litte or no artificial light and the 
cameraman developed his own nega- 
tives each night, probably in a bath- 
room. 


Tough? “It's tougher today,” 
says Greene. “ Now the cameraman 
is always conscious of the time 


element and the economic side of the 


business. Perhaps this is a good 
thing. It might make him more 
imaginative.” 

\verage Down 

In the early days. cameraman 
Greene reckoned to light seven or 
even eight films a year. Today, he 
siverages two-and-a-half. Says he: 
“] feel that a lot of pictures are 
over-lit. The audience becomes 


aware of the photography. A camera- 
man who takes hours to light a set 
isn’t being chi-chi—he is plain un- 
certain.” 

Greene, who has been called one 
of the “ fastest and finest” cinema- 
tographers in this country, went on: 
* You know, what you throw away 
is really more important than what 
you actually light. I call this the 
perfection of imperfection.” 

My mind was still pondering on 
this statement when he continued: 
“And another thing: I believe that 


far too much money is spent on sets. | 


The film is essentially an illusion; 
to have genuine antiques and other 
expensive set decoration is wasteful. 
Production values are over-empha- 
sised. Sets should be simplified. 
More attention should be paid to the 
human elements in a story.” 

The trouble is, he says, that the 
British production industry started 
off on the wrong foot. 

“In the early days we made the 
mistake of concentrating on the de- 
velopment of big studios. 
competing with Hollywood instead 
of going after what Hollywood was 
unable to get: Europe. Hollywood 


cameraman | 


We were. 


had to build big studios to reproduce | 


something which it didn’t have.” 

There are many people who will 
disagree with veteran Greene. Never- 
theless, there are few who will deny 
that the trend today is away 
the studios and towards locations 
Continental locations. 

With 200-plus pictures behind him, 
Greene has recently completed two 
Charter comedies in quick succes- 
sion: “Brothers in Law” and 
* Lucky Jim.” 


4 Busy Man 


Someone once remarked: “ If you 
want work well done, select a busy 
man—the other kind has no time.” 
That seems to be an apt way of end- 
ing an interview with Max Greene 

Producer-director Roy  Boulting 
says of Greene: “ Both John and I 
regard Max as the most versatile 
cameraman in this country. Like all 


genuine creative technicians, he is 
full of ideas. No director could 
possibly work with him’ without 
being stimulated.”’ 
gs & x 
AS LONG AGO as last July I 


predicted in this column that Ealing 
would be the first British company 
to use Technicolor’s new wide screen 
process, Technirama. My prophecy 
became fact last week when the com- 
pany turned the Technirama camera 
on Javy.”” the tragi-comedy by 
William Rose which is being directed 
and produced by Michael Relph and 
Basil Dearden at MGM, Elstree. 

The system is. strictly photo- 
graphic in nature and requires no 
new type of projection equipment. 
Great advantage is the fact that 
anamorphic or standard prints can 
be struck from the negative. A stan- 
dard 35-mm. negative moves hori- 
zontally through the camera, record- 
ing the picture in partially squeezed 
form on a negative equal in size to 
two frames of 35-mm. film. The lens 
and other refinements are by Techni- 
color. The system has _ been 
developed both here and the 
States. 

* Davy.” of course, stars the 
operatic-goon, Harry Secombe, and 
the story is based very closely on his 
own life. Also cast: Ron Randell. 


THE SCREEN version of Francis 
Durbridge’s celebrated thriller, ** My 


in 


Friend Charles,” went into produc- 
tion at Beaconsfield on Monday. 
| John Mills stars with Derek Farr, 
| Roland Culver, Noelle Middleton, 
| Lionel Jeffries and Mervyn Johns. 
| Ralph Thomas’s young brother, 
| Gerald, directs for producer Peter 
Rogers. 


The public relations for Beacons- 
field are being handled by Leslie 
Frewin. Frewin is active in all direc- 
tions these days. Now he is handling 
| the publicity for his own film com- 
| pany. He writes that he has been 
| appointed to the board of Fred Feld- 
kamp Productions, Ltd., the new 
British production company recently 


from | 


Max Greene examines the 

light through a filter while on 

location with the Boultings’ 
BROTHERS IN LAW 


set up by American Fred Feldkamp. 

Feldkamp is now in Paris with 
associate producer, Bill Harper, set- 
ting up locations for the ambitious 
war-time spy drama, “The Man 
Across the Water,”’ which is expec- 
ted to go into production here and 
in France during the spring. 


LATEST NEWS from the battle 
front: Otto Preminger “ has reluc- 
tantly agreed to release’ actor Paul 
Scofield from the role of Brother 


Martin in his screen version of 
Shaw’s “ Saint Joan,” currently in 
production at Shepperton. It is 


reported that Scofield decided to re- 
linquish the part “after further 
reading and consideration.” 

Instead the part will be played by 
Kenneth Haigh, who won high 
praise for his stage performance in 
“Look Back in Anger.” 


* cs we 
PRODUCER Betty Box and direc- 
tor Ralph Thomas are to make 


* The Wind Cannot Read" on Joca- 
tion in India in the late summer. 
Dirk Bogarde will play author 
Richard Mason’s young officer hero 
who falls in love with a_ beautiful 
Japanese girl in wartime India. 
Meanwhile, the Box-Thomas- 
Bogarde combination is preparing 
* Campbell’s Kingdom.” Hammond 
Innes’ story of the search for oil in 


the Canadian Rockies. This will 
also star Stanley Baker, Michael 
Craig, James Robertson Justice and 
Barbara Bates. 
e ” es 
VERSATILE José Ferrer arrives 
to prepare “The Dreyfus Story,” 


based on the factual story of Captain 
Dreyfus, French army officer who 
was the central figure in a stormy 
political legal trial in the early part of 
this century. Ferrer will produce and 
star when the picture goes on the 
floor at MGM in April. Sam Zim- 
balist produces from a script by Gore 
Vidal. 


PRODUCER Joseph Janni 
director Jack Lee (who made “A 
Town Like Alice") have left for 
Australia to prepare for “* Robbery 
Under Arms,” a Pinewood produc- 
tion starring Peter Finch, Ronald 
Lewis, Maureen Swanson and David 
McCallum. 


HARDY KRUGER. top German 
screen actor, is to play Luftwaffe pilot 


and 


Franz Von Werra in Pinewood’s 
forthcoming “The One That Got 
Away.’ Comments producer Julian 


' Wintle: ** We chose him because he 


| females ; 
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the 


has 
charm, self-assurance and bravado for 


just right combination of 


the part of Von Werra—and we are 


making this a completely factual 
film.” Rank’s Gong Beats adds 
“Kruger speaks flawless English 
with a slight American’ accent 
acquired during a spell in Holly- 
wood.”’ 
E | z = 
PAUL BOYLE, Sunday Pictorial 


columnist, tells me he has registered 
the tithe: ‘“ Buchaneer in Black 
Bloomers,’ the story of Madeleine 
Bayard as told in that paper recently. 
“It is only a precautionary move,”’ 
he says. He has drafted a first treat- 
ment of the script and talked with 
producer Danny Angel about it 


a Bw i} 
ALSO HEAR from Bil! Luckwell 


that Winwell Productions is contem- 
plating filming ** The Buccaneer,”’ the 
successful musical play by S: 
(* The Boy Friend") Wilson. The 
company has registered the title and 
Wilson is now working on a script 


SABRA, a company run by photo- 
grapher Ronald Rietti, has joined up 
with the Television Press Agency to 
form Sabra-TPA Productions. The 
object is to make feature and tele- 
vision productions. The first subject 
will be in colour and will show, for 
the first time, how painter Pietro 
Annigoni works. It will be made in 
Florence and London. 


JOHN MARTIN, of Martin Films, 
tells me that he intends to extend his 


interests in the feature production 
side of the business in the coming 
months. Meanwhile, his company 


has moved into new office at 11, Duke 
of York Street, St. Jamies’s, follow- 


ing its severance from Rotherhithe 
Studios last November. 
® a a 
WALTER LORD'S book, “A 
Night to Remember,” a factual story 
of the Titanic disaster, is being 


scripted for The Rank Organisation 


| by Eric Ambler. 


THE NUMBER of personnel em- 
ployed by feature production com- 
panies during the quarter ending 
September 30, showed an increase of 
470 over the number employed dur- 
ing the same period last year. In all, 
3,543 males were employed; 649 
and 69 apprentices and 
trainees, making a total of 4,261 

The number of men apprentices 


| and trainees employed is the highest 


since March, 1952. The number of 


| females is the highest since September, 


1954. 
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Should Old Star System Die? 


WITH the tragic death last week of Humphrey 
Bogart, the roll of stars, in the true sense of the 
word, is further diminished. The number of 
stars whose name on the canopy means more 
than the title of the film, and who can draw the 
public by personality and reputation alone, 
seems to have dwindled in recent years. 

The changing economics of Hollywood have 
led to this: the big studios have fewer films in 
production and fewer contract artists on their 


books. Independent producers and freelance 
stars are the order of the day. 
This, maturally, means that the massive 


machinery of star-building tends to be left un- 
used, except for an occasional burst of activity 
to promote some especially promising new artist. 
The most recent example that comes to mind is 
Jayne Mansfield’s build-up by Fox. 

For many years now, the star system has been 
a part of showmanship. Perhaps it is now fading 
away. There are few enough rising youngsters 
with that elusive star quality to take the place 
of the Bogarts, the Tracys and the Gables, in 


RENTERS 


CAMPAIGNS 


BRITISH comedy has many distinctive char- 
acteristics of its own, and British Lion, in its 
campaign books for “ Dry Rot’ and “ Three 
Men in a Boat” has used some of these in its 
publicity ideas. For the former it has produced 
an altractive poster, with the four star portraits 


linked with the slogan 4 Crazy New Comedy 
Team.” 

For the press there is a wide selection of 
portraits; while sulls and stereos are available 


for composite adverts covering fashions, luggage, 
motor cycles, leather goods and television. In a 
national tie-up, a firm which specialises in pre- 
venting dry rot has display material available 
for local builders merchants. There's some ex- 
cellent, well-thought-up material for the press, 
good cnough to win Over even the most uncom- 
promising editor 


Famous Book 


The latter film * Three Men in a Boat,” is, of 
course, from a famous book, and a recent edi- 
tion has a dust jacket with an illustration from 
the film. There are good showcards to go with 
this and a book-mark. Again, the film poster 
includes star portraits and a cartoon of the boat. 
It is in gay colours and can be used, whole or in 
part, for a variety of display work. 

A National Savings poster is available, and a 
set of pennants with sitar names can be used in 
foyer or under canopy Altogether, these are 
the best (wo campaign books I have seen from 
British Lion. 

Books on the film are a common thing these 
days, but Warner has started a notable trend in 
this direction. Secker and Warburg has published 


spite of the wealth of pleasant and talented 
people at the disposal of the industry both here 
and in Hollywood. A rough assessment of the 
average age of any recent year’s top stars will 
show you that. 

Perhaps it is not a disaster that the star 
system as we have known it should fade away. 
The industry must change with the years. The 
growing emphasis a quality story—with 
suitable leading players cast in it, rather than 
stars cast to carry it—can only lead to better 
films. 

One thing seems certain. Attempting to bol- 
ster up the old star system by the sensational 
promotion of players who have not the key to 
the public's heart—star quality—will not pay in 
the end. 

The emphasis laid upon the private lives of 
certain alleged stars by the popular press is all 
right so far as it goes; but sensational gossip will 
bring the patrons in only once—unless there is 
the talent and the personality to support it. 


the original film script of ** Baby Doll” to coin- 
cide with the film’s West End showing. The 
book is well-illustrated, including camera shots 
Elia Kazan used while making the film. This 
book would be the ideal thing to send to your 
film critic before you play the film. 

MGM has produced a campaign book for 
“ High Society * that will help managers to sell 
this picture with the same phenomenal results as 
in the West End. It’s Crosby, Sinatra and Louis 
Armstrong, so the emphasis is obviously on 
music 


Recordings Available 


In the recent record review I covered some of 
the recordings available and they could well make 
a “High Society” interlude the week before 
playdate. Music shops should jump on the band- 
waggon and MGM has all the material available 
to gain maximum benefit. There are six illus- 
trated song sheets, over 22 different recordings, 
and the Peter Davis Company has just published 


the book “Satchmo” by Louis Armstrong. 
Ronnie Lee has again hit the jackpot in the 
national tie-up field, “‘ High Society” assorted 


sweets, Grace Kelly costumes, cameras, musical 
instruments and, of course, there are all the usual 
MGM aids. This is a winner all the way but 
it's showmanship that makes it break records. 
JARFID has achieved a great deal of coverage 
for “ The Spanish Gardener “* on TV, so the title 
is already well-known. There is a good poster and 
a portrait of Dirk Bogarde is available 60 x 40 in. 
for foyers and front-of-house. This is one of 
those painted illustrations that have been so suc- 
cessful with “ A Town Like Alice,” and “ Reach 
for the Sky.” A crossword puzzle, competition 
block for naming the Dirk Bogarde films and 
good stereos are available for the press. There 
is a national tie-up with Coca-Cola and large 
blow-ups of all the stars. With such a title and 
setting, music suggested has a Spanish flavour. 
The best I have heard is * Paso Dobles and Bull- 
fight Marches (Brunswick LP LAT 8075) and 
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* Night in Granada.” another LP (Felsted SKL 


86030). Others are listed in the book. ; 
“Gun for a Coward” (JARFID) will no 
doubt be part of a double-feature bill but the 


quad poster for this alone is ideal for display 
work. Some good action stills, in particular one 
60 x 20 in., make the basis for any kind of dis- 


play. It's a western so the rest goes without 
saying. 

* Kelly and Me™’ (JARFID) will no doubt be 
billed with “ Gun for a Coward” but again | 


would recommend the quad poster on its own. 
It includes a dog, so the ideas I will leave to 
you. Painting block and blow-ups. 


TELEVISION 


AND RADIO 


TIVHE subject of * Portrait of a Star,” ITV Sun- 

day, January 13, was Glynis Johns, and the 
programme showed how hard it is to establish 
such an actress in extract form. Those from 
“Ideal Husband,” “ Miranda” and “ Personal 
Affair” all assumed that one had seen these films: 
at least, if you hadn't you would have been ex- 
tremely puzzled by the extracts. On the other 
hand, if you had, there wasn’t much point in 
showing you them, was there? This programme, 
in short, did not succeed in showing us the type 
of actress she is—and frankly, if I didn’t know 
and admire her work already, 1 shouldn't have 
been very tempted to look for her films on the 
basis of this portrait. 

* Picture Parade,” BBC, Monday, January 14. 
opened with a brief speech by Peter Haigh 
announcing the death of Humphrey Bogart. 
There followed a pointless interview with Jack 
Hawkins which failed to give us any idea of the 
dramatic potentialities of this actor: it was simply 
** natter.” 

The next feature was top class—an extract 
from “ Between Heaven and Hell,” which was 
preceded by an interesting outline of the story. 

Then I listened for a bit to a mildly interest- 
ing live interview with Martine Carol, but 
switched over half way through to tune in to... 
* A Tribute to Humphrey Bogart,” ITV, which 
really had the jump on the BBC: It was not only 
a fine bit of work intrinsically, but it also had 
news value since it was shown on the day of 


Bogart’s tragic death. The programme was in- 
troduced by Leslie Mitchell, and then Dilys 
Powell, film critic of the Sunday Times, pro- 


ceeded to prove once again that she’s one of the 
best film people on TV I've yet seen. Speaking 
with great sincerity and authority, she painted a 
moving and lively picture of Bogart’s screen 
career. She does not attempt to sell herself on 
these programmes, and perhaps this is the main 
reason for her success. Another reason is that 
she knows about films as an art—which could 
hardly be said of many of the other people com- 
pering or contributing to these film programmes. 


Orson Welles 


Next Monday evening. * Portrait of a Star.” 
ITV, will feature Orson Welles with extracts 
from a number of his films including * Moby 
Dick.” 

On Tuesday, “ Picture Parade,” BBC tele- 
vision, hopes to include extracts from the new 
film “Ill Met by Moonlight” and also a Euro- 
vision link with Paris to see Eddy Constantine in 
the Folies Bergeres. This, of course, will give a 
live lead-in to an extract from the Films de 
France release “ Folies Bergere.” 

In the BBC Light Programme's * Movie-Go- 
Round” on Sunday, January 27, at 2.45 p.m 
the blues theme music from “ Baby Doll” wil! 
be heard. 

Flora Robson will talk about her career and 
illustrate it with excerpts from her films. There 
will also be selections from the new musical 
“The Girl Can't Help It” and Dirk Bogarde 
will introduce excerpts from “The Spanish 
Gardener.” 

Sound track memories will include Fernando 
Lamas singing a number from “The Merry 
Widow.” 
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THE COMPANY OF SHOWMEN 


Disney Film 


Proving an 


Inspiration to Managers 


MOST Disney films seem to lend themselves 
admirably to showmanship of a high quality; 
possibly because they are usually full of action 
with characters somewhat larger than life. “* The 
Great Locomotive Chase,” for instance, has 
inspired some fine work from showmen all over 
the country. 

R. Raistrick, Odeon, Sheffield, contacted the 
Sheffield Miniature Railway Society and with the 
help of the Disney publicity staff arranged an 
outstanding foyer display which included 39 
different models. The press and the youngsters 
found this fascinating, and I believe the society 
got a number of new recruits as a result of the 
campaign. 

n the press section there was a first-class tie- 
up with Sheffield University’s students’ journal, 
and this film was the first of what will be a 
regular film section. In addition, there was an 
excellent painting competition arranged with the 
local newspaper. On the trader side there was 
another of those excellent Gas Board showroom 
window displays in which gas appliances had 
been arranged in the form of a locomotive. 

Good use was made of the theatre’s newsboard 
for press cuttings, campaign book extracts and 
other literature; while the double crowns, over- 
printed with National Savings slogans were used 
n public-houses, factories and hotels. 


‘Disney Night’ 


Music was not forgotten, and at a local ball- 
room there was a “™ Disney Night,” with the 
rostrum draped with a banner of the film. A 
quiz contest was arranged on Disney films by 
the ballroom manager, the answers to many of 
the questions being answerable only by a visit to 
the cinema. 

Another top-line campaign comes from D. C. 
Keen, A/M, Gaumont, Glasgow, where wide 
coverage Was again received through co-operation 
with a local paper. The story was serialised in 
the Glasgow Evening News, with all its delivery 
vans carrying advertising banners. The Poly- 
tours agency, with which there is a national tie- 
up, gave its window over to a display. This, I 
believe, is ready-made at the main office, and 
the local manager has only to insert his theatre’s 
name and playdates for the whole thing to be 
complete 

The Electricity Board showrooms devoted a 
window to a well-designed and lettered display, 
while a local store gave a side window to a 
display of model trains. There was also a paint- 
ing contest in the newspaper, with the prize of a 
model train set. 

B. S. Spriggs, Pavilion, Hackney, sends his 
first report to this column on the same film. The 
main feature of his campaign was the use he 
made of the Kursaal dummy locomotive pictured 
in this column a few weeks ago, for which 
dummy tickets were issued to patrons. He also 
had a fine model railway display in a local shop; 
and gave a sort of prologue to the film in the 
weeks before playdate by judicious use of the 
film music on records. 

P. T. Marshall, Gaumont, Burnt Oak, had a 
series of displays and the local Co-operative 
Society mentioned the film in its “* Log Cabin ” 
Christmas display. Each visitor to this feature 
saw a model railway display and was given 
balloons and railway tickets as souvenirs. 

Champion Showman George Baker, Gaumont, 
Manchester, once again demonstrates how he 
earned his title. Almost the whole of his cam- 
paign was carried out through the press—and 
I'm sure I'm right in mentioning the Disney pub- 
licity representative in this context. First, there 
was a children’s painting contest in which the 
cash prizes gave the youngsters some of the 


‘ready ” for buying extra Xmas presents 
coverage was given to the winners, and 
boards carried details of the contest. In another 
paper the story was serialised and this was 
followed by publication of the picture story in 
seven other papers 


Good 
news- 


Front-of-house, that vital showpiece, was also 
linked with the serialisation, for under the head- 
ing “* Daily the Tale Unfolds,”’ each new episode 
was added to the display. The foyer contained 
an interesting display of stills and the newsboard 
also had topical items on this film. 


A Grand Idea 


Throwaways in the form of those used by 
British Railways were also hung on the front- 
of-house. A novel word of mouth campaign was 
also adopted: One prefect and six students from 


over 100 schools were invited to a screening 
and if this did not get the youngsters talking 


about the film I'll eat my hat. A grand idea, this 


One of the best stunts for this film has been 
the use of the Kursaal Flyer. The engine I men- 
uoned earlier. A number of managers have made 
use of it and the following campaigns all men- 
tion it. 

E. E. Herbert, Gaumont, Chadwell Heath, saw 
to it that the youngsters in his area were not only 
aware of the Flyer but that they also had rides on 
it. His front-of-house also made bold mention of 
the film's title, with cut-out letters covering the 
main front doors. A railway poster display was 
mounted in the foyer and included some of the 
excellent work of Wilkinson. 

E. C. Carter, Gaumont, Dagenham. also saw 
that his youngsters anticipated the Flyer’s visit 
and they enjoyed its arrival almost as much as 
the film. Mr. Carter’s painting contest was run 
in the press, with prizes of free admission to the 
film. Two papers ran this contest, which was 
highly successful 


Maurice Cheepen, Roxy, Stepney, had his 


‘Smiley’ 
Competition 
Winner 


General manager Norman 
Rowley, of the Scala cinema, 
Liverpool, is pictured here 
presenting a Raleigh cycle 
to an eleven- year-old 
girl, the winner of a com- 
petition held in connection 
with the film SMILEY 
and promoted by 20th-Fox, 
Raleigh Industries, Ltd., 
and the Royal Society for 
the Prevention of Accidents 
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youngsters participating in the Flyer’s tour of th 
borough. | liked his foyer display which showed 
one primitive and one highly streamlined loc« 
on American railroads. I also liked the metal 
railway badges worn by his staff during playd 

The picture sent by W. L. Webb, Gaumont 
East Ham, left no doubt of the imicrest aroused 
by the visit of the Flyer to the borough's shop- 
ping centre. A model railway was in the Gaumont 
foyer and put in operation in the weck befo 
playdate 


One of the best railway models wa 
in the foyer of the Gaumont, Bournemouth, and 
C. A. Tappy sends a press photo of the display 
in full working trim. This show was mounted b 
the town’s model engineering society and son 
idea of its size can be giuged from the fact tha 
it was insured for £5,000 ! 

L. R. Clarke, A/M, Gaumont, Portsmouth 
went after the youngsters on their own ground 
and gave away balloons as the kids were leaving 


exhibited 


school He also had a number of sandwic! 
board men parading in a Christmas carnival pro 
cession Another superb display of railwa 


models was in his foyer and an excellent stand 
display on the front-of-hou 


Another top-class foyer model railway display 
was arranged by V. H. Deacon, Gaumont 
Coventry—onc is amazed at th ingenuity 
(perhaps one should say “ enginuity "!) of local 
modelmakers everywher Practical help wa 
given by a local engineering club 

Before leaving Disney films I must mention 


the campaign by P. Ryan, Capitol, Dundee, for 
“The Littlest Outlaw He arranged a street 
stunt in which a youngster in Mexican costume 
paraded the town on her small pony, ard the 
photo Mr. Ryan sent me shows just how effective 
this was The stunt also gained good press 
coverage 


In Brief... 


For * The Sharkfighters ” Patrick Reed, Odeon 


Portsmouth, had a novel foyer and front-of 
house display in which the central motif was a 
set of shark’s teeth Mr. Reed states tha 
caused some interest. I can well believ 


In his Christmas report B. lan Graig, Odeon 
Cardiff, had press coverage about Hungarian 
children being among the youngsters receiving 
gifts from the Odeon Christmas tre 

G. Lockyer, Odcon, Stafford, had the mayor 
place the first gift on his tree, and, as always, th 
press was willing to reproduce pictures and giv 
the toy fund an extra boost 
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The Showman Also Commend... 


Figures in parentheses indicate number of credits 


ABBOTS, 3. W., A.M. Granby, Reading: D—Day the Son of Sinbad, The Man in the Grey Flannel Suit 
Sixth of June, children’s club, The Best Things in <2). Johnston, L. S., Palace. Erdington: House of 
Life are Free, Bus Stop (4) Alexander, K. R.., Secrets, It's Great to be Young, and others (2) 
A’M, Odeon, Shirley The Mountain Archer, Jones, J. S. D., A/M, Regal, Abingdon: The Baby 
D. J., Empire, Coventry: Moby Dick 


and the Battleship, The Littlest Outlaw (2). Jones, 
J. B., T/M. Gaumont, Por.smouth: Dry Rot, Dance 


BASSON, E. A., Odeon, Chesterfield: Theatre pub- With me Henry (2) 
hic Bignell, A. W.. Palace. Dorchester: 23 Paces 
» Baker Street. Bint, B., Gaumont, Chorhon-cum- KANE, R. J... A’M. Olympia, Bridgeton: The Solid 
Hardy: Reach for the Sky, Rock Around the Gold Cadiilac Kelly, M.. A/M, Picture House, 
Clock (2). Birse, H. C., Gaumont, Greenock: You Govanhil!: The Eddy Duchin Story. Kite, D. G., 
Can’. Run Away From k, Beyond a Reasonable Odeon, Highgate: The Mountain, theatre publicity, 


Doubt (2). Beot, A.. Gem, Liverpool: The Con- chikdren’s club (3). Kaee, M. A., Crown, Birming- 
queror Bootham, T., A/M. Ritz. Hyde: Sailor ham: Pardners, Bandido (2) 

Beware Bramley, E., Gaumom, Oldham: Beyond 
t Reasonable Doubt Brannan, J. W., Odeon, 


Manchester. The Mountair Browne, P. G., Odeon LEARMONTH, W., A M, Gaumont, Dundee You 
Kento Children’s club Bullock, A., Beacon. Can't Run Away From It Legg. A. G., A M, 
Smethwick: Back From Eternity, Fire Maidens from Odeon Westbourne Grove House of Secrets 
Outer Space, children’s ub (2) Belleck. 3 Lennard, E. G., Palladium, Midsomer Norton 
,™M mtr: as es "Childee gah ag Christmas ac.ivities. Lennox, G., Picture House, 
Playhouse Manchester Children’s club ‘ . A > 
Cr _ ae > : < Govanhill’ Trapeze, Ondongo (2). Levison, A. G., 
) “ } Atom Brain, Walk the Proud - _ 
Land (3). Bettos, P.. Playhouse, Bexhill-on-Sea Odeon, Wealdstone: Written on the Wind. Lindis, 
Dry Rot, Up in the World 2). eee C. A., Odeon, Loughborough: Pardners Lloyd- 
. . Davies, C.. Gaumont, Wolverhampton: Children’s 

club, A Hill in Korea (2). Long, G., Plaza, Dudley 

CARGILL, P. R., Gaumont, Falkirk: You Can't Run Serenade 


Away From It Chilton, R. W., Assembly Rooms, 
I is’ Run for the Sun. Claridge, A., Odeon, Bol- 


m: Attack Clark, A., Odeon, Bridgwater: Eye- MACLEOD, D. J., Coliseum, Glasgow: Moby Dick, 
witness, Children’s club (2). Clark, C., 1/3 The Gun Runner, The Burning Hills (3). Makin, 
Odeon, Greenock: It's a Wonderful World. ‘Cleves, . rs wv om eS ee. Rr ee 

7 ay cdl Duh vot oll : - A. A/M, al. ‘ Cc ad $ i 
Savoy Se : _ The — - ‘tik ene R. ao Yield to the Night, The Fiends (3). Martin, L. A., 
Gaumont. Wevmou H i he Peg Gaumont, Romtord: The Great Locomotive Chase, 
P. > 7 ae a Wr . Sy —— A Touch of the Sun (2). Matthews, N., Ri.z, Ley- 
R. 3.. Lysic Wel calleeeanei - eric publicity, ton: The Burning Hills, Animal World, Cell 2455, 
Craig, B. 1.. Odeon, Cardiff: Written an the Wind Death Row, The Gun Runner, public relations, The 
Crawford, W., Gaumont. } a Si ee Fiends (6). Medley, G. H.. Odeon, Dunstall: The 
Away From 1 — P a sae Unguarded Moment Millborrow, K., Odeon, 
House of Secrets oe eee eee Croydon: The Sharkfighters, The Mountain, Written 

on the Wind (3). Mills, P. J.. Gaumont, Liverpool 
Autumn Leaves, The Great Locomotive Chase @) 

DAWSON, A. E., Odeon, Darlington: I's a Wonder- Minton, T. W., Odeon, Birmingham: The Long 
ful World. Ditcham, C., Odeon, Wimbledon: The Arm. Moneypenny, L. A. L., Opera House, Jersey 
Green Man Doust, P.. T/M. Gaumont, Sou.h- Cockleshell Heroes, Picnic (2) Morris, F. V.. 
mpton Beyond Mombasa Ducker, J.. AM. Odeon, Rotherhom: The Weapon, It's a Wonderful 
Super, Stamford Hill: Istanbul, The Last Wagon (2) World (2) Moseby, J., Regent, Gt. Yarmouth 


Christmas activities. Moss, R. M., A/M, Gaumont, 


ELCOCK, G. P., Gaumont. Peckham: The zvmonh: Mesetias. Hie, V. G.. Forum. Won 


Great ' > 
: ; ce : Hartiepoo The Gun Runner, Moby Dick (2) 
Loce mi ve Chase Ellis, J. W.. Odeon, Chester enn. H.. Odeon, Sheffield: Istanbul 

Attack. Eslick, E.. Odeon, Bromley: Reach for the 
Sk Evans, A., Savov, South Shields)’ My Teenave 

Daughter, Serenade, The Searchers (3) NEILL. J. D.. A'M,. Regal, Falkirk: The Baby and 

the Battleship Newton, K. W.. Coliseum, New- 

FELTON, M. J., Foresters, Bethnal Green: The Beast pen: © Tall ie Boe. Mae, G. A, Bas, Sout- 


end-on-Sea: Dry Rot 


with a Million Eyes, The Great Locomotive Chase 
on, Accrington: The Mountain, 

. orld, Pardners (3). Fowle, A. T.. O’GAN, P., A/M,. Odeon, Cosham: The Mountain 

Astoria, Brightor Shake, Rattle and Rock, chil- 

- ( ey gg ent Ee tg PAICE, C. A., Ritz, Woking: Sailor Beware, The 

if t a ‘ . «~ Se. EL, . S others ? H ° “ aed 

Gaumont, Darlington: You Can't Run Away From viende and mes te poe, an 5 ee 


, Bourn 2 Y Can’, Away m It 
t. Freeman, * A., Broadway, Hammersmith me tal os W ie hag ME a 
abe e roe ~ > %& j t um: ; 

R. >’ : A 7 7@ wid Bet an “we I “< (2). Frusher, Loser Takes All, Aladdin and His Lamp, theatre 
es - otherham: The Solid Gold publicity (4). Pavey, C., Gaumont. Reading: You 
1 ~y t hero R. C., Odeon, Whaliey Range Can't Run Away From It. Pearman, F. W., Odeon, 
el eect Momem, The Ligh, Across the Peckham: House of Secrets. Phillips, L., Odeon, 


Temple Fortune: House of Secrets. Pickering, K., 
A’M, Regal, Wakefield: Animal World Pierre- 


GILCHRIST, B.. R/M,. Gaumont, Sunderland Up in pont, E.. Luxor, Eastbourne: Children’s club. Pike, 
the World Gordon, R. E., Odeon, Lianelly: The E, G., Odeon, Southend-on-Sea: Attack. Pleasants, 
Unguarded Moment, Bandido (2). Grazier, T. F., J. C., Gaumont, Cha.ham: You Can't Run Away 
Odeon, Hanley: Children’s club, House of Secrets From It Porter, R. G., Majestic, Leeds: Dance 
Lives of their Own (3). Green, J. A.. West End With Me Henry. Powell, B.. A/M, Odeon, Nor- 
Birmingham: Public relations. Green, G. J.. Odeon. wich: The Mountain. Power, J. G.. Orient, Bir- 
Chorley: The Mountain, Attack, theatre publicity (3) mingham: Serenade. The Baby and the Battleship, 
Guthrie, G., Trocadero, Elephant and Castle: You fhe Searchers, Yield to the Night (4). Pretty, B.. 
Can't Run Away From It 


Gaumont, Wakefield: You Can't Run Away From 
It. Pryor, W. E., Odeon, Aberdeen: The Weapon, 
a House of Secre 2) 
HACKETT, W. 3., Odeon, Clapton: House of Secrets sit Rai ocaceeth 
Handford, E. G., Rex, Bedminster The Gun 


Runner. Harris, D.. Gaumont, Walsall: You Can't RAISTRICK, R.,. Gaumont. Sheffield: Dance Wich Me 


Run Away From If: Henderson, W.. Gaumont. Henry Ratcliffe, P., Rex. Hanworth: Children’s 
Ashton-under-Lyne: The Long Arm. Henman, E. C.. club, The Fiends, Reach for the Sky (3). Reece, 
Ritz, Clapton: Satellite in the Sky. Hodgson, C. A., R. G., Empress, Liverpool: The Iron Petticoat 
\/M. Lonsdale, Carlisle: The Fiends. Hornblow, Reilly, B. A.. Odeon, Bury: Attack, Written on the 
B. V., Picture House, Birmingham: Ramsbo.tom Wind (2). Reynolds, H. G., Odeon, Kingstanding 
Rides Again, The First Texan (2). Horne. H. Cw The Long Arm. Riddiford, E. G., Elite, Wimble- 
Odeon, Balham: The Mountain. Houlihan, J., don: Children’s club, Satellite in the Sky (2). Ridler, 
Gaumont, New Cross: A Hill in Korea, Nightfall, G. W., Gaumont, Bradford: Stage show. Rifkin, 
You Can't Run Away From It (3). Hughes, D.. A. W.. Ritz, Harringay: The Burning Hills. Rin- 
Royalty, Hull: Ten Tall Men. Hurt, G. W.. Gau. toul, D., Gaumont, Grimsby: You Can't Run Away 
mont, Finchley: The Great Locomotive Chase From It. Romaine, R. H., Ritz, Leeds: The Three 
Caton, Moby Dick (2). Russell, J. B., Empire, 

y —— ‘ . S . 

a we age Odeon, Chester: Wriiien on a sae he Se ee 

the Win  Sharkfighters (2). Ivison, D. H., oa . : 

T/A/M, Odeon, Stafford: The Solid Gold Cadillac SAFFIN, R. V., A/M, Central. Reading: My Wife's 
ange 4 —- J. . nt be ag — 
. ™ he Burning ills Saunders, oe deon, Prest- 
JAMES, G., Gaumont Edinburgh: The Great Loco- wich: Pardners Searfield, J, A., Odeon, Dover 


motive Chase. James, J. W., Regal, Trowbridge House of Secrets. Scott, R. A., Norbury: Theatre 


publicity. Scott-Buccleuch, N., Lonsdale, Carlisle 
Theatre publicity Seddon, A. W., Ritz, Belfast 
The Burning Hills, Three Men in a Boat, Peter Pan 
(3). Selwyn, H., Odeon, Hackney: The House of 
Secre.s Serrell, R., Victoria, Chesterfield: You 
Can't Run Away From kt, Run for the Sun (2) 
Sewell, J. E., Odeon, Romford: The Weapon. Sey- 
mour, F., Ritz, Potters Bar: Public relations, press 
publicity (2). Shatwell, H. V., Gaumont, Halifax 
You Can't Run Awsy From It Sherwood, W., 
Gaumont, Ipswich: Stage show, The Great Loco- 
motive Chase (2). Short, T. D., Rialto, Southamp- 
.on: For Whom the Bell Tolls, Written on the Wind 
(2). Simmonds, M., T/M, Odeon, Folkestone: The 
Mountain. Simpson, C. K., Odeon, York: House 
of Secrets. Smith, G., A/M, Regal, Hackney: The 
Gun Runner. Sparrow, D., A/M, Odeon, Peter- 
borough: House of Secrets. Stansfield, G., Gau- 
mont, Harrogate: Rock Around the Clock. Stevens, 
B., A/M, Lyric, Wellingborough: The Burning Hills 
Suckling, R. C., A/M, Langham, Pinner: Holly- 
wood or Bust, Invasion of the Body Snatchers. The 
Wicked Go to Hell, the Moscow Bolshoi Ballet, 
House of Secrets (5) Sweeting, G. H., Savoy, 
Ac.on: Cell 2455, Death Row, Satellite in the Sky 


(2) 


TAYLOR, R., Regent, Brighton: Theatre publicity 


Thomas, B. R., A/M, Odeon, Reading: House of 
Secrets. Thompson, J. R., Odeon, Ashton-under- 
Lyne: Pardners, The Solid Gold Cadillac (2) 
Thompson, L. F., Gaumont, Leeds: The Gold Rush 
Thynne, R.. Odeon, Kemp Town: House of Secrets 
Thomson, A., Regal. Colchesicr: House of Secrets, 
The Weapon (2). Thurman, F. O., Mechanics Hall, 
Nottingham: Theatre publicity Tighe, T., A.M. 
Odeon, Exeter: Attack. Tompkins, B., Odeon, Mile 
End Road: The Green Man Tremain, FE. H., 
Odeon, Gillingham: The Weapon 


WALKER, E. H.. Odeon, Morecambe: The Shark- 


fichiers, The Licht Across .he Sireet, Attack (3) 
Walker, H. I., Empire, Stockton: Shake, Rattle and 


NEW MEMBERS—— 


A, L. BOOT, Gem, Liverpool. 

D. H. COOMBES, A/M, Empire, Coventry 
R. V. SAFFIN, A/M, Central, Reading. 

D. E. SHARPLES, Odeon, Weymouth. 


HONORARY LIFE MEMBER 
D. F. JONES, assstant manager of the 
Forum, Southampton has been enrolled as 
Life Member No. 285. 
FIRST SEAL OF MERIT 


G. B. BLEASE, Odeon, Bury (Life Member 
No. 244). 


L. D. PAUL, A‘M, Savoy, Exeter (Life 
Member No. 237). 
SECOND SEAL OF MERIT 
Cc. F. BRODIE, Rega!, Barrow-in-Furness 
(Life Member No. 182). 
FIFTH SEAL OF MERIT 


C. SMITH, Odeon, Folkestone (Life Member 
No. 38). 


Rock, Aladdin and his Lamp, Away All Boats (3) 
Walker, J.. Odeon, Hove: House of Secrets. Wal- 
shaw, H. P.. Odeon, Plymouth: Attack, The Green 
Man (2). Walton, W., A/M, New Empire, Ashton- 
under-Lyne: Sailor Beware. Warrilow, C. J., A/M 
Gaumont, Walsall: The Great Locomotive Chase 
Washford, F. A., Broadway, Peterborough: You 
Can't Run Away From It. Watson, G. A., Gau- 
mon., Guernsey: Cockleshell Heroes, Genevieve (2) 
Weedall, J. H., Odeon, Radcliffe: It's a Wonderful 
World Wells, A. A., Odeon, South Norwood 
House of Secrets. Wheeler, A. D., Odeon, Horn- 
church: Children’s club. White, D. C.. Gaumont, 
Derby: The Great Locomotive Chase. Whittington, 
D.. A/M, Gaumont, Bootle: A Hill in Korea 
Williams, E., Gaumont, Barnstaple: Child in the 
House. Williams, G., Regent, Chatham: The Fiends, 
The Burning Hills, Christmas activities, The Baby 
and .he Battleship, Children’s club (5). Wilson, D.. 
A/M, Odeon, Southend-on-Sea: The Battle of the 
River Plate Witts, F.. Hippodrome, Gloucester 
A Hill in Korea. Wood, R. A., Odeon, Scoistoun 
Reach for the Sky. Wood, W. R., Gaumont, Wal- 
lasey: A Hill in Korea. You Can't Run Away From 
It (2). Woodman, C. F., Odeon, East Ham: House 
of Secrets. Wright, K., Gaumont, Penge: The Great 
Locomotive Chase. Wyatt, W. T., Ritz, Edgware 
Children’s club. 


ZAIDNER, M.. Regent, Stamford Hill: The Great 


Locomotive Chase. Zagury, M. J., Embassy, North 
Harrow: Brink of Hell. 


ota eka ad th ll 
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“ KINE."—MGM £600 SHOWMANSHIP CONTEST 


Window Display Was Changed 
Every Day 


TORQUAY is a town which goes up and down 
to the sea-front and when climbing or descending 
one has little choice but to notice shop and 
store windows on one’s right or left. 

This must have been in the minds of A. G. 
Cattell and his assistant, C. A. Warneford, of the 
Regal, when they planned their campaign for 
**Guys and Dolls” for, apart from actual dis- 
plays, every other shop carried “Guys and 
Dolls "’ stickers. 

Six stores gave full displays, one of which, 
Chanell’s on the harbourside, deserves description. 
Ten times during the fortnight preceding play- 
date the display was changed and the excellent 
displays were on a black glass floor. 

Three big dances, two in the town and the 
other in Paignton, co-operated by playing music 
from the film and allowing banner and display 
advertising, ‘a PA van toured the town for three 
days, throwaways were distributed at a football 
match, on buses and in dance halls and the news- 
papers gave an unusually large amount of edi- 
torial space. 

A spot booking of “ Viva Las Vegas!” did 
not prevent Frank Page, of the Regent, Deal, 
from fully publicising the film in his usual 


-—— MORE MGM CREDITS 


** Somebody Up There Likes Me.""—J. A. Mac- 
donald, Rembrandt, Ewell; L. Lovell, Regal, 
Edinburgh; P. J. Sampson, A/M, Rex, Bedminster; 
J. Dunachie, Regal, Glasgow. 


** Forbidden Planet.’’—B. S. Tooke, Playhouse, 
Colchester; Syiney L. Sale, Granada. Dover 

** Wedding Breakfast.""—-L. Lovel!, Rega! /Ritz 
Edinburgh; Sydney L Sale, Granada, Dover 

“* Forever Darling.’’—Sydney L. 
Dover. 

* Viva Las 
Edinburgh. 

** Bhowani Junction.”"—-F. G. Ruddiford, Elite 
Wimbiedon; J. A. Macdonald, Rembrandt, Ewell; 
T. A. Wright, A/M, Regal, Handsworth, 


Sale, Granada 


Vegas! **—L. Lovell, Regal/Ritz, 


thorough manner, even though he had only seven 
days in which to do so. 

As the locale of the film is the world-famous 
gambling town, he set up a roulette wheel on 
which for a minimum charge of sixpence, patrons 
were invited to “have a go” in aid of the 
Hungarian relief fund. The money collected— 
over £50—was given to the fund. 

Three contests were arranged with excellent 
promoted prizes. These were a money guessing 
effort for a £3 Christmas voucher, 2 correct nylon 
size of Cyd Charisse for ten pairs of stockings 
and the number of times a cigarette lighter is 
used in the film, for a Ronson. 

As with all Mr. Page’s contests, entrants have 
to see the film first and editorial space was 
obtained on the subject. 

A good throwaway in the form of six packs of 
playing cards donated by Woolworth’s was used 
by overprinting each individual card, star posters 
were spread throughout the town and, as an 
added attraction, an AB-Pathe film of a local 
miner carving historical figures from lead with a 
penknife was shown. 

Coinciding with playdate was the publication 
of a double-page spread on Mr. Page and his 
activities in John Bull. 

Full advantage was taken of this by the 
journal’s circulation department which displayed 
D/Cs at newsagents and inserted an appropriate 
throwaway in each copy. 

First-class newspaper coverage was gained by 
J. Dumachie and his assistant, R. Milne, of the 
Regal, Glasgow, for their campaign on “ I'll Cry 
Tomorrow.” 


Scottish national newspapers gave reviews and 


pictures and the Western News ran a five-week 
serialisation. 

Sixty tramcars running through the city and 
outlying districts carried D/Cs, 2,000 bookmarks 
were distributed through four branches of a 
library, six music sellers tied up with that angle 
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of the film, 15 shops displayed advertising material 
and one full window display was obtained in a 
departmental store. 


In a brief but effective away-from-the-theatre 
campaign for the same film, T. A. Wright, A/M, 
of the Regal, Handsworth, secured trailer show- 
ings in eight factory canteens, an excellent way 
in which to attract a great number of people to 
see the film. 

He also tied up with a large music store which 
gave a window display and supplied material for 
the theatre’s foyer. 

Four shops in the main shopping centre gave 
space in their windows to cards applicable to thei 
goods and the film 


Basic Principles... 


MANAGEMENT 


Cashier's Vital PR Work 


HAVE YOU ever thought that the person who 
comes into contact with the patrons more than 
any other is the cashier? It is to the- cash desk 
one goes first, not only to buy a ticket but to 
ask times of performances, details of next week's 
programme and to inquire after lost property. 

While responsibility for cash and records is, of 
course, of great importance. I feel the public 
relations opportunities offered by this job are 
almost as vital. I wonder, for instance, how 
many cashiers take the trouble to have, at then 
finger tips, all the answers to the many odd qucs- 
tions that patrons ask. Where the film is show- 
ing that they thought was on at your theatre; at 
what time do last trains or buses depart; what’s 
in the programme besides the main feature. The 
right man or woman can make a great difference 
to the attitude of patrons to the theatre as a 
whole. Bad examples in this context are the 
people who get angry with a patron who fumbles 
with his money, who answer in a rude way some 
of the idiotic questions put to them, and who 
seem to be more concerned with passing the time 
of day with the front-of-house man than with 
answering the telephone. 

The manager should always make sure that his 
cashier is acquainted with what is happening in 
the theatre. 

The business of the telephone is also impor- 
tant. It is usually the cashier who answers 
queries over the phone. While it may be in- 
furiating if the thing keeps ringing while the 
cashier is attempting to get a queue of people 
into the theatre, it should be realised at the 
same time that the person at the other end 
of the line is just as much a patron as the one 
at the pay-box window. The phone is a vital link 
in any cinema, and we sometimes forget that 
rudeness, casualness Or superciliousness can do 
nothing but lose customers. 

I'm sure it’s unnecessary for me to go over all 
the points on this subject. The most vital thing 
is for the manager to understand the importance 
of this work, and to give the cashier all the help 
and guidance he or she needs. Above all, he 
must at all costs see that his orders are carried 
out in this direction. It may be hard to replace 
the cashier—but it’s much harder to replace the 
custom that a bad cashier can drive away. 

Similarly, another vital job is that of the chief 
usherette. Some small theatres do not have such 
a position, but there should always be one res- 
ponsible girl in charge of the others. If well 
trained, this girl can not only stop all those 
patron complaints about seating: she can also 
be the one that keeps you informed of what is 
happening in the auditorium when you, perforce, 
are on the front-of-house. 

I wonder, incidentally, how many managers 
take seating as seriously as they ought: Do they 
realise, in fact, that with the right seating a great 
many pounds may be gained at the box-office, 


especially during busy weeks? The head 
usherette should also strive to be an expert in 
this matter so that at all times maximum benefit 
can be derived from efficiency in this important 
work. 

It is the head usherette also who should be abk 
to give the correct seat checks to the front-of- 
house men—or, better still, to the cashier, who 
will pass the checks to the linksmen to deal with. 
I know that the chief-of-staff often does this 
work, but if the right girl can be found it’s far 
better to leave the handling of the female staff to 
its Own supervisor. By the way, it’s high time 
we dropped the word usherette and replaced it 
with receptionist. 


Front-of-House Man 


The front-of-house man’s duties these days 
extend far beyond the control of this site during 
opening hours. He is a cleaner, publicity change: 
and .general handyman—and if a good person 
has this job it can mean a great deal to the 
general upkeep of the theatre. But all this is, 
nevertheless, secondary to his relationship with 
the patrons outside. A good front-of-house man 
is a Specialist and requires specialist training. 
particularly in the firm but polite handling of 
people. He, too, must be fully acquainted with 
the answers to all those daft questions patrons 
will ask. One point that does strike me as 
regards this job is that the uniform is due fo: 
amendment. I'll admit we no longer dress thc 
chap up to look like a combination of Goering 
and admiral of the fleet; but I think that we 
might try to find him something a bit more like 
evening dress which could, all the same, be casily 
distinguished by the patron. 

Now, on reading this, many managers will 
remark: “It’s all very well, but let him show me 
staff who are up to the standard he aims at!” 
That's a perfectly valid comment. Believe me, I 
know the problem. The point I'm trying to mak 
is this: Very few of the people on the non 
technical side who you employ have necessarily 
had any experience in our industry before. So 
that, if they are to become hard working and 
efficient, it’s up to the manager to train them 
efficiently. I think we too often forget that 
special training is needed even for some of the 
comparatively menial duties carried out in the 
theatre. It is also vital that your staff know 
why it’s doing what it does. If it not only 
knows how to do the job but why it has to do it, 
you'll get much better response. Finally, of 
course, the manager is in some ways a sort of 
“father.”” It is important not only for the staff 
to feel confident in his ability but to know that 
he is accessible for friendly advice and encourage- 
ment whenever needed. Once you can establish 
this double feeling of confidence and efficiency 
you'll have a good staff—and a good team. 


SHIP CARBONS 
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| CLASSIFIED 


| ADVERTISEMENT RATES 


SITUATIONS VACANT 9d. per word 


SITUATIONS WANTED Cw om 
FINANCIAL ew 
FOR SALE & WANTED we « 
MISCELLANEOUS 1/- 


Caps 2d. per word extra. 80x No.1)- extra 


All Classified Advertisements must 
be prepaid (except opproved 
accounts) ond received by Thursday 
tor inclusion in the next week's issue. 


KINEMATOGRAPH WEEKLY 
96-98, LONG ACRE, LONDON, W.C.2 
Telephone : TEMple Bar 2468, Ext. 271 


Piease note that we cannot be 
held responsible for any mis- 
takes arising from advertise- 
ments accepted over the 
telephone 


SITUATIONS VACANT 
YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 


To prevent a reply to a box number 
reaching someone for whom it is not in- 


tended, readers may use the following 
service : | 
Enclose your sealed reply in another 


envelope addressed to the Advertisement 
Manager, and add a list of individuals or 
companies to whom your letter should not be 
forwarded. if the box number holder is on 
the list, your letter will be destroyed. 
MANAGER wal 
sical work <« i.—P 
K na rap Week 
WELL-KNOWN mucal 
irer r sire m * 1 connee mm Ww 
rcu Ver 1 terms t 
O., Box 340, K matograph Weekly 
CHIEF Projectionist 
and capable of 
Manager, Chequers Cinema 
Telephone: St. Albans 53529 
CLERK $ (exy j juired 
Ay y \ i Britist 
J Bright Su 


required; smart, 
assisting manager.—The 
St. Albans 


LOM, 


P Ltd } 
BIRMING;-HAM, | 


(CHIEF O i 11 i sma 


Hippod ™ Rip! 

LIONIST SECOND OPERA 
TOR OR RELIABLI THIRD rope 
WAGES APPLY QUEEN'S HALI 

PALMERS GREEN O86! 


SECOND Py required 
vad 4 k 


PROJE( 


ENERGETIC ipab 


\ Box i. & matograp 
SECOND Pro» st require 


I ym, Newbur Berk 


SITUATIONS WANTED 


PROJECTIONIST 
ks temporary cng 
round experience 

ean driving licence 


ize, High Street, Wes 


FLECTRICIAN 
sgement 2 years 
Gsutsell, Hope Cot- 

rham, Kent 


ncluding stage), also | 


KINEMATOGRAPH WEEKLY 


SITUATIONS WANTED (cont.) FOR SALE AND WANTED (cont.) 


MANAGER Operato Ss perman WANTED. Two 1I6-mm. Arc Project 
! R. S. Sca W rn Hous coms Full details in first letter please 
( La Low f S, Box 344, Kinematograph Weekly 
ENERGETIC Manager now at liberty 
keen and conscient anywhere, but WANTED. Meta c Rectifier Tw 
coast o ne fetime experi- Si\4 Amps Details and price to Spe 
ce circuit y F, Box 332 May. Carlton Cinema, Orpingt 
Kinematograph W 
CIRCUIT ENGINEER SUPERVISOR FOR Sele—One pair new Pro “a 
AVAILABLI OWING IO Rt Curtair burgundy rep h c n 
ORGANISATION LIFE EXPERIENCE 24 ft. by 18 ft. drop, £45 1 ‘ir w 
IN INDUSTRY OFFERS W BOX | Proscenium ( sins. gold atin h 
347, KINEMATOGRAPH WEEKLY curtain 12 ft. t 19 ft drop, £45 e 
POSITION REQUIRED AS MANA pair w Pr um Curta Lister's 
GER Iw tiv veu xperien ‘lour. each curtain 22 ft. bv IS f irop 
k 7 : p £105 MODERNISATION, LTD... HAN 
( . Sta OVER STREET, BATLEY, YORKS 
IT i ila Or ppr ited Z ” ™ - — - — 
B  K W SIMPLEX MECHANISMS WANTED 
——— ———— Must b leap \ Drum type Sound 
ead MAGNASCOPI LENS variable 
FOR SALE & WANTED . foe be ea ee 
: ; _ : ————— | 349. Kinematograph W 
FOR Sale.—Two Ross Arcs, type D : ‘ 
two Monarcs; two Ross Streemlites: four . . 
Ross Spoo Box (two top and twe —. “ae - . Ss u . a m.§ 
b m), two R.C.A. Sound Heads; two stored sie rps “i — Ba Fr a 
R.C.A. Monitor Speakers; two Brook — ae a ee es snerry 
Direct Starters, 400 volts 30 amps; two | “'" ~ mit Masking Pe ect cond 
R.C.A. Speaker Units; three R.C.A oe Box 348, Kine 
Exciter Lamp Brackets: two Ross F.C matograpn eeKly 
Mees wo R G4 Mecs Apply 
Monseigne News Theatre, 147, Wardour REQUIRED immediate ne or tw 
Surcet. London, W.1 Curtain Controller Units complete with 
= motors 205/230 V h.p App 
CINEMA just closed, pair Hewittic | Holdings. 32, York Road, Battersea, S.W 
nitarc Rectifiers d.c single phase 65 
amp each Today's price £425 Accept 
£160. W. Martin, 7, Mallow Street BUSINESS FOR SALE 
E.C.! 
GOOD BUSINESS FOR SALE. M 
FOR SALI oO new pair bloomed | Film Un ikings excecg £2,000 per 
pr f2.2 focus adju a im l pposed ; Excelle 
! 2 I £30 |p ¢ ita BT.H juipment, wide 
t pair Empir ( na Chorley screen Car ind = tra App R 
I ( Ballard, 1, Mill Road, Strood, Ke 


= 
| THE BAHRAIN PETROLEUM COMPANY LIMITED | 


has the following opening in their Public Relations Department 


FILM AND RECORDING EDITOR 


about 30 years of age with at least four years’ experience 


(i) Film cutting and editing on Ciniola and Moviola equipment. 

(ii) Use Leevers Rich and similar professional tape recording machines. 

(iii) Use RCA Magnetic to optical conversion equipment. 
COMMENCING SALARY £132.0.0 PER MONTH 


An adequat« on are provided in addition to salary with 


paid local and home leaves and participation in pension plan 


medical atteution 


\pply in writing to 


CALTEX SERVICES LIMITED 
THAMES HOUSE SOUTH, MILLBANK, LONDON, S.W.1. quoting 


PATERSON’S 


Cinema and Theatre 


REL 


Specialists Furnishers All types 
in Seating. i Cinema, 
Linoleum, Carpets. Theatre and 
Curtains, Renewals Bar Seating 
and Repairs 


79 supplied. 


HOWARD STREET 
GLASGOW, C.1 Tel: Central 5289 


JANUARY 24, 1957 
POSTERS 
CINEMA POSTERS HANGING, 
Cards, etc. Good quality—keen prices 
prompt delivery Write for specimens 
ARTHURS PRESS LTD WooDb.- 
CHESTER, STROUD, GLOS 


THEATRE SEATS 


The * * * « * SEATING SERVICE 


w& New Chairs—Deferred Terms 
*& Rebuilt Modern Seating—As New 
*& Good Used Chairs from 12/6 Complete, 
Guaranteed Untorn and Unbroken. 
x Your own Seats Renovated as New 
& Expert Fixers—Part Exchanges— 
—Spare Parts 


AT PRICES YOU CAN AFFORD 


“ 


AONE! 4 FN /SMIDS (7B _ 


Man. Dir.: GERALD LEVENSON 
BRIGHTON ROAD, LONDON, N.16 
(PUTNEY 3366)—CLISSOLD 2988 


WANTED Approx. 700 second-hand 
tip-up seats, raked standards. If possibl 

ivertise vould dismantle and remov 
from wma if required Must be 
reasonable condition and cheap for ca 
R Box 343 Kinematograph Weekly 

CINEMA Chairs > f sa 20 i 
centre, 14 1 deep backs, sprung seats 
polished arms Cover rose vels perfec 
condition Apply Manag Emp 
Theat Swansea 


CINEMAS FOR SALE 


rWO CINEMAS. ONE RENOVATED 
PRESENT BREAKING EVEN BUT 
COULD BE IMPROVED. for sale. Free- 
hold Deposit £4.500 only person 
tance on ( Box 353, Kinema 


BARGAIN of the WEEK 


Useful oddments. Projector motors A.C. 
200-250v, dual ended spindle, £4 each. 
Fractional h.p. motors A.C. £2 10s. each. 
Ditto A.C. D.C. £2 each. Mirrors, new, for 
Kalee 8ML 15s. each. Ditto Sturgeon 6} 
15s. each. Metal cases for gram units 
finished blue crackle, new, fit your own parts, 
15s. each. 


C.W.O. only, refunded if goods returned within 4 
days of receipt 


SANKEY, PICTUREDROME, ATHERSTONE, WARKS 


Tel.: Atherstone 3210/3202 


GAUMONT BRITI 


35mm PORTABLE SOUND 
PROJECTORS 


New or Rebuilt Models available Series 
3 or 4. We have a large stock of these 
popular sound projectors new in makers’ 
cases or rebuilt models with full after- 
sales service to purchasers. Spares 
available from stock. Spools. Film 
Storage Bins. Projector Stands. Lamps. 
Film Splicers £9. Premier Junior Film 
Menders £3. Rewinders £4 pair. 35mm 
Horizontal Bench Rewinders, new, 
2,000ft. £15 per pair. Other accessories 
available. 

HARRINGAY PHOTOGRAPHIC SUPPLIES 
423 GREEN LANES, LONDON, N.4. MOU. 5241/2 


VALUERS 
to the 
MOTION 


PICTURE 
INDUSTRY 


GODDARD & SMIT 


22 KING STREET 
ST. JAMES'S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 


| 


i 
; 
| 


| 
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CINEMAS 


a fixed and 


active 


industry. 


\ circuit of undeniable financial 
standing is prepared to lease 
suitable cinemas, thus ensuring 
secure 
owners desirous of retiring from 


participation in 


Owners please communicate with 


MESSRS. 


HARRIS & GILLOW 


WANTED 


income to 


the 


Cinema and Theatre Agents, 
Valuers and Auctioneers 


who will make immediate arrangements to inspect 
suitable properties. 


93/95 WARDOUR STREET, LONDON, W.1 


Telephone: GERrard 2504 (10 lines) 


Telegrams: Faddist, Rath, London 


Newcastle : 52 Stowell Street. 
Cardiff : 99 Cathedral Road. H 
Glasgow: 130 Renfield St. Tel.: 7508/9 Dougias 


MODERNISATION Li: 


SPECIALIST CONTRACTORS 
@ Head Oitice . 


29 Hanover St., 
Batley, Yorks. 
Tel.: 754. 


2 Whirlow Lane, 
Sheffield, 11. 
Tel.: 72892. 


DECORATIONS 0s tsiting 


Joinery, Furnishings 


Midlands : 
23 Fir Grove, § John Bright St., 
New Malden, Birmingham, 1. 


Tel. ; Maldes 0389 Tel-: Midland 3440 


London : 


GEORGE 
PALMER 
a heart 
Vita 
nweuy 
ia 


FOR REBUILT AND 
GUARANTEED 
PROJECTOR 
EQUIPMENT 


”2 


iS BES] 


FOSTERS 


(CURTAINS) LIMITED 


OF NOTTINGHAM 


FOR CINEMA 
DECORATIONS 
AND CURTAINS 


375. WESTDALE LANE WEST 


TELEPHONE 619476 a peiphaict 


CRESTOR 


LOOK TO 
THE FUTURE 


with the best 
FRAMES AND PUBLICITY 
COMBINED SERVICE 


CLASSIC DISPLAYS LTD., 


3 & 5 Islington High St., London, W.1 
TERminus 4473 


EDINBURGH 


SCREEN 
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Apprenticeship 


PROPAGANDA 


ON TAX FAVOURED 


EDINBURGH and 
Its Meeting last 
bers should use cinema screens to pub! 

The chairman, Robert M‘Laughlin, 
said that, in using the screen as pro- 
paganda to try to force the govern- 
ment to entertainments tax, 
they must be careful to avoid giving 
a wrong impression to the public 
cinemagoers might he led to expect 
reduction in the price of 
which, of course, was not possible. 

Miss di Rollo, agreeing, said that if 
they used the screens to put the tax 
relief viewpoint the public would not 
do anything about 1 anyway, and she 
did not think it would get the track 
anywhere. 

J. K. Stafford Poole, who submitted 
the general council report to the sec- 
tion, agreed with Miss di Rollo that 
a direct appeal to the public to help 
would not be a good idea. But the 
general council fecling was that every 
thing that had been tried in the past 
had got them absolutely nowhere. He 
himself did not see anything wrong, 
now the trade had got to the extreme 
position was in to-day, why it 
should not try every weapon it could 
He was strongly in support of the use 
of screens, providing they were wisely 
used and did not suggest to the pub- 


south-east 


Scotl 


reduce 


their seats, 


lic it was going to get something 
it was not. “I for one,” he said 
‘would like to put as much on my 


screen as possible to make the govern 
ment a litthe uncomfortable.” 

If some three or four thousand 
cinemas put forward critical views on 
the government's attitude, it might 
have some influence on MPs, said 
Mr. Poole. 

Mr. M'‘Laughlin said he would not 
agree with critical statements of the 
conduct of the government on the 
screen, but he was in agreement with 
the use of the screen to state the cir- 
cumstances. The public, he was sure, 
had no idea of how much tax it was 
paying. 


No Relief for Public 

He moved that the section agree to help 
the campaign providing the statements on 
the screen did not say to the public that 
t would get relief if the cinemas go 
relief, and provided the screen did not 
do anvthing other than ask the public 
consider—was this a fair tax The section 


agreed, and Hs recommendatior 
forwarded to the general council committee 
formed to discuss the whole matter 

The section also had under consideration 
plans for entertaining delegates to the 
conference on May 6 to 9 at Gleneagles 
Mr. Poole suggested it might be possible 
to bring delegates from Gleneagles to 
Edinburgh by special train. A committee 
consisting of Mr. M‘Laughlin, chairman 
Mr. Salmon, the secretary; and Miss di 

ollo, Mr /, Albin and Mr. Poole, was 
appointed to consider the plan 

Mr. Poole, convener of the 
ship scheme committee 
comm 
ance 


zx 


apprentice- 
reported that the 
ttee had received tremendous assist- 
from the members of the technical 
and equipment companies, who had taken 
a great deal of trouble and rendered 
valuable assistance with the further 
education of apprentices 

The committee had found that a number 
of apprentices had very low markings in 
their examinations. Obviously, something 
had to be done about it, said Mr. Poole 
and a sub-committee had been formed to 
see two or three apprentices and their 
parents with a view to suggesting that 


week, to support the g 


nd CEA greed if 


- i discussion al 


eneral councils suggestion that mem 
Cise the entertainments tax f cask 
is m 1 
cup 
Ar D { i 
» th mir ‘ ‘ 
r } Ww , 
P 1 
' if yt 
proj ma I ‘ k wha 
was the use « “ su 
ma vould J n J y 
vy W iK 4 p } 
lat point and r 
g ’ ) ma 
' 
is I “ 
red wp x, Proj 
mat A j f iter 
Fe x without 
proy ma 
Another p A juipmen 
NaS NOt mode ! mm iad 
ked Fd yu ( ) ' 
| } Las 
¥ eg Th 
finat corp how 
r id J ipp 
New Equipment ? 
{ 
I edu ~ va 
going ti committ 
1d migh S-mm. equipment a 
i LSU ‘ 1 Ww jb n 
mah 1 ippren 
Yr ti ru 
hin how ISS€ i 
! Phe: ndica 
) Tina mir m ak 
im ivoura View rf 
ULE 1 i Mr. P 
J. Timmons. Fif said ' ipprentice 
p cla schem I was working 
with 20 appre yu 1 at no 
Xamit } er 1 of the s on 
her ; 
i mark ind w find th 
ppr m y r p a 
i fightin each other 
t marks 
M Salmo p i tl n 
1 u ’ would b ! 
I drua l J ) the sf if 
Th vn clerk of fF 
n ma ter ecxga 
Out th atur film 
shown in one of th s h 
Ks and film programmes na Sunday 
} hh, ‘ +} \ : 
The obj 1” film show ’ own 
' 
erk had xpla “ t resent to 
w public itt alth problem The 
bye he one wh Mand was 
shown was deafness, and it was a diffi 
cult one to ge i $8 to the pub The 
film, however, was admirably suited he 


Particular purpose 
Mr. Salmon had writt 


? » 7 wi 

rk rep pointing out that the suirt- 

ability of the film was not what had raised 

the members objections t was the 

Presence of the feature film in the free 
Sunday programme 


The matter had been 
Scottish branch, and Mr 
had been 


reported to the 
Salmon said he 
nstructed to send a copy of the 


correspondence to s Pinkney, which 
had been done 
t ne 

One of the doctors in the public health 


jepartment 
shows had 


responsible for 


running the 
seen the 


correspondence be- 


tween Mr. Salmon and the town clerk 
and he told Mr. Salmon that his depart- 
ment should have consulted the Fdin- 


burgh section of the CEA 


showing the film, and it 
n future 


Mr. M‘Laughlin, chairman, said: ‘* We 
have made the point that they must not 
show feature films free of charge and that 


about it before 
would do this 


they will consult us.’"" Mr. Salmon said 
that was only a verbal agreement John 
Brown, manager of the New Victoria 
cinema, where the film was shown, said it 
was not a good copy It was a l6<mm 
copy and it broke three times ** We 
were quite glad that they had no 
encouragement tO take other subjects,’’ 
he said 
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Mesthere SEMA LONDON AND PROVINCIAL TRADE SCREENINGS 


HOSTS FOR oo jun 2s 0 ipeiaen 


, Jan. 2 Cameo-Royal ... Mistress Du Barry Films de France Martine Carol ... X 
- » 28 10.30 La Continentale, Anastasia (Last Daughter of the Gala ... Lilli Palmer 
MAY A G M Tottenham Czar) 
L L 1 Court Road 
Tues., ,, 29 10.30 Studio One . Davy Crockett and the River Walt Disney Fess Parker ae” 
THE unanimous decision of the Pirates ; one short 
SCMA nauonal execuuve to accept a » 29 10.30 Own ... Bundle of Joy +e ne RKO Radio Debbie Reynolds 
the invitation of the Northern branch - » 29 10.30 Own ; . Hit and Run ae atl .... United Artists Cleo Moore ; A 
to hold the annual general mecting at = & 2.30 
Newcasuic-on-lyne on Sunday, May ” -— a 2.45 Own . Six shorts sa Paramount ... —_— U 
26, was received appreciatively at the | Wed., ,, 30 10.30 Odeon, Leics. Sq. Ill Met by Moonlight ada ... JARFID _... Dirk Bogarde 
January meeting of the branch on 2 . 30 10.30 Own No Road Back ... ; ... RKO Radio Skip Homeier 
Sunday Thur., ,, 31 10.30 Celluloid Two shorts .. Saxon in ——— t 
‘Members’ help will be needed ” x an Pe err . The Barretts of Wimpole Street... MGM Jennifer Jones 
to ensure Uk vil is done Lo tne on . - 
_ — ek gery cheisunam, Con | Fri.. Feb. 1 10.30 Leics.Sq. Theatre The Secret Place ... J .. JARFID . Belinda Lee - 
Docherty * Money may aiso be - a | 10.30 Celluloid Two shorts tad ae : Saxon a —— U 
needed. Let us sce to it that, at least, ” ” I exo Own . Kismet . tee . MGM Howard Keel U 
we gel the lirst without troubie, & 2.: 
A commuilice recommendation was BIRMINGHAM 
ro . ‘ wT. hz ey . _ 
oa FF oheniy | Tues., Jan. 29 10.30 Scala .. . The Beast of Hollow Mountain... United Artists Guy Madison rN 
agp lhe “ts no own doctor, it | Wed. » 30 10.30 Futurist ... Pharaoh's Curse ... ; United Artists Mark Dana ~ 
Jeemed desirable, by a specialist. On | Thur... 31 10.30 West End ... The King and Four Queens ... United Artists Clark Gable — 
ee a eo a coe Oe. | oe Pee . Don’t Knock the Rock ... Columbia... Bill Haleyandhis —_U 
recespt of their reports the branch C ‘s 
wouid be asked to decide whether 01 omets 
not sicps should be taken to claim CARDIFF 
a Industrial IN- | Tues. Jan. 29 10.45 Park Hall . The Beast of Hollow Mountain... United Artists Guy Madison nN 
We scanley. Banks (Middlesbrough) | Wed-. » 30 10.45 Park Hall ... Pharaoh's Curse... ... United Artists Mark Dana A 
yy str cart agen B” | Fri, Feb. 1 10.45 Gaumont . The King and Four Queens ..._ United Artists Clark Gable A 
gave a comprehensive report on ihe 
last Mecting Of the national execulive GLASGOW 
The soulowing nF —— dation | Lues+ Jan. 29 10.45 Gaumont .... The King and Four Queens .. United Artists Clark Gable . A 
The ¢ addren's Film pene "| Wed., ,, 30 10.45 La Scala .. Pharaoh’s Curse ... = United Artists Mark Dana ca 
had indicated that it would welcon« aa .. 30 10.45 Gaumont Don’t Knock the Rock ... Columbia... Bill Haley and his U 
managerial participation, but tor the Comets 
fact wat it was limited by its pag Thur., ,, 31 10.30 Regal ... ... The Man in the Sky is ... MGM ... Jack Hawkins ... U 
ame 30 13 members and was at fu Fri., Feb. 1 10.30 La Scala ... The Girl Can't Help It... ... 20th Century- Tom Ewell oie 
strength, “OX 
No Scope - = 1 10.30 Gaumont ... Bundle of Joy ie RKO Radio Debbie Reynolds 
Reports by the general secretary on LEEDS 
the acuvilies and scope of three othe: - -EED. ; ; i ; 
oe a The Film ee ae Emelovers’ | Tues., Jan.29 10.45 Tower ... ... The Beast of Hollow Mountain... United Artists Guy Madison ... A 
Council. the #riush rum insuwie, | Wed... 30 «10.45 Tower .. > Seareon's Cume .... «<<... ... United Artists Mark Dana aa, ae 
and the Cinema Consultative Com- | Thur.. .. 31 10.45 Tower ... ... Don’t Knockthe Rock... ... Columbia... oe and his U 
itlee—h; t suggested much scope | ; : , , ; : ets 
for SC M - pantie en, vanities Fri., Feb. 1 10.45 Majestic ... The King and Four Queens . United Artists Clark Gable > 5 
*In short,” said the chairman, | aa 
; - LIVERPOOL 
everybody agrees that we hold the |... : : os — tae: 5 = a 7 , 
first and last lines in public relations ; | Tues., Jan. 29. 10.30 Futurist The Girl Can’t Help It... acs — Tom Ewell of U 
ee —— essed g Poy os pee Be val | Wed., ,, 30 10.30 Majestic The Beast of Hollow Mountain... United Artists Guy Madison ... A 
th > £ res emnetinies of value to | Lour. » 31 10.30 Majestic .. Pharaoh’s Curse ... ... United Artists Mark Dana oe ie 
contribute and will continue to assert Fri., Feb. 1 10.30 Gaumont .. The King and Four Queens ... United Artists Clark Gable A 
‘ A blank wall had also been en- . : MANCHESTER ‘ 

- dl tt . es } Tues., Jan. 29 10.45 Theatre Royal Four Boys and a Gun fe . United Artists — A 
countered in the effort “7 secure tie | Wed., ., 30 10.30 Theatre Royal The Opposite Sex . ... MGM ... June Allyson. A. 
pe aN of _ Saat The Thur., ,, 31 10.45 Theatre Royal Main Street to Broadway .. ... Exclusive ... Tom Morton... A 
tO MARAEETS ID NOTRE EFesaNe. 4 HC a .. 31 10.45 Picture House, The Beast of Hollow Mountain... United Artists Guy Madison A 
CEA was adamant in its contention Oxford Street 
mat appxcation to Northern Ireland Fri.. Feb. l 10.45 Theatre Royal Wiretapper a i .... Exclusive .... Bill Williams te A 
had never been intended, had not ® » | 10.45 Picture House, Pharaoh’s Curse ... $85 .. United Artists Mark Dana 
been suggested before and could not Oxford Street 
be admitted now 

A direct approach is to be madc NEWCASTLE 
~ % CEA branch in Northern Ire- | Tyes., Jan. 29 10.30 Gaumont . Don’t Knock the Rock _... ... Columbia... Bill Haleyandhis  U 
lane Comets 
Mr. Banks intimated that he had | Wed., ,, 30 10.30 Stoll .. The Beast of Hollow Mountain... United Artists Guy Madison \ 
opposed a motion calling for mana- | Thur. .. 31 10.30 Stoll 4 Pharaoh's Curse ... .... United Artists Mark Dana i A 
gers’ Sunday remunerauion at one- | Fri, Feb. 1 10.30 Gaumont The King and Four Queens ... United Artists Clark Gable A 
sixth of the weekly salary doubled. 
* The executive favours the principle,” SHEFFIELD 
he said, “ but is against committal to | Tues., Jan. 29 10.30 Hippodrome ... Four Boys anda Gun . ‘ United Artists _—— A 
rigid rates Wed., ,, 30 10.30 Cinema House... The Beast of Hollow Mountain . United Artists Guy Madison ... A 
On the conclusion of the report, a a » 30 10.30 Hippodrome ... Cha-Cha-Cha Boom ! + Columbia... Perez Prado and l 
member regretted the lack of enthusi- his Orchestra 
asm for the task of raising cinema | Thur., ,, 31 10.30 Gaumont ee King and Four saunas .... United Artists Clark Gable A 
management to the status of a profes- | Fri., Feb 1 10.30 Cinema House Pharaoh's Curse ... .. United Artists Mark Dana A 


sion and for the establishment of a 
sickness ; ind accident fund ‘ — 
* It is not lack of enthusiasm,” sug- ; 
gested Jim Elliot, ** but a susceptibility THREE more lines of boiled THE NEW screen advertising com- YESTERDAY (Wednesday) Asso- 
o hard facts. The root trouble is the | sweets by Welch’s will soon be avail- | pany, Cinema Screen Services, Ltd., | ciated-Rediffusion screened as its 


same in each instanc« the society able in new types of individually | the formation of which was exclu- | play of the week” the feature film 
icks the requisite strength.’ printed sixpenny packets sively forecast in last week’s Kine., | “ Wall of Death,”’ starring Susan 
: The new varieties will be: Black | 54S 4ppointed Melville Faber as gen- | Shaw, Laurence Harvey and Max- 

LATE EXTRA Mints. Paradise Fruits, and Clear | ¢T!,manager and Robert Lunnon as | well Reed, which was released by 


> , head of production. Butcher’s in April, 1951, as “* There 

Thursday. January 24. Mints. Welch’s now offers 17 lines The company is temporarily oper- | is Another Sun " and reissued by the 
10.30 a.m. and 2.30 p.m.. own theatre Of toffee or boiled sweets in six- ating from 70 Old Compton Street, | company in December, 1953, under 
ome short (United Artists penny packets. London WI (Gerrard 1752). the present title. 


Printed in Great Britain and Published = ODHAMS PRESS LTD., Long Acre, London, W.C.2 


ORALIE 


BIRDIE 
TEASED... 


“ow 
/ 
RUBY 
& 


FOUGHT... 


SABINA 


by DeLuxe 
CinemaScoPe 


Also Starring 


—— SHANE To ‘AN PLEET ciccwsvy Raoul Walsh — executive Producer ROBERT WATERFIELD 
Produced by DAVID HEMPSTEAD Screenplay by MARGARET FITTS and RICHARD ALAN SIMMONS 


Based on a story by MARGARET FITTS * Music composed and conducted by Alex North » A RUSS—FIELD—GABCO Production 
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LATE EXTRA soe oes 
: : : Mir Parad } 
P Welch 
Thursday January 24 M \ 
10.30 a.m. and 2.30 p.m... own theatre P , ? d 
ome short A 
t Brita } 


Cameo Royal 
La Continentale 
Tottenham 
Court Road 

Studio One 


Own Bundle of Joy 
Own Hit and Run 
Own Six shorts 
Odeon, Leics. Sq. Hl Met by Moonlight 
Own No Road Back 
Celluloid Two shorts 
Own The Barretts of Wimpole Street 
Leics Sq Theatre The Secret Place 
Celluloid Iwo shorts 
Own Kismet 
BIRMINGHAM 
Scala The Beast of Hollow Mountain 
Futurist Pharaoh's Curse 
West End The King and Four Queens 
Futurist Don't Knock the Rock 
CARDIFF 
Park Hall The Beast of Hollow Mountain 
Park Hall Pharaoh's Curse 
Gaumont The King and Four Queens 
GLASGOW 
Gaumont The King and Four Queens 
La Scala Pharaoh's Curse 
Gaumont Don't Knock the Rock 
Regal The Man in the Sky 
La Scala The Girl Can’t Help It 
Gaumont Bundle of Joy 
LEEDS 
Tower The Beast of Hollow Mountain 
Tower Pharaoh's Curse 
Tower Don't Knock the Rock 
Majestic The King and Four Queens 
LIVERPOOL 
Futurist The Girl Can't Help It 
Majestic The Beast of Hollow Mountain 
Majestic Pharaoh's Curse 
Gaumont The King and Four Queens 
MANCHESTER 
Theatre Royal Four Boys and a Gun 
Theatre Royal The Opposite Sex 
Theatre Royal Main Street to Broadway 
Picture House, The Beast of Hollow Mountain 
Oxtord Street 
Theatre Royal Wiretapper 
Picture House, Pharaoh's Curse 
Oxford Street 
NEWCASTLE 
Gaumont Don't Knock the Rock 
Stoll The Beast of Hollow Mountain 
Stoll Pharaoh's Curse 
Gaumont The King and Four Queens 
SHEFFIELD 
Hippodrome Four Boys and a Gun 
Cinema House The Beast of Hollow Mountain 
Hippodrome Cha-Cha-Cha Boom ! 
Gaumont The King and Four Queens 
Cinema House *haraoh’s Curse 
s of boiled THE NEW screen advertising com 
yn b ] pany, Cinema Screen Services, Ltd... 
f individ he formation of which was exclu 
s v fo st in last week's KINs 
Black las appointed Melville Faber as gen- 
i cl t manag ind Robert Lunnon as 
head of production 
17 Ih company 1s temporar ly ope! 
\ x 1 from 70 Old Compton Street, 
ndon WI (Gerrard 1752). 
i by ODHAMS PRESS LTD Long Acre I 
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LONDON 
Mistress Du Barry 


Anastasia (Last Daughter of the 
Czar) 

Davy Crockett and the River 

Pirates one short 


Films de France 
Gala 


Walt Disney 


RKO Radio 
United Artists 


Paramount 
JARFID 
RKO Radio 
Saxon 
MGM 


JARFEID 
Saxon 
MGM 


United Artists 
United Artists 
United Artists 
Columbia 


United Artists 
United Artists 
United Artists 


United Artists 
United Artists 
Columbia 


MGM 

20th Century- 
Fox 

RKO Radio 


United Artists 
United Artists 
Columbia 


United Artists 


20th Century 

Fox 
United 
United 
United 


Artists 
Artists 
Artists 


United Artists 
MGM 
Exclusive 


United Artists 


Exclusive 
United Artists 


Columbia 


United Artists 
United Artists 
United Artists 


United Artists 
United Artists 
Columbia 


Artists 
Artists 


United 
United 


YESTERDAY 


JANUARY 24, 


LONDON AND PROVINCIAL TRADE SCREENINGS 


Martine Carol 
Lilli Palmer 


Fess Parker 


Debbie Reynolds 
Cleo Moore 


Dirk Bogarde 
Skip Homeier 


Jennifer Jones 
Belinda Lee 


Howard Keel 


Guy Madison 

Mark Dana 

Clark Gable 

Bill Haley and his 
Comets 


Guy Madison 
Mark Dana 
Clark Gable 


Clark Gable 

Mark Dana 

Bill Haley and his 
Comets 

Jack Hawkins 

Tom Ewell 


Debbie Reynolds 


Guy Madison 

Mark Dana 

Bill Haley and his 
Comets 

Clark Gable 


Tom Ewell 


Guy Madison 
Mark Dana 
Clark Gable 


June Allyson 
Tom Morton 
Guy Madison 


Bill Williams 
Mark Dana 


Bill Haley and his 
Comets 

Guy Madison 

Mark Dana 

Clark Gable 


Guy Madison 
Perez Prado and 
his Orchestra 
Clark Gable 
Mark Dana 


1957 


rer 


re 


(Wednesday) Asso 


ited-Rediflusion screenec as 

play of the week” the feature film 
“Wall of Death.” starring Susan 
Shaw, Laurence Harvey and Max 
well Reed which was released by 
Butcher’s in April, 1951, as Ther 
s Another Sun” and reissued by th 
company in December, 1953, under 
the present 
W ¢ 


ORALIE 
CRIED... 


RUBY 
FOUGHT... 


SABINA 


by DeLuxe 
CinemaScoPe 


ES To h, ected by xecutive Producer ROBERT WATERFIELC 
ree SHANE Oo Aan Fleer eo cam Raul Was sciasenaaune aia samamendiasieliis 


Based on a story by MARGARET FITTS » Music composed and conducted by Alex North - A RUSS—FIELD—GABCO Production 


THE KINGS OF Fe 


ARE ROLLIN’ BACK TO THE 
SCREEN... IN THEIR 


BIGGEST 


mane and JIMMY BALLARD 


n ty ROBERT E. KENT » 


na JAMES B. pa * Produced by SAM KATZMAN ~ irected by FRED F. SEARS - a cover propuction -A COLUMBIA PICTURE 


2 ~ MAl Di E BY Th HE PRO | AROUND THE ‘CLOCK aot 
i cae ga SENSATIONAL FILM! 


aia hp ren >> 


“ 
~~ eee a 


